Page 1 of 164 




http://ecat.christies.com/ActiveMagazine/print. asp 



16-06-2009 



Page 2 of 164 



International Furniture and Decorative Arts 
Department & Auction Calendar 



[NTERNAT^DNAL DIRECTOR 
Robert Copley 
(EJeputy Chaimian, 
airKtie'sUK.) 

Tel:+44(o)i07^S92^5j 

CHAIRMAN 
Chiles Cator 
[DepLity Chiiinnjii, 
Chrisiie't [niertiiLkMisI) 
Tel: +44 (0)2.0734*) 2355 

SENIOR INTERNATIONAL 
SPECIALISTS 

(Prh"-jiLe CoQecLkiti and Coutitry 

HouK S^lei) 

Td- +44(o)2.0 7jSg 3031 

INTERNATIONAL SPECIALISTS 

TeV.+44(p)20-!i'At)222-i 
SebastLm D^es [lythCetitLicy] 
Td: +44 (c)io 7^*92144 
Mdi«a C^gen (PuroiLute] 
Td- +1 2.12. iijfj 22.01 
Etoflikl Johnston (ScidpLuie) 
Td! +44(0)20735^3331 
Stefin Kj« fTapettrie*) 
Td: +1 ii2 6j6 iioj 
Atrgjd Rjiuf (FLinikure) 
Td: +44 (cjsQ 7^^92343 
William Hobinson 
[Rugs ^ad Orpets] 
Td: +44(o)i0 7jS9 2j70 
William StrafSird (Fnimitiire) 
Td:+i 212(^362348 
Jodk' Wiltje (Cerjtni<:£ and C^Lixs] 
Td: +1 212636 2215 

NEW YOHK DJRECTOR 

Td: +1 ai3 fi.i-fi 3m.s 
BUSINESS MANAGERS 
PARIS 

Vi^nte Auben 

Td: +33(0)1 4D7*Xjy3 

LONDON 
Karl Barry 

Td: +44 (c)20 7389 2*)66 
Liity Brown (Interiors Sale^) 
Tel: +44 (0)20 77S2 3 167 



WORLDWIDE 
AMSTERDAM 

PURNITLTII AND DeTOBATCVE 

Abts 

Leib de Vos vin Steetiwijk 
Stefiti Dtietitier 
ChrisLuatj van RetliLeren 

Li tiip Lirg 

Nk:ofc Verkide-Schriven 

Koen Satiuoii 

Tel: +31 (0)30 575 5g33 

GENEVA 

FTarn«^is Riitlilfclietger 

■J'el: +41 (0)44 26H 10 2_s 

LONDON 

K:hn[tch.i) ftNU Wtirkls Df Art 

RubecLCiapIev 

RutnsBtcd 

Mart us Ra Jecke 

Anne Q^nini^^mi 

John Hatdy (Consultaiit) 

Tel: +44 (0)30 73fty 3344 

igrH Century Fijfnetuhi] and 

SrULTTURTi 

Sebastian. Davies 

Giles Fomer 

Tel: +44 (0)20 73 fty 2 147 

Di>i 1 il d J ohiiitoti 

Andreas PariifxiLilbd« 

Tel: +44(0)20 73^92333 

RlWS AND CAIfFlT! 

William Robinson 

Louise Broadhnrst 

Silke Bf^uer 

Tel: +44(0)2073^92371 

Cioc:^'' 

Janiie ColingrtJjj;e 

ALstaJr Chandler 

Tel: +44 (0)20 73^9 2223 

pHIVATcCttLlEmON AND 

CwuMTKTf Hpi^TE Sale 
Orlmdo RiXik 
Andtew Waters 
AtTijad Rauf 
Andtew McVinJsh 
Tel: +44 (0)30 73fty 3343 



LONDON 

(SOUTH KENSrNGTON) 

InTEHLORS %Al.[-^ 

Nit MdiHiaLLon (Keid of 
ItiLerkirs 5: Deputy Chiiitiiiin, 
.South KetaiiifiiiM) 

FLmTJlTL'Kl & WOBK."; OF AnT 

Toby WooBey 

Simon tJreen 

Peter Hiarwood 

Mark Stephen 

PsppaCireen 

Nii^ Sims 

Anna Evans 

Tel: +44 (0)207385 233(5 

Sunday & CoiLEcnaN Saie 

Andrew McVinish 

Gemn^ Sudlow 

Tel: +44 (0)207389 2019 

British &C-nNTiNrNTAi 

PldTLHES 

'fins firantund 

Niditie ketid^Lll 

'Ie!:+44(D)207752 .1240 

Asian 

Getntm I^ivie:^ 

Tel: +44 (0)207752 .iioo^ 

SlLI-ETl 

Mkiliel Preveset: 

Kate MtKen^ie 

Tel: +44(0)307389 3236 

Carfets & Rva5 

Mark Henry Lampe 

Tel: +44(0)207389 2236 

Ceramics & ft. ass 

Rodney WcoBey 

Dominit Simpson. 

Lctuse Pbelps 

£innia Rainbird 

Tel: +44 (0)20 7732 3026 

Textiiis,C(istumt!,and Fans 

Patricia Frost 

Motiic^i Turddi 

Tel:+44(0)2o 7752 3215 



NEW YORK 
ScefioiKiit 

FUJtNITDttE AND WnUKS [Jf- AhT 

WiBiam StrafTbrd 
Meli£eaG^en 
JeMtLa Fox 

WtlLiiii Ru'sell 

Acjne Ij^felbcink 

Ciltie Beker 

Tel + i 2126362200 

Jasoti Preaon (19TH CENTUav) 

Ciiey Rogers 

Teh +1 212 707 5910 

Rliis and Cahpets 

Elsabelli Parker 

Abigail WetK 

Tel; +1 212 6362217 

[NTiRB-nns Saiis 

Ginette Lospinoso 

FuRNITLTtE 

Rkhicd Nefcon 

Brent Lew is 

Laura Layfer 

OajDrrs 

Bliw SumriieK 

Lauren Andetson 

Tel; +1 212 636 2032 

PARIS 

RjaNrrLtiE 

Adrieti Meyer 

Strnon di MomtaLilt 

Loni s-Xavi er J oseph 

Teh +33 (o) I40?f>«5i6 

SCULTTURT 

[sabeUe E>e£ut 

Tel- +33 (o) 140 76 S4 19 

SYDNEY 

Rooan Sulich 

Tel: +fii (o) 29326 1422 

ZURICH 

L^rinHjtiis Rothlisbeiger 

Tel: +41 (0)44 36 S 10 2j 



AyCTION CALENDAR2D09 

To include your ptcpertyiniiiese sales plsie consign ten weeki before LbewlediLe.Contatitbe s-pediltsLsor reptesentaiiveofHce for further inliiniiatton. 



1 5 J U N E 

CHRISTIE'S IMTERtORS 

LOMDDN, SOUTH KENSINGTON 

15-1 7JUNE 
INTERIORS 

NEW YORK 

17JUNE 

LE SRAND GOUT: A PRIVATE 

EUROPEAN COLLECTION 

LOMDDN. KING STREET 



Sub_^a to change. 



24 JUNE 

IMPORTANT MOBILIER, 
CERAMIOUES EUROPEENNES 
ET ORFEVRERIE 

PARIS 

29 JUNE 
OPEN HOUSE 

MEWYORK 

30 JUNE 

EtiROPEAN FURNITURE, 
CLOCKS, SCULPTURE AND 
WORKS OF ART 

AMSTERDAM 



JDJUNE ■ 1 JULY 
INTERIORS 

NEW YOHK 

■9JULY 

IMPORTANT EUROPEAN 

FURNITURE AND SCULPTURE 

LONDON, KING STREET 

14 JULY 

CHRISTIE'S INTERIORS 

LONDON. SOUTH KENSINGTON 

19 JULY 

THE SUNDAY SALE 

LONDON. SOUTH KENSINGTON 



21 JULY 

CHRISTIE'S INTERIORS 

LONDON, SOUTH KENSINGTON 

28 JULY 

CHRISTIE'S INTERIORS 

LONDON. SOUTH KENSINGTON 

4 AUGUST 
CHRISTIE'S INTERIORS 

LONDON. SOUTH KENSINGTON 

5 6 AUGUST 
PKTERI0R5 

NEW YORK 

P6/g*fl9 



http://ecat.christies.com/ActiveMagazine/print.asp 



16-06-2009 



Page 3 of 164 



PRDPERTIEBFRDM 
Jiime Oh. 12- Pan I'm 
Tmstee iif the 6ih tirl at 
Slriffiird Will T'riKl 



SPECIALISTS 

Furniture and Works ot Art 

Ma.n:u^ RaJcckc 

Td:+44 (0)20 7J89 2J42 

FriTicois Rothlisberger (SwitiCTlannd) 

Te1:+4I (0)44268 J025 

Anne Qaimnraqimi 

Td:+44 (0)20 73^9 2J32 

Sculpture 

Donald Johnston 

Td:+44 (0)20 73S9 3331 

Andreas Pampoulidcs 

Td:+44 (0)20 73!^9 2333 

Clocks 

Jamie Collingridge 

Tcl:+44 (o]20 7389 2223 

Alastaii Chandler 

Tel:+44 (0)20 7389 2227 

ADMINISTRATOR 
Carolyn Mo ore 
Tel:+44 (0)20 7389 2224 
Faa::+44 (0)20 7389 2225 

SENIOR ADMINISTRATOR 

Claudia Dilley 

'l'd:-44 (0)20 7389 2482 

BUSINESS MANA&EH 
Karl Bany 

Tel:+44 (0)20 7389 2966 
Fas:+44 (0)30 73S9 222_i 

EMAIL 

FiisE initial fnHciTAcd by la^t nani'F 

(Slchrist i cs. c om 

(eg. Carolyn Moore = 

cmc o re @chTist i ■ra_cani) 

For general encjuines about diu^ auction, 

email should be addressed to the auction 

administratiir 

Front cover: Detail lot JOO 
Back cover: Lo[ I 37 



Important 

European Furniture, 
Sculpture & C]loc:ks 

Thursday 9 July 2009 

AUtTlOrj 

Thursday 9 July 2009 
at 10.30 am 

1^ fcirig Streer, Sr. Jansefi's 
London SWlY fiQT 

AUaiOr^ CODE AND NUMBER 

111 sending absentee bids or making 
eiiquirie^i, rliLs sale should be referred 
Ct> as ByNG-7745 



VIEVifDNG 






S<i:urday 


4 July 


12 noon - ^_oo pm 


Sunday 


5 July 


12 noon - 5.00 pm 


Monday 


6 July 


9.00 am - 4.30 pm 


Tuesday 


7 July 


9.00 am - 4.30 pm 


Wednesday 


8 July 


9.00 am - 430 pm 



AUCTIONEER 

Hugh Edmeades, Andrtw McVinisli 

SERVICES 

ABSENTEE AND 
TELEPHONE BIDS 
Td: +44 (0)2073892658 
Psx: +44 (0)20 7930 8870 

AUCTION RESULTS 

UK: +44 (0)20 7627 2707 
USA: +J 212 703 S080 
christje^.cnm 

PAYMENT 

BUYERS 

Td: +44 (0)20 7389 2862 

Pax: +44 (0)20 73S9 2863 

COP45IGIMORS 

Td: +44 {0)20 7389 2586 

Faj:: +44 (o)2iD j^H i ^29.^ 



Thi? auction features 

CHRISTIFS^LIVE™ 

Bid liwe in diristic's saterotuns u'ortdii'idc 
register at www.christies.com 



CHRISTIE'S 



SHIPPING 

Tel: +44 (c)20 73S9 2712 

Fax: +44 {0)20 7389 2S19 

CONDITIONS OF SALE 

Tliiri auction \s r^ubject to 

Important Notices, 

Condition? of Sale and to Reserves 

BUYING AT CHRISTIE'S 

For an Lm'n,'icw.' nf tbc proccH, !^ec the 
Bu^iing at (!!hn:stie's sectjon. 



[30] 

til rts ties, com 



VieiA'catalogucs and leave bids online 
at Christies. com 



http://ecat.christies.com/ActiveMagazine/print.asp 



16-06-2009 



Page 4 of 164 




http://ecat.christies.com/ActiveMagazine/print.asp 



16-06-2009 



Page 5 of 164 



THE PROPERTY OF A ROMAN FAMILY 
{L0T5, i-n) 

■Csrefully sel&cled over many v^^rs by s 
passionate Ro^man amateur with particular 
interest in prefi&us marble?, the following 
lots form part of 3n important ILalJan 
collection, of which an initial section was 
sold at Christie's Milan, 10 June 2002. 



AN ITALIAN PORFIDO VERDE VASE 

LATE 13TH;EARLri9THCEMTURY 

Of um shape.', w.Tch i^'aistcd nccfc abo^f a 

tapcTing body and spreading niiiulded 

.SGcIc, on square stepped b£;e, lepaiied 

breaks 

22 in_ (■)-6 cm.) high; 5 in. (12. ^ cm_) 

square, the base 

jf 7,000-10,000 USsii, 000-15, 000 

^^71^00-11,000 




AN ITALIAN PORPHYRY VASE WITH 
COVER 

19TH CENTURY 

Ofum shape- witli adiiincd lid w/ith 
pinohed finial, the lA'aistcd ncok above a 

tapcnn^ and part -gadraDncd body, above 
a .spreading mouldcii .sode and .square 
stepped base 

2616 in. (67.5 cm.) high; ^Vain. (13. 5 
cm.) square, the base 

j^s.ooa-il.aoo USS7/3GO- 12,000 
€5,700-9,000 



aj^i[£ite detail of lot 152 
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THE PROPERTY OF A ROMAN FAMILY 
(LOTS 1-13J 

A PAIR OF ITALIAN ORMOLU, ROCK 
CRYSTAL AND CUT-GLASS HVE- 
BRANCH WALL-UGHTS 
LATE 19TH^ARLY20TH CENTURY 

Each with a shaped hackplatc isuhig rieis 
af scrolled tranche wirh drops and 
pcAdafflj, !«»$ add replacemeats to the 
^s and crystal, fitted foi dectridty 
1 8 m. (4^ cm.) hij^ [iJw hactplatei i->^ 

£1,500-2,000 US »i, 300- 3, 000 
€1,700-2,200 



fPfP 



A PAIR OF NORTH ITAUAN GILTWOOD 
CONSOLES 

MI&ISTH CENTURY. PO^^BLY GERMAN 

Each with a5crpentuWy-&oni»dAw!rfte 
4'Alqf later maibb top above a pierced 
saoU and jockwisk-carvpd fiMsc, above 
a rocaill« and foliate-carved C-sciofl 
support tcnninating in volute feet, Hk 
mafbl* tops later 

jjWin. (3icni.)hi^ 14 in. (35.5cm.) 
wid*; 12 in- (30.5 cm,) deep (z) 

j£;i,ooo-i,500 US» 1,600-2,300 

€1^00-1,700 




AN ITAUAN PORPHYRY AND YELLOW 
SIENA MARBLE PROFILE MEDALUON 
PROSASLY 17TW CENTURY, THE MARBLE 
SURROUND lATER 

Depicting die bust OTa Foman enqieior 
fadng to de weTi isHthin an oval moulded 
SmrOund, rtStorations to the porphyry 
23 ia. (sB.j cm.) hi^; 2qV* in. (5 1. j cm.) 
wide 

£2 ,000-5,000 US»4,600-7,500 
€3400-5,600 
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AN ITALIAN GILTWOOD AND ORMOLU- 
IV10UI4TED VERDE ANTICO MARBLE 
CONSOLE TABLE 

ROME, WD-lSTHCEr^URY 

The rectangular top within a ropt=cv.'t5t 
and {loral-cast cdgt, above a pierced 
CTfsting centred by a female majk flanked 
byC-scrolt andfbhage, nn winged linn 
monopudiae support? joined by •nrrcill and 
ac anthix; -caT\'td stretchers centred by a 
dragon-headed eaylc and terminating in 
pavi' feet THTiting nn mauldcd spreading 
plinths 

^6'A in. (92.3 cm.) high; 70^/: in. (179 
cm.) ■wide-; j^Vi in. (K9.5 cm.} deep 

^40,000-60,000 



USSf)l,O00-(J0,O0O 

t-1 4_5 ^oo o-(3 7,00 o 



The design of this superb Roman console tabie 
h deriwd trom two (slehrared hronie coniole 
tables made in 1742 by Francesco Giardoni 
0692-1757) In ordtr TO display two Antique 
mosaic tops dlsccwered by Cardirale Giuseppe 
AJKtandro Furietti ar Viiia Adrians, near Tiwoli, 
i{seeA. <jar\z&\ez-Ps.\adai Arredi e Ornaments 
si/s Corre diRcrr)3 f560-'l795, Milan, 2004, p. 
1 a 1 ], Tliey were g ruen to Pope Benedetto Xl'V, 
wlio iater offered them to the Capitoiine 
museuma, where they stili are consen^d. 
Emblematic of an ear[y neoclassical style, these 
bronae consoles were very much admired 
because they successful^ blenc^d classical 
forms, such ^ the lion monopodiae, with 
barcfque decorative elen^nts, and strongly 
Influenced Ron\an productior of the mid-1 8th 
century, with a number of giltv«HHl examples, 
Including the present console table, being 
produced by skilled Roman intagSatori. Among 
these, A. GonzSiez-Palacios discusses and 
illustrates avirtually identical example in the 
Palazzo del Quirinale. Of alnvKt identical 
dimensbns, there are only very minor 
variations to r.h^ n^deling of the Ibns' heads 



and to the stretcher, and the absence of an 
e>Era foliate swag to the frieze (see A. 
GonzAlez-PalacicB i Pafrimonb artrs(JCD de* 
Quimaie, I Mobii Itaiiani, Milan, 1 996, pi, 49, 
p. 1 73). Further related consols tables in the 
■Quirinale are lequaOy discussed by Gonzftlez- 
Palacios^op. at). 

Visit www.chrlsties.com for additional 

information on this lot 







ThiE related console table shown at the Pompeo 
SdtDni'Sxhibition in Luces, Italy 
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THE PROPERTY OF A ROMAM FAMILY 
(LOTS 1-13) 

7 

AM ITALIAN ORMOLU FOUR-LlQHT HALL 

LAMTERN 

OF NEOCLASSICAL STYLE, iOTH CENTURY 

The fluted central shait issuing leaf- 
wrappL'd ftrrolled branches, the cyliTidrical 
glazcil lantern hung with nbbnn-tied 
beaded tajsels and headed by styhsed 
floTA'Cfhcads, WTth a hingtd door, on 
pinecoTie feet, fitted for electricity 
49^^ in_ (li6.S cni-) high, ro-crall; 2^V^ in. 
(^9 cm.) diameter 



^2,000-3,000 



US*3, 10 0-4.500 
^2,300-3^400 




s 

A FREMCH ORMOLU-MOUNTED CARVED 
tHIME^E CELADON PORCELAIN 
JARDINIERE 

THE PORCELAIN MING (1 5TH CENTURY). THE 
ORMOLU 15TH CENTURY 

Of balustCT shape, the body decorated 
with foliate SHimlls and flnwerheads, above 
a piierced rHcaille-cast base, lacking rim 
12 111. (30.5 cm.) high; uVim. (j4"^Tn.) 
diameter 

j{^4tOOD-6,ooo U S£6, loo-y^QoO 
4-4,5oo-(),7O0 




A SET OF SEVEN NORTH ITALIAN 
PARCEL-GILT AND GSEEN-PAINTED 
DINING CHAIRS 
FIRST HALF ISTH CENTURY 
Each with apiercedbacfc centred bya 
va-'ie-5hapcd5plat carved in relief with a 
ribbon-tied floral spray, above a .shaped 
seat covered in dose-nailed pale red 
velvet and a C -scroll -carved frieze, on 
leaf-headed cabriole legs joined by H- 
stretchers and terminating in hooffeetj 
each with ink stamp and numbeTed in 
ink, redecorated 

Sixdining-chaiTs: 46'2 in. (1 ifi cm.) high; 
one: 47''^ in. (121 cni_) high; each: 2,2 in. 
(56 cm.) wide; 210V2 in. (s2 em.) deep (7) 

US$3,SOO-6,OOD 

fta^yo 0-4,500 



jir2, 500-4,000 
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10 

A PAIR OF PATIMATED BRONZE PROFILE 
MEDALLIONS IN ORIVIOLU MOUNTED 
BROCATELLA Dl SPAQNA SURROJNDS 

19TH CENTURY 

t)nL' licpictiiig Mmt-rva fating tii dcxCcr; 
the iitbcr Mcrcur>' facing ta sinister, each 
Avithm 3. roha.tc-ca:it oval framt 
27y2 in. (yo cm.) high |v,ithout hook]; 23. 
in. (^■ftcin.) wide (2) 



j(^iopoo-i5+aao 



USs 16,000-23 .o°o 
^!;i2,ooo-i7,ooo 



11 

A PAIR OF ITALIAN PATINATED BRONZE 
PROFILE MEDALLIONS IN ORMOLU- 
MOUNTED BROCATELLA Dl 5PAQNA 
SURROUNDS 

20TH CENTURY 

Dt'pictiiig adassical female' andmalr 
figure facing to flfcxtcr and .sinister 
Ttrspcctively, each v.'ithiii a foliatc-cast 
oval frame 

2 J in. (3S.3 cm.) fvnthnuthnok]; 1 yHin. 
(4_S cm.) wide [2] 



-,^5, 000-^, 000 



LISS7,£30 0-13,000 
47^5,700-^,000 
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THE PROPERTY OF A ROMAN FAMILY 
(L0T5 1-13) 

12 

A PAIR OF CIPOILINO MARBLE ROSSO 
COyERED URNS 

LATE 15TH/20TH CENTURY 

Each of amplioFa iliape v.it}i a tapering 
boily Elacikcd by squarc-sccboncd 
handles^ .lurmDunttd by a iriT-CLilaT domtd 
lid with ball fimal above a circular 
spreadiiig SGcle and sc^uarc baa:, w-'ith 
restored breaks 

JOW in. (77 cm.) high; lO in. (jj.Scni.) 
wide, ^piox.; 6Vj in. (16.5 cm.) square, 
the base (2) 

jjflO.OOO-l^jOGD 

USsir),ooo-23,ooo 

t=!.i2.,ooo-i7,aoo 

13 

A PAIR OF CIPOILINO ROSSO MARBLE 
COLUMNS 

LATE 19TH/20TH CENTURY 

Each t)fclawical cyhndncal :shapc, above a 
grey-veined white marble socle and 
square baj* 

SoW in. (204 cm.) high; gW in. (23.5 cm.) 
diamt?[e-r. the tnp; I^Win. (jj.jcm.) 
square, the base (2) 




^12,000-lii,000 

USsiy,ooo-37^ooo 

^14,000-20,000 

14 

A SOUTH-ITALIAN ORMOLU-MOUNTED 
WALPlUT AND ENGRAVED GLASS 
BUREAU CABINET 

SECOND QUARTER LSTH CENTURY, 
PROBABLY SICILY 

Crnw and fcathcrbandcd a\Tra.ll, the open 
pediment mounted i^ith floral scroBs and 
C'C-ntrt'd b^' a ::* t^'liscd ^hcll. abm'c a pair nf 
doors, each with an arched mirrored panel 
engraved with a floral um and truit ba-skets 
abni,'c alavishly-dr^cd altar, enclci^ing an 
interinr Imed in polychronic psptT and 
filted ivith six short sheh'ts, abnvc twa 
candle -slides and ahinj^d w,Titing-5lope 
revealing sis shnrt drawers, the lower 
section "lATth two tcrjitr drawers, abo\T a 
shaped apron, on short splayed feet, with 
five paper labels reading 'S-A./ Am^dameiili 
arlislid/ Anlkhi e Modfnii/ Firnizv/ Via 
Roijdindli, ^ largely remounted, some 
mounts bearing 'CrowraiKie' sCanip, the 
backboards to mirrored doors replaced 
lOj in. (2^7 cm.) high; 44V? in. (l 1 J cm.) 
wide; ifi in. (66 cm.) deep 

^30,000-50,000 

USS4(),Goo-75,ooG 
€;34tO 00-5 6,000 
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fRQVlNANCt: 

The Cnnsni family, FIoictiC'P, since at 
least iH^O-vt'hcn Mana (.JTolina Cor.sini 
(ncc duntaEii) was btim 
Thence by df^ccnt until rtccntly, -Wi'licn 
acquiirc'd by the.' pr^ent owner. 

This elegant bureau cabinet is a rare example 
of iQLith Italian, nxist probably Sicilian, 
production of the second quarter of the ISth 
century. The lower section with its distinctwe 
hipped anglsand brass rrtouldings is 
reminiscent of Sicilian commodes of the mid- 
lath centur/, manv of which feature the 
typinra I Sicilian piierced hrasi nwunti as 
illustrated in M. Giarizio and A. Rotob, 
McbHieri f^lla SicHia del 5erT^enro, Palermo, 
1392, pp. 74-5, Here, the mounts appear to 
hswe bwn changed against French model, 
presumably at some point during the second 
half of The ISthor I9rh cenrui^, to gii* it a 
more 'international' appearance, intriguingly 
some of the mounts to fall-front and drawers 
are stamped ™th the Ccouronn^. 

Visit www.chriiries.com for additional 
information on this lot 





(detail of door panel) 



http://ecat.christies.com/ActiveMagazine/print.asp 



16-06-2009 



Page 12 of 164 



15 

A NORTH ITALIAN PARCEL GILT, PALE 

BLUE AriD RED DECORATED CONSOLE 

TABLE 

VENICE, MID-lgTHCENTUft¥, REDECORATED 

Dccurated overall wach tlnral isprays and 
ChinttisErit! scents with figures and pagodas 
amidst Crcts and ftiliagc, die serpentine - 
frtmted alabaster tnp lA-jth mnulded edge 
above a pieTccd frieze centred by scrolls 
and flowerheads. the pierced sinJes 



CO nfoimingly- decorated, on cabriole lejp 
lieaded by shells and terminating in 
scrolled fcct„ the alabaster top associated 
and prtibably tinginallycomreived with a 
wooden top 

33Vj in_ (82on.}high; 51 in. (129-.S cm.) 
TA-ide; 24^4 in. (63 cm.) deep 

jTiHjOOO-z^.ooo 

USS28jOGG-3S,DOD 

■E 21,000-28, 000 



This V'enetian console table with its attractive 
chifiokerie decoration liclo^iy related In 
both form and decoration to a light biue- 
palnted and pink cjhi'nofferii? example, 
form&rl^ in the celetirat&d collection of Tuiilo 
Sliva and Illustrated in S. Levy, Ldcche 
Venezsne Settecentesche, Novara, 199-9, vo\. 
t, pi. [91-195. 




PROPERTV FROM THE PALAZZO OF A 
MILANESE MOBLE FAMILY 
{LOTS 16-17) 

16 

A 5ET OF FOUR NORTH ITALIAN 
PARCEL- GILT AND POLYCHROME- 
DEtiOHATED ARMCHAIRS 

VENICE. THIRD QUARTER I8TH CENTURY 

Each decorated overall with trailin(^ 
flowers against a pale-green ground, the 
shield-shaped bad: and cushioned seat 
cn\-vred in green veVet. the scrolled amis 
aboie a cushioned seat and a shaped 



apron, the cresting and apron each 
centred b>' a profile medallion, on 
chanelled cabriole legs, partially 

Tede-coTafed 

3&yj in. (93.5 cm.) high 



<4) 



/^lO^GOG-l^jOCG 

USsi6,ooo-23,ooo 
^1.12,000-17,000 



Of typicai Venetian shape, th^e arnichairs 
are deiicately dworated with po^chrome 
florai spra'js^ a styie en tcgt/e thrciighout the 
second half of the ISth century In north Itaiy, 
but e^daily In Venice. Probabiy the most 
celebrated sufte of such Venetian rococo 
styie, reputediy supplied to the Viila Plsanl at 
Stra, v.a5wid from theThysien-Bornemlsza 
Coilection at Christie's, London, 14 December 
2000, bts 32 and 33. 

Visit www.christies.cofn for additional 

information on ihk lot 
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17 

A PAIR OF ITALIAN QILTWOOD 
CONSOLE TABLES 

ROME. LATE ISTH CENTURY 

Ea^clii with a rectangular yellow Siena 
marble top above as tup-flu ted and bead- 
and-reel-car\'td frieze. ccnCFed co clic 
frtint by a panel carveJ with PhnVs dtiii'is 
perched on acla.'i.'jical um, with sunflower 
paterae tu the earners, on fuliate-hea-ded 
tapering and ilut(^i leg?; terminacing m 



stiff- leaf wrapped feet, one console with 

lemains of a blue -bordered w^hite paper 

label 

36V2 in. (92.5 cni.) high; 52!^ in. (lOJ 

cm.) wide; 22 in. (56 cm.) d^ecp {2] 

j(^15„oog-25jOgo 

USS23^DGa-3S,0OO 

d7,ooo-2K,ooo 
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A rJORTH ITALIAN GILTWOOD COM^DLE 
TABLE 

TURIN, MID-13TH CEMTURY 

The "lerpen tine- fro nted bardiglia marble 
tap ■utitli mouliJcd c d^c abm'c a pierced 
frieze centred by a C-!*crijll cartauchc 
fluikcd by Jtyloscd foliage, the sitks carved 
confomiingly, on ft;lia.te and rnctwurk- 
dccorated legs carv'ed with tied floral 
bauijuct?;, joined by sliced streCcheni 
centred bi,' a coTiformingly- canard stylised 
frtntingfoliate cartnuche- and terminating 
in shell -wrapped scrolled feet 
33I4 in. (S j <mi.) high; 54 '/j in. (jjH cm.) 
wide; afrJ'i in. (68 cm.) deep 

-£25,000-40,000 

USS3ii,ooo-(")0,ooo 
€29^000-45,000 

This elegant and fine[/ carved giltwood 
console table is typical of the Turinese 
production (rfthe mid-1 8rh cenrui^. Tht 
high-hipped legstarved with rocaille relates It 
tOi&xsmplKin the Palazzo R&ale, Turin, (^w 
V. Viale, Mosrra del Barocco f^emontese, 
vo.1.5, pl.fiO, fig b and pl.65, fig.b.). 



13 
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THE PROPERTY OF A GENTLEMAN 

21 

A PAIR OF SO JTH ITALIAN MOTHER OF 
PEARL, TORTOI5ESHELL- AND BRASS- 
INLAID WALNUT, AMARAMTH AND 
EBONY MARQUETRY COMMODES 

SICILY. LATE WTHyEARLV IBTH CENTURY. 
PROBABLY PALERMO 

tach TA.'jth a WTpentmtr-lrnntL'd moul^fe'd 
cop, centred by acanuuchc with abuse 
lATtliin aisliicld flanked by niarCial 
attributes andflnralscrolb, the comers 
!^iniilarly inlaid Ain[h tlnral bouqucC.'i 
TAithin shaped ycstri'cs, above four 
seTpentgne-rrunCed and simulated panelled 
drawers, centred by CTDiA-ned shield- 
shaped escutcheon*; and lijrtheT decorated 
with foliate spraT.? and husk trails, the 
^iimilarly-inlaid shaped ssde^ each fitted 
with adooTenclosingthreeshelves, ab<n'e 
a moulded plinth, on later carved lion 
mask feet 

4314 in. (joS cm.) high; 70 m. (1 78 cm.) 
wide; T^A in_ (62,-5 cni.) deep (2) 

£^ loOtOoo- 150,000 

USsi6o„oo 0-330 ,000 

% 120,000- 170,000 



These magnificent tomn^e, veneered with 
e:Kqul5.ite niarqueti^ of engraved morlier-of- 
pearl, brass and tortDiseshell strikingly set 
againsE a dark ground of exork: i*neers, i5 
part of a sn^li group of masterpieces of an 
unidentified Siciiian mtarsiatore. 

Only one ctiier such impressive csssetbyns, 
decorated vwth this distinctive marquetry, is 
Itnown and attributable to tlie workshop of 
tills skilled jjiOrsa (ore {soid at Sotheby's, 
Miian, 15-17 December 1997, lot 557 and 
now in a private collection!, i^owever, tiie 
identification is convincingly supponed by the 
closely related deikate floral marquetry in 
engraved rrjother-of-pearl preserved on a Iste 
17th century aitar panei and a tabie top at 
tlie Oratorio di Santa Caterina d'Aletsandria 
ail'Olivelia in Paiermo {E. Coiie, si Mobile 
Bsnxro in iraiis. Misn, 2000, p. 5S) 



A remarkable casltet inlaid with identical 
ribhon-tied engraved niother--of -pearl sprays 
and attributed to the workshops of Trapani, 
though probably a vrfirk of the 5arrie 
mtarsiatofs, is conserved in the Ezb 
Governale collection in Palermoand 
illustrated by M. Giarrizzo and A. Rotota, 
Motiii e MobHien neila Sidlia del Setteasnto, 
1992, Palermo, ill. 11, p. 72. 




::."immode illustrated by E. Colle 



14 
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A CARVED IVORY GROUP OFTHE 
VIRGIN AND CHILD 

FRENCH OR ITALIAN, CIRCA 1280-1300 

Minor tracks, damages and rtstaratJOTis. 
yV«m. (iS.l cm.) high 

^70,000-100,000 

USs 110,000-15 0,000 
^'yy.ooo- 1 lOjGOG 

COMPARATIVE L IT EfiAT U fi E : 

R. H. Randall, \'iiJstErpisc€s of Ivory jroitt (fie 
WallsK An CaHtry, Baltininre, 19S5, Tia_ 
263, pp. 19^-199. 

D. GaboTit-ClhopiTi, Ivaires ^■f^ditvttux V^- 
Xl" iikk^Viii^, 2003. no. 94, pp. 278- 

AsKo^hlln iioT«J in b&s Ivdf^s Ga^iqu^ 
fra/iC3i5i5S{Pari5, T924, wl. 2, pp. 124-125), 
the popularity of the Iwry triptych witli Its 
central image of the Virgin and Child 50on 
developed into a n^ore stuiptural forn^, with 
Tlie central group canned alnw^t fully in the 
round beneath a gothic architectural canopy 
supported by free-standing coionettes. This 
central portbn was carved almod entirely 
from s single piece erf ivory - the colorett« 
and pinnacles \ivere usual [/ carved separately 
- and was enclosed by hinged ivotv panels 
with supplementary scen^ carved on them in 
relief {for an example with Its v^ngs intact 
5ee Chriitie's, London, 10 Mov 2005, lot 
147). 

The present example is related to other ryory 
groups of the Virgin and Child enthroned 
inciuding a free-standing example in the 
Louvre dated to 1240-1250 {Gahorit-Chopin, 
^oc. crr.J. It displays the same frontal position 
of both the Virgin and Child, an aln^osi 
identical crown and veil, and the same 
distinctrve thick folds of drapery, particularly 
astheyfall in Vshaped' folds between the 
knees of the Virgin. However, there are 
significant stylistic differences between the 
Louvre rvory and the present lot, not iea-t in 
the fuller facial features of the Virgin offered 
here, and the more naturalistic depiction of 
the Christ Child. The architectural niche is 
also highly distinctive. What this may indicate 
is an artistic origin outside the n^ainstream of 
French rwory gothic carving, and it is worth 
noting that the present lot has an Italian 
provenance. 
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THE PROPERTY OF A GENTLEMAW 

23 

A SILVER GILT MOJNTED AGATE CUP 

THE CUP POililBLy ROP-IAN.THE liTEM 
PMBABLY FREWCH, 1 7TH CENTURY 

The cup :sLipp:)rtcd by three putti an a 
circulaTsprcadingplinth: vcn,'min«r 
cTiips and wear 

iViiiTi. [i.g cm.) high, tht cup; 3% in. 
(9.5 cm.) high. DVLTa]] 



^5,aaD-li,QaG 



USS7t6GO- 13,000 



THE PROPERTY OF A LADY 

24 

A GOLD FILIGREE, ROCK CRYSTAL AND 

CARVED WOOD PENDANT 

MOUNT ATHOS. PROBABLY 17TH CENTURY 

■['he pitTced car\'ed ^^'ood relief ii.'piccmg 
the CrucifixioTi to the front and the 
Deposition tn the back; the side pmels 
cmicd vinth jcctks from the Pa.ssion; ill 
contained within a roclt-crystal slecte and 
mounted w-ithin agold-filigrce top and 
bottom; very minor damages to the rehcf 
2. in. (s cm.) high, overall 



COMPARATIVE I IT EftATUftE: 

Pans, Musee du Lou\Te, Les Qeiumes de la 
CciuronFie, 27 Apr. - ij Jul. 200I ^ nns. li, 
22.J and lift. 



^>, 000-3, 000 



US&3, 100-4,500 

#^Z^3DO-jt40D 



25 

A QILT-COPPER IV] OUSTED STONEWARE 
TANKARD 

CREUI^SEN, 17TH CENTURY 

'i'hc boii,' nircoratcd with pcirtrait relief 

busts of a man and woman; the gilt- 

copper lid and foot elaborately engraved 

with foliate .icroH-v-'ork; minor chip? and 

dents 

li in. (30.5 cm.} high, overall 

^4,000-6,000 uSsfi.ioo-y,ooo 

€4,500-6,700 
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ANOCTAfiONALGILTWOODAND 
ENAMEL-IWOUNTED CASKET 

THE PLAQUES. UMOGES, 16THAND17TH 

CENTURY 

The lid with an oval plaque depictiiig a. 
landscape with Chri-i crucified, St Francis 

and a bearded male ;iaint, a monogram of 
the Raimnndi famil\' at the bottom; the 
bndy ^'ich ctm.'Ki^ plaqu« nf tht apostles; 
the intennr with tw.'n paper labch one 
inscribed from the late Pnniatow,'sfci 
Gallery^; the unJerssdc v.ith a further 
cxhibicinn label; on tight gilC"mctalfttt; 
damages, repairs and rcstnrations 
gVtXlW^x. Ijl/nin. (23.5 X47X 33.3 cm.) 

j(^4^o 00-6, GOO USsfijjoo-y.oao 

^l4,jOG-r)t700 

f fiOVEWAtJCE: 

BytTaiicion Prince Stanislas Poniatov.'ski 

(1754-1833). 

Purchased from William\oung of 

Aberdeen b>' 'Mr Brander nf HuntlV l^ 

July I94i for^2l.lo. 

By descent unol sold tn the present nwner. 

EXHiaiTEO: 

Dundee Free Library Exhibition. 

Visit www.christiGS.CQm for additional 
information on tliE lot 

27 

A PAIR OF BRONZE MODELS OF SEATED 

DOGS 

PROBABLY NETHERLANDISH. 17TH CENTURY 

Each on an integralb,' cast brnnzc plinth 
and later brass -mounted rectangular 
ebonj.'ied wood base; medium brov,Ti 
patina; mintjr dents and lasses, mmor 
■worming to the ba.^«.'i 
■6-Viin. (17 cm.) high, each; ioVhih. (25.7 
cm.) high^ cn,'erall [2) 



-,(^4,000-6,00-0 



USscJ,ioo-y,ooo 

#;;4, 50 0-6,700 



A RECTANGULAR GILT-BRONZE 
PLAOUETTE DEPICTING WIARY 
MAGDALENE 

lil'ANIiH, ORCA 1600 

The rcvtT.t v.-jth apaper label inscribed 
'1201 ' and turther insHmbcd in white ink 
vAih the same number 
4!^x zVn in. (1 1.4X 7.4 cm.) 

j{^ 1,000-1,500 USjljiiOO- 2,300 

^1,200-1,700 

(OMf AftATIVE LIT EfiATUftE: 

I. Weber, DeiiIxIis, i^isdtrldiii^dit iind 
Framikiscke Renaisianri^!ake1teu i^^O- 

itf^^iJ, Miinchen, 197^, p. 410, pi. 1041/4. 




19 
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THE PROPERTY OF A GEHTLEMAN 

29 

A GERMAN ORMOLU SURTOUT-DE- 

TABLE 

BERLIN. SECOND QUARTER 13TH CEhffURY 

The oval plare TA.'iitlriin an anchemion-cast 
pierced gallery', an ■wingt'd htIsph.' feet, with 
lemiin; of stencil mark 'W/y/fP?]^ 
jViiTi. (9.5 cm.) high; 36 m. (91.5 cm.] 
diameter 

^5,aaD-li,GaD USS7+6GO- 12,000 
t;5,70o-y,ooo 

F" KOV t NA NfE.; 

Jonathan Coltman -Rogers, Scanage Park, 
K-nightiiii, Pnw^'s. 

The Coltman-fiogers famil;y have been Nixing 
at Stana^ Castle, Knighton, on the Wekh 
border, sints the early t9th Century. 



30 

A FRENCH ORMOLU MOUNTED 

MAHOQANY TABLE A ECRIRE 

OF LOUIS i<VI STYLE, SECOND HALF 19TH 
CENTURY 

The rectangular top ■lA.'ith a pierced three - 
quarter galler>' abo'c a panelled frieze 
fitted with a dra'w.'cr, the angles headed by 
isunflcTwers iwumg floral 5wag5, on scjuare 
tapenng legs w.nth foliate angles and It-et, 
inscribed'»S40' and 'ri5r!lB(?)'' 
29'/^ in. (74 cm.) high; 24yi in. [6j cm.) 
wide; 17V4 in_ (44 on.) deep 

^,^,000-6,000 USsfJ.ioo-ijiOoo 
t-4,500-^),700 

PROVENAMCE: 

Christie^ London, Collection of the late 
E.M.Denny, Esq, 23 Feb. 1939, lot iiS. 



31 

AN EMPIRE ORMOLU AND CUT- 
CRYSTAL PORTEPARFUM 
EARLY 19TH CENTURY. PROBABLY PALAIS 
ROYAL 

'I'hL' imbricated circular tray with central 

balu:ster'item and :wrpent'Ca^t loop 

handle, fitted T^'ith sk perfume bottl« 

with faceted lid^, on pa^w ieet, lA-ith a 

circular label mscribL'd '343' 

yVj in_ (iS.S ■cni.) high; -6 in_ (l 'i cm.) 

diameter 



j{;5,ooo-S,ooo 



(7) 

USE7,6o 0-12,000 
^;)5,70o-y,ooD 





^"J^i^ 
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A LOUI5 Xyi LARGE ORMOLU, 
PATINATED BROPIZE AND WHITE 
MARBLE STRIKING MANTEL CLOCK 
LEPINE, PARIS, HQ. A-ldi.CRCA 1735 
rA5K: the dninn:a*^e supported nn th'C 
backs of four sphinxes and Hanked below 
by two kntding Egyptian manirns 
wearing ^jfWfslicad-drcW'M andtiuliJing 
columns inscribed with hieroglyphics and 
detachable flatnbeau finial*;, a classically 
dicsscd maiden inset to the centre of the 
case above stepped and moulflJcd plinth 
with inset relief panel depicting winged 
puttg dankcd by two pa'ipetware roundels 



depicting Ceres and Athena, the tnp nf 
the case sumiounteci hy funher mount 
(possibly later) with two doves and a bow. 
lacking re ar cover 

DIAL: white ename'l lA^ith inrwr concentric 
day and outtT concentric date ring, signed 
'Lepane/HfltR- DIJ Rfii', pierced and 
engraved brass mam hands and blued steel 
calendar hands, the louver edge with 
enamellisC signature V;_ M...} (probably for 
Cieorges-Adrien Merlet) 
MnVEMEKT: substantial tu-in barrels 
mavement w/ith pinwhnztl escapement 
and pierced countwheel strike on bell. 



wo jnd through the sides of the clock case 
"fc-ia wheel andpmian horizontal offset 
winding signed on the back plate 'Lepine 
h.er du roi A Paris No. 4013^; pendulum 
21 in. (53 cm.) high; 19^/j in. (50 cm.} 
wide; S m. (iO cm.) deep 

^18^000-25^000 

USS28,OOO-3W,O0O 

621,000-311,000 

Visit WAW.chrlsties.CQm for ad-dltianal 

information on tlits lot 
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A RESTAURflTION ORMOLU AND 
PATIMATED BRONZE EIGHT LIGHT 
CHANDELIER 

FIRST QUARTER 19TH CENTURY 

The floret -studtk'tJ palmtttc-cast ceiling 
Tosc ■w.'ith berried cone bras and 
suspending chaini. above a dished 
Tcscr^'oir headed bv' a cazza and with 
faha^e mount!^ to the underside, with 
pinecone boss and inning fohacc-WTapptd 
strolled branches vnth circular drip-pan^ 
and leaf -cast nozzles, diiDcd for dcctricit\' 
■t7y4 in. (96 cm.) high, nvi^rall; is m. (3S 
tm.} diamfftcT 

;4^ 10,0 00- 15, 000 

USSlfi*OOG-Z3,OOG 

€12,000-17,000 




34 

A RUSSIAN ORMOLU, QILT-WIETAL AND 

SEPOUSSE eight LIGHT CHANDELIER 

FIRST QUARTER 19THCEMTURV 

ThL' p almc'ttc-cast ceiling rose suspciiding 

chains, abcii,!; a dished bawl mounted 

with Tclicf-cast foliage and hcanJcd b^' 

figures cf Minen,'a an honeback, issuing 

scrolled branches ■with dnp-pans and 

nozzles, the boTA'l dccnrateduich 

anthen^ion and terminating sn apmccone 

boss, drilled for elcctncity 

30->4 in_ (7!^ cm.) high; 2oW in_ ( jl cm.) 

diamctei, overill 

^g ^000- 12 ,000 

USSi4.,OOO-iS^OO0 

di,ooo-i3,ooo 

A dowly related chandeliff featuring a 
comparable pierced dish with relief-cast 
foliage and l^owi aclerned with s^ltsed 
foliage, i5 illustrated in I. Sytliev, Jh^ Rusiisn 
a^ar\d^ien. 17SO-1B30, PV.B.R., 2Q03, p. 
170, pi. 822, while a further related eMmple 
with reiief-c^tflasifai ^tn^ heading the 
dish, was sold a! Christie's, London, B 
December 2007, bt IfiS. 



http://ecat.christies.com/ActiveMagazine/print.asp 



16-06-2009 



Page 25 of 164 



35 

A PAIR OF CHARLES X ORMOLU, 

PARCEL-GILT. TUROUOISE AND 

POLYCHROIVIEDECORATED SEVRES 

PORCELAIN VASES 

THE PORCELAIN OflC^i 1770, THE MOUNTS 

Cma 1320-30 

Each of cylindrical shape, decorated w,ith 
a band of scrolls cncwmcd witli a rose 
garland and bnrdcred by ftirtherbanife of 
oak-leafencwintd scrolls, surmounted by 
an cg^-and-dart cast nm and flanked by 
reeded .'scrolled handles terminating in 
Bacchic masks, above a leaf-v-xappcd 
sprca.dgng socle and a. square panelled 
ba«^, the porcelain marked v.-jtli blue 
inttTlaced 'L^s and numbered twice 'a no 
2' and 'a no 3' respectively 
iiHin. (21S.5 cm.) high; yV^ in. (19.5 
cm.) diameter, overall [2) 

j(^10tOGG-15+GDO 

USs 16,000-25 ,000 
€12,000-17,000 

These attractive vases feature foliate- 
wrappi&d, re&di&d and fowne-adorned 
scrolled handles, adistinttive demratwe 
element whkh can he found on a pair of 
vasK^ fanfiqfu'e efficuted by Pierre-Philippe 
Thomirecir^ IS20, now in die Mu5&e du 
Louvre {III. in D. Alcouffe, Gilt Bronzes if] the 
Louvre, Dijon, 2004, p. 277-a, fig 13a). A 
further related orrrolu-rrounted porcelain 
vase, the cylindrical body flanked by 
comparable scrolled handles, executed by 
Jacob Petit circa 1S30 is in the Louvre {ilL 
ibld, p. 283, fig. 142). 

36 

A CHARLES XORMOLJ, PATINATED 
BRONZE AND ROUGE GRIOTTE MARBLE 
STRIKING EIGHT DAY ri/lANTEl CLOCK 
t'Am.CmCA 1820-30 

CASE: Of tapering form and flanked by an 

oak tree and a classically draped maindm 

feeding a .w^cnt, with a lamb below, the 

stepped plinth raised on four ormolu 

tJTtle feet 

dial: white enamel, signed 'a Paris', with 

ormolu hands 

^90VF.^^E^T: twin barrels, with silk 

sijiipension and countwheel strike on hell; 

pendulum 

16'/^ in. (^icni.) high; 14-/'j in. (37. S cm.) 

wide; y'/iin. (19 cm.) deep 

^^15,000-25,000 

USS23, 000-3^, 000 
■Bi7,ooo-2i{,ooo 

visit www.chriities.cQm for additional 
inforn^alion on the lot 





:^ 
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THE PROPERTY OF A NOESLEMAN 
(LOTS 37 AND 3a) 

37 

AN EMPIRE ORMOLU CENTREF^IECE 

BY PIEFiRE-PHILIPPE THOMI^E. FIRST QUARTER 
igTHCEMTUBY 

With rwD winged Nike figures holding 
aloft a pierc'cd oval bx^kct, each resting on 
1 foil ate -^\.Tappcd sphere, above a stepped 
s-quaie plinth centred byfruit-filled 
classic^ urns and joined by a fohate-cast 
shaped ^ttetcher with llnral nieJallinn, 
each plinth signed 'THOMiBt A paris^ 
26^4 in. (66.5 cin_) high; J4 in. (61 cm.) 
wide; 'f'A in. {20 cm.) deep 

^20,000-30,000 

US'S3iyOOO-45,ooo 
€^3 ^000-34,000 



PROVENANCE; 

By traditinn given by Emperor Kapoleon 
as part of a 7s -piece suite of table 
decoration to Pnnce Clemens von 
Mettemieh (1773-1859)^ by la.'hnin mo.it 
probably given to ministerial counsel 
Baron Paul Anton von Handel By 
descent to the Counts Pachta. 

LITERATURE: 

E. Lcisching, det H-Teirer Kofigress, Vienna, 
1S99, p2i4 and illustrated pi. XXXVril. 

This impressive centre de table, featuring 
winged n^idens, or Nike figures, emblematic 
of Victorv, waieiKKUt'ed Q'rca iQ'iO\:!i maitre 
fondsur-cissieur Pierre-Philippe Thomire 
{1751-1343, rtwi^j^ In 1772). 



A5 with the prewnt tor, mcAt df fhe r«nrd«l 
centrepiece of this type by Thomire have been 
link«l TO The Bonaparte family. A ■virtually 
identkil example, almost certainly supplied to 
Joseph Bonaparte, Kin^g of Naplesand later 
Kirig of Spain, was sod at C hristie's, London, 
4 July 1996, bt 255, while another, formerly 
in the collection of the Grand Duke of Baden 
{rrarriedto Stephanie de Beauharrais, niece rf 
EmpressJos&phineand Napolfeon's adopted 
daughter) was ^Id at Sothehy'i, London, 15 
December 1991, lot 290, 

Visit www.ehri5tie5.c01n for additional 
Information on this Jot 



f«J'i- 



(ffetail of stamp) 
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38 

A PAIR OF EMPIRE ORMOLU FOUR- 
LIGHT CANDELABRA 

FIRST QUARTER I STH CENTURY 

Each with a clajjically-dk^cs.sed winged 
Tn3.idcn holding aloft fouF foliaCc-cast 
SHiTollcd branches with tooled circular 
drip-pans and nozilcs. each figure rt'^ting 
on afoliate-WTappcd sphere, above a 
floral -decorated o^lindrical plinth and 
stepped square base, two branches with 
Ttstorcd breaks 
22'/j in. (57 cm.) high (3} 



j^a,ooo- 12,000 



USs 12,000- iK.ooo 
^y,ooo-i3,ooo 




39 

A PAIR OF CHARLES X ORMOLU AND 

PORPHYRY SEVEN LIGHT CANDELABRA 

SECONDQUARTER 19TH CENTURY 

Each viith a leaf-M/rapped shaft iwuing 
foil ate= wrapped scrolled branches and a 
ctntral torch, w,Tth [oolcd circular dnp- 
pans and nozzles, above an acanthus-cast 
tripod ba-se with paw feet and a moulnded 
concavi.'-sided base, the porphyry 
probably' later 

agViin. (75.5 cm.) high; 12 in. (jo.5 cm.) 
diameter [2) 

j(^10,GGQ-15+GD0 

US£l6,000-2_^,000 

C 12,000-17,000 




^5 
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40 

A PAIR OF EMPIRE ORMOLU THREE 

BRANCH WALL-LIGHTS 

FIRST QUARTER 19TH CENTURY 

Each with ashaped foliatc-cai* backplate 

ctntrcd by a flnral garland ix^uiTig thrtt 

fnhate-WTappcd 5-ltiiIIciI branch'CT w/iEh 

circulaTdnp-pans and cooled nozzles, 

with pinccoTicfiTisal aiHi anthcmi'Oii boss, 

dnlled for cltcCTicit\' 

1 1!^ in. (29 cm.) high (2) 

USS4j6oo- 7,500 

€1^4.00-^,600 



^(([3^000-5^000 



THE PROPERTY OF AM E5TATE 

41 

A PAIR OF EIVIPIRE ORMOLU AND 
PATINATED BRONZE CANDLESTICKS 

EARLY 15TH CENTURY. AFTERTHE MODEL ^ 
C LAU DE GALLE 

Each with astiff-lic-af cast tirip-pan and 
part- gadTDontd nozzle, above a tapering 
faceted shaft and paw feet, with foliatc- 
ca^ iriTculaT base 

10 in. (25.5 cm.) high;4W in. (12 <rm.) 
diamc-ter (2) 

US1J3, 10 0-4,500 
€^3,300-3 ,400 



^2,000-3,000 



These candlesticks derive from a model lay 
iof'^rncAZ hfonzier Claude Gall'&(l759-iai5). 
A related pair of candlesticks executed by 
Galiedrcs ISIO ii in the Grand Trianon, 
Versailles (ill. in H. Ottomeyer & P. PrOsdielet 
al., VergoldeK Brcnzef), Munich, 1985, voL 
I., p.327, fig. 5.]. 8). 

THE PROPEFtlY OF A GENTLEMAN 

"Al 

A PAIR OF EMhFtE ORMOLU EWERS 

EARLY 19TH CENTURY. AFTERTHE MODEL EY 
ANTOINE-ANDRERAVRIO 

Eachvi'ich rn'oid capenngbody 
surmounted b^' awai.sted neck and 
outscrollcd spout ■centred by a Bacchic 
mask and flanked by a griffm-headcd and 
foliatc-cajt handle, abm'c a spreading base 
and a si ate socle, the socle probably later 
19y4 in. (iP cm.) high (2) 

ji(^4j,000-6,ooo USsfi.ioo-y^oDO 

^4,500-6, 700 

The siender and elongated 5hape of thee 
ewers, v/ith their griffin handls accentuating 
deeply icrolled spouti, ha5 been linked to the 
hronz/ejT Andr^-Antoine f!aijriQ{175S-lS14) 
and Claude GalleO'7&9-lSl!5), both of 
whom flourished during the Empire, 

Visit www.fhrisrieiHiom for additional 
information on this lot 
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THE PROPERTY OF A GENTLEMAN 

43 

A PAIH OF EMPIRE ORMOLU AND 
PATINATED BROMZE TWIN-LIGHT 
CAMDELABRA 

ATTRIBUTED TO PIERRE-PHIUPPETHOMIRE. 
CIRCA ISflS 

Each with a standing figure of his hulding 
ti^'o !*Ciff-leaf can,'ed comijcopsae headed 
by coiled serpents issuim^ anthemion and 
star-studded nozzles, surmounted hi,' a 
cat, pDssjbly the Deity Bastet, above a 
spreading rectan^lar stepped plinth casi 
in rehefn'itJi Anubi?; sitting on abiill, and 
sisfre-bearin^ Egyptian figures, probably 




previously with further braTich('Cs) tu head 
of figure 

2^Vi in. (h56_5 cm.) high; the bas:: 614 in_ 
(i(i cm.) wide; j in. (12.5 cm.) denzp [2) 

j{; 20, 000-30 ,000 

US£31,OOG-45,ODO 
^23,000-34, 000 

The^ candelabra are fioseiy related roa pair 
esecuted by Pterre-PbiiippeTliDmlre {1751- 
1M31 area 1 805 {ill. In H. attorne/er, P. 
Prtlsdiel etsi., Vergoidete Bronzen, Munich, 
1 986, vol. I., p. 335, fig. 5.3.3) and deriving 
from a deign dated drta laoo by Charles 



Percier for the supports of a centre table now 
in the Wusfedu Louvre {ill. !bid, p. 33S, fig. 
5.3.4). 

Further related example attributed to the 
hranzssr<>seleur include a pair probably 
supplied to Czar Paul I for St. Michael Castle 
In St.Petersburg by the marchand-msrdsr 
Jerome Cubt with whom Thomire is recorded 
to haw worked extensively, in the noLfi/eau 
cabinet de traiaiat Pavlovsk, St. Petersburg 
{Pauloidi, Le Palai; er le Psrc, !■ 976, figs 1 76, 
17e and 180). 

Vkit WAW.chri5ries.ff1m for additional 

I nformaitlon on this lot 



^7 
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44 

A RUSSIAN ORMOLU-MOUNTED BLUE 

OPAIINE QLfl,55 TAZZA 

FIRST QUARTER I9THCESJTURY 

The circular idish abov^c a spreading socle, 

on faliatc-hcadcd paw feet 

5in. (I3cm.)high; 12^/^111.(31 <^^) 

diameter 



X5*ooo-S,ooa 







45 

A PAIR OF RUSSIAN ORMOLU- 
MOUNTED RUBY-COLOUFlED CUT- 
GLASS VASES 

20TH CEWTURV.UOUMTED ASLAWPS 
Each of um shipe , the waisttd neck above 
a taperiii(^ fac4rf-cut body and "rprea-ding 
tooled socle, above a facet-cut cylindrical 
plinth base with stiff- leaf cast circular rim, 
wnith burgundy' shade, fitted for clecmciD,' 
Ij in. (jS cm.) [to rim nfva.-*']; ■; in. [l2.S 
cm.) diameter^ the base (z) 

US£4,f)OO-7,5O0 



/^3,ooa-5,ooo 




A RUSSIAN BLACK HARDSTONE TAZZA 

19TH CEMTURV 

The circular moulded dish, above a 
T^aistcd socle and isquare plinth bstse 
9 in. (2Jcm.) high; i^V't in. (3s cm.) 
diameter 



/^ 4,000 -6, 000 



US£r),ioo-y,ooo 
€4^,500-6,700 



aS 
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A RUSStAM RED AND GtLT-DECORATED 

BLACK SIVIALT t3lA55 UA5E 

CIRCA Ii5 10, THE IMPERIAL GLA55 FACTORY. 
ST. PETERSBURG, PROBABLY AFTER A DESIGN 
BY JEAN THOMAS DE TH OMON 

(}f amphfira shape and cie-coratcd ixith an 
Ecruscan scene, the psnclied neck above a 
?;prH_'adang palmcttc bnrdcr and flanfeed hy 
Tuundtd handles, die slightly tipmng 
body nn acircular ba^c 
1 3'/: in. (34-25 cm.) high 

-£i2,0 00-1^,000 

USfi It), 000-27,000 
t-;i4,ooo-20,ooo 

Thl4 iiuperh 'Etruscin' vaw, a maiterpiwe 

conceived at the Imperial Glass Factor/ in St, 
Petersburg around 1810, wai probably 
designed by tlie celebrated French artist Jean 
Thorns de Thorron, wbo held the post of 
artistic director or 'in^ientor' at the faaory 
between tSMand 1.S1.3. A closely related 
vase of krater forn^ and v^ith gilt decoration is 
at Pavbvsk:, wrbich Anatoly Kuchurrpov 
attributes to Thongs de Thomon and dates 
to iai'0-lS20 Russian Decorative Aft in the 
CoHsction of fhe Pavfov^k PaiaoE MussLrm, St. 
Petersburg, 1981, no. 12t, p. t2t). 

Visit www.christies,CQm for additional 
information on this lot 



A RUSSIAN WHITE AND GILT- 
DECORATED BLUE QLA55 CACHE -POT 

CIRCA laOO, THENIKOL'^KOYE GLA5S 
FACTORY. ATTRIBUTED TO ALEXANDER 
VERSHININ 

[n two pans, decorated with leaf and bead 
motifs, tht tapering circular body ab nvv a 
conforming spreading base 
S'/2in. (21 cm.) high 

j(|6,ooo-iDtGoo USsy, 100- 15,000 

■E 6,800-11,000 

This elegarft cache-pot was esoeajted around 
ISOO at the Nikol'skoye Crystal Wbrks, a 
prii^ate glass factory in Penza province own^l 
by the Bathmetrev family, which was the 
principal rival of the Imperial Glass Factory in 
St. Petersburg. The prwate glass factory 
produced enquisite iterris in gilt-Jeeorsied 
coloured glassin the late lath and earf^ 19th 
Centuries, which both in quality and 
originality could match thffie executed at the 
Imperial Fa-ctory. The present cache-pot Is 
closely related toan example in pale blue 
gl^s decorated with a chariot, and en ^uire 
with a drinking glass, both illustrated in E_ 
Dolgikh, Rusisn Gtesswa/e XWi Cenrt/rj/, 
from the coii&Sion at the Stste C^janiics 
Museum ST\fi Ku^kovci, Moscow, 1935, p. 
135, fig. 177 and p. 1.1:6, fig. 16S. 





ifl 
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A BRONZE FIGURE OF CUhD 
BYCOHNEILLEVAfJCLEVE(164fi-1732),1707 
With his quiver at his side and unth a tree 
Trunk support to the reverse; on an 
integrally cast circulaT base strewn vHth 
giapes and wine flasks and dgned and 
dated on the side 'VAN CLEUE- 1 707'; 
■warm m&Jium brown surface wfith 
extensive areas ofreddish j;oldlac{^uer;on 
an associaEed rectangular ebony- veneered 
base decorated on three sides with applied 
ormolu masks; minor damage and 
shrinkage cracks to veneer 
17'/2in. £44.5 cm.} high; 9x731 7 in. 
{zz.&x 17. &x I7.&cni.)ihebase 

j(;i50jO 00-300,000 

USS23o,ooo-300,ooo 

€170,000-220,000 

PROVENAHCE: 

Acquired by the pre!ient oivner circa 
1975- 

tITEftATUIlEj 

Paris, New York, Los Angeles, Mus^e du 
Louvre, The Metropolitan Museum of 
An, The J. P. Getty Museum, Gut in 
Browne - FrcmJj .Scw/p/wrc froiri RefiausarKe to 
Rei'ftlutioH, G- Bresc-BautieTj G- Scherf,J. 
D_ Draper eds., 22 Oct. 200S - jgjan. 
20139, 24 Feb. - 24 May 2009, jojun. - 
30 Sept. 2009, p. i6j, fig- 6. 

COMPARATIVE LITERATURE; 

K_ Lankheit, Fhreriliniscfie Barad^oitik, 
Munich, 1962, pp. 327-3 ^Ji. 
F. Souchal, Frpnch Sculptors of iIk IJtk and 
iSlh antiiries • Ths Reign ^ifhrnis XIV, 
Oxford, 19&7, [[[, pp. 367-402. 
New York and London, Simon 
E>icldnson bic. and Daniel Katz Gallery, 
European Sailpture, 6 - 17 May 1996, 10 
Jun. - 3d Jul 1996, pp. SS-9, no. 41 . 




{detail of signature) 



To vjewthi^ lot 

in 360° dick here 
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Cornellle van C\tue wai born into a family of 
goldsmiths of Flemish origin Tliat serrlied in 
Paris in the early 17th ■century. It is thought 
that he first trained with Michel or Frangsis 
Anguier before moving tothe Acadtmie 
Royale and then to the Acadtmie de l=rance, 
Rome, in 1€71 where he closely studied the 
works of Gianlorenzo Bernini. He extended 
his stay in Italy by four years, remaining in 
Venice^ before finalf^ returning to France in 
t67a.. He was finally accepted by the 
Acadtmie in 1SS1 with his marble figure of 
Po^pAemis, now in the Mus^ du Louvre, 
Paris, that was inspired by Annibale Carracci's 
fresco in the Palazzo Farnese, Rom»&. For the 
following 40 years he enjoyed a highly 
sucoesfui career working for royal^ s& well as 
pr'rvate, clients and the church. 

The TWO principal repositories of his^Aork in 
France are Versailles, where he worked for 
LouisXIVfrom IfiSO, and the Hotel diK 
Invalides between 1590-1705. 
Simultaneously, \j3n CliM/e was an assistant 
prcife5sor at the Acad^mie from 1691, then 



director in 17 H and finally Chancellor in 
1721. His versatility as a sculptor <Aes 
demonstrated by hisability to work in wood, 
stucco, marble and bronie, hut with a dear 
preference for the latter two media, which he 
used with great dexter rry to create complex 
yet elegant compositions on both 
monun^ntal and intin^te scales. Hismulti- 
planar relief of an Af^gei Csnymg fih-g 
Or^ame in the Dome des Invalides, Paris, or 
the ethereal Sanctuary and High Altar of the 
Chapel, Versailles, demonstrate his skill in 
working on a large scale, while his groups of 
Diana and Endymion a nd Bacchus and 
Afi^ne, versions of which can he found in 
the Staatliche Kunstsammlung, Grtines 
GeWi^lbe, Dresden, and in a private collection 
Mew York (Mew York exhibition catalogue, 
op. cr't, nos. 1 1 1 and 1 12 respecdvely), show 
him using the tensile strength of the bronze 
to create complex and almost weightless 
seeming arrangements of figures. 

Thus it is to van Clue's production of small 
bronzes that one must turn to in order to 
consider the bronze Cyprd offered here. 
Despite his substantial commitments to the 
Acad^mie, church and crown, he maintained 
a fburishing business supplying private 
patrons with small-scale bron^s - as the 
pieces acquired by baron Leplat for Augustus 
II of Saxony, row in the Staatliche 
Kunstsammlung, Dresden, testify. Van Cl^e 
operated out of hisapartment where he felt 
he could 'show them to the public and sell 
them nwre easily' {quoted Injtwd., p. 363.) 
and It is within this context that he woukl 
haie shown agents like Leplat his v«rks such 
as the Cupid. Indeed, it is reasonable to 
assume that van Cl^e may have even shown 
this very bionze, the on^ signed and dated 
version of the model, to Leplat who acquired 
tvjQ versions of ii for the Elector of Saxony, 
one of which is still on view in the GrGnes 
Gewfilbe, Dresden. 

The Cupid is a masterful work of sculpture 
ande5«emplary of the art of modelling, 
casting and finishing in bronze which van 
Cl^ve, unusual}/, did entirely hlmeelf. With 
this piece he created a work of art thes 
dynamic composition of which was perfectly 
complement&J by the exceptional o^ld- 
working and rich, vibrant, patlnation. The 
sculptor's genius Is further demonstrated by 
the multiple textures he rendered in the 
metal' the srrtoothnKS of the flesh, the 
vigorous modelling of the feathers, the 
exaggerated curls of hair, the striated ch^lng 
of the tree trunk and the bng, deep, flowing 
swathes of drapery. With this bron» van 
Cli^ve seemingly strove to entice the onlooker 
to study, rotate and handle the piece in order 
to appreciate its multiple facets. 



It is presently not known how many versions of 
the Cupid still sunjive and ongoing confusion 
over the attribution of the model has only 
contributed toA/ards further douding the issue. 
The Floientinelatc-baioque sculptor 
MassimilianoSoldani-Benzi has most commonly 
been proposed as its likely author. This is, no 
doubt, down to the fact that th^e casts hawa 
very florentlne-looking patlnation and a highly 
worked SokianNike surface. The 
misunderstanding is compounded by the 
reference in correspondence between Sol(^ 
and Johann Adam Andreas, Prinz von 
Liechtenstein, to a Cupki whth seems to 
describe the present model {for trajiscripts of 
this correspondence see Lankheit, ice. at). In a 
lenerdf 1707 Soldanl wrote to the Prince: M 
trove le forme fatte sopra ahjns Putti criginaS 
dei fistntYiing*^ e deS'Algsrd, d'airezs d due 
paim I 'uno, dii sssds, chi uois e chi in atto ds 
Tifsre /'arco {I have made models of ion* puni 
by Fiammingoand Algaidi, whth are two 
palmi (about 45cmJ high. Ore is seated, one is 
flying, and the third is drawing his bow. 
Lankheit, op. at., p. 337). However, while the 
description of the latter nxnlel has prevbusly 
been interpreted as referring to the present 
composition, it is on!/ known that Soldani 
proposed to cast these bronze. There is no 
evidence that he &jer executed them and no 
firm documentation to link that reference to 
the piesent composition. Thus the signature on 
the Cupid offered here must finally put to rest 
the enduring debate over the attributton of this 
model in favour of van Cfeve. 

The signing and dating of this bronze is also 
important since it appears to be the only 
signed small-scale work by his master One 
can only hypothesise as to why this is the 
case hut, in this instance, it is possible that 
van Cl^e was so satisfied with this work that 
he felt compelled to engrave it with his 
nanw. It would also be re^onable to assun^ 
that since this ^eems to be, by far, the finest 
known c^t ■{compared to the t^Ja versions 
sold byChrsties, London 10 Dec. 1995, lot 
T20 and 13 Jun. 2002, lot 1Q4and the one 
in the GrGnes Gewiilbe, Dresden) it may well 
have been the prototype that van Cl^ve 
showed in his flat to win commissions. 

Thus the reappearance of the CLfpid is 
important for a multitude of reasons; it is a 
rare, signed work bya major French baroque 
sculptor, it settles an enduring debate about 
the attribution of the nmwlel, but above all ii 
Is a remarkable work of art derr>onstrating 
the bronze sculptor working to the best of 
his capabilities. One can only hope that, now, 
with a small body of works documented s& 
being by van Cl^e and, finally, a signed 
piece, more unatrributed works will be 
correctly ascribed to this French master. 
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5Q 

A BRONZE FIGURE OFA SEATED BOY 

AFTER FRANCGi::DUQUEiNOy{lE.97-16421, 
FRENCH, CIRCA 1700 

Depicted rcdniinbeTit on an intcgTally ca5f 
oval plinth; TTiediuTTi brown patina with 
T'E-ddish brown high points 
lol'H m. (2^5 inn.) high 

^^•^,aaa-H,DaD USsy/ioo-iz.oao 

COMPAKIIIVt LITEfiATUfiE: 

F. Soijchal, 'La Collection du ^ulptcur 

Girardon - d'aprcs son invent aire aprcs 

deces', GiLsstte des Beatix-Arls, 1973, 

LXXXtr, pi. [V_ 

ft. Wenley, Fr^urfi Bronzes in ^ic WnUacc 

(^ollrxtion. London, 2002, pp. S2-3. 

M. Bnudon-Machucl, Francois du 

Qiii^ncry (l;^g7-l64;^), Paris, 2005, pp. 

309-10. 

Vkit www.chriaies.com for additioiial 

information on this iot 
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5. 

A BRONZE FIGURE OF CUPID 
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AFTER BARTHELEWV PRIEURfl 536-1611), 
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1 J^> 


- -^^ m 
. -S^ 


^LjH 




with square base; cbocdate brown sui&ce 
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A BRONZE QUILL-HOLDER IN THE FORM 
OF CUPID 


jk^ -^ 


iii^, . 




AFTER MCOLOIlOCCATAGUATA(1593- 
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■ ^«-^B< 


1636L VENCTIAN, EABLY 17TH CSJTUBY 


^ ^^^r 


IT '^A. 


I 




Probab^ foirtwrly pait of an iotwdl; on 
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THE PROPERTY OF JAIME ORTIZ-PATINO 


' 


JL 
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(L0T5 53 AH> 93-*l) 

A GOLD FIGURE OF A SEATED PUTTO 
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3=0iLOiASl Of NICDU3 ROCCATAOJATA, 


^^^^H 


^^■h ~ 






CIRCA 1666-1675 
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1 j^r 


7W ■'■'■ 




Depicted seated on a later rectangular 




E »^ 
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marble pedestal; one wii^ with two 
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Stamps; wry miiroi cbipS to pedstal 


JfthiL^^ASE 


^-W- m 




4J/4 in. (10.9 cm.) td^; j^ in. (1 j cm.) 




1 


♦ . X "* 


"'' M' f 




high, overall 




j 


1.1^^-i 


J»L^ I 




^ 10,000-15,000 






1 ij%y 


f^^ .« 




USt 16,000-23,000 




w- 


«^' 


\ n H 




€12,000^17,000 




h 


^' ' 


i'lyij 




The preswt figitre erf a seated putto dmost 




p 


.^^ 


Atl J 




certainly actorned a t^le catHn^ or priiiffle 




^■A 


l^Km 


i Ua4l 




altarpiece, and is exceptionally rare for havng 




S^ 


^^r 


L^ 'M \l 




been executed in ainnost pure gold. 




■ '" ■, 


^^^^■^v 


ba \Wwy\ 




StylJstJcally, it follows in tl-ie tradition of 




y 


.A JV^M 


1.' ■ 


in 




Nicolo Roccatagliata's putti witii their 




«Lii 


^ 




distjnct'r^ curly liair, heai^-iidded ejKS, fleshy 




i^ 


1 


L 


j^ 


body proportions and small feet. However, 

. 1 ^_. J L 1 1 J A L. 1 a,U 




r 


^fwji? 


-1^ 


1 :^^H 


^_ 


the stamped hallmarks on the reverse of the 
proper right wing dearly indicate tiiai tfe 


^^^H 






^ 


present figure wa? executed by a goldsmith 


^^^^^^ 






i^^^l 


in the later 17th century fsee P. Pazzi, 1 


^^^1 




--. 


^^^1 


Puiwoni de/f aipefJfeia e oi^ficera 1/eneta, 


^^^1 




yj 


i^H 


1992, p. 96). The attributes of tfie cod<erd 


^^^1 




^^^^^ 


perched on a tower and the sa"pent are 


^^^H 






^^^^ 


presumably heraldic devices associated imI^i 
the commissioning family, although the 'latter 


mm — 






_i^ 


^^ 


■^^" 




has so far remained unidentified. 


■ 


^_ 
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56 

A GADROONED TURNED IVORY CUP 

GERMAN. 17THCEMTURY 

'I'hc undcrsidic nf the foot inscnhtdi in ink 

H^H in. (22. s cm.) hij^h 

-£20,000-30,000 

USS3 1 ^OGG-45,-000 
^l23jOGO-34_,000 

Ivory turning w^s a fascination, and pastim^r 
forarisToo-aTifnomThe late Renai5sance 
tlirough to the eighteentli centui^and they 
were often l<nown to have employed a 
master turner as tlielr teacher. "Hie craft 
required patience and skill, since the material 
was not only rare, hut also extremefy delicate. 
The Grand Duke of Tuscany, Ferdinando de' 
Medici, waione <.u&\ r-zcuy tarverand W\<. 
sophisticated cup and coiner, for example, 
r^idie^ today in the Victoria and Albert 
Museum, London. 

Theie e>iquiyte, -Jinufisft, objects frequentiy 
took fantastical abstract shapes and vwre 
often regarded as ihe eentrepieee^ of any 
kunstkammer collection. Owning such pieces 
nor only deriyinstrated one'5 wealth and 
intellect, hut aly> one's power since the 
manipulation of wondrous natural element? 
such asamber, hardstones and ivory n'seant 
tfiat nature, and indeed tbe unr^er^e itself, 
could be categorised and iliaped by 
mankind. 
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57 

AN EMPIRE ORMOLUAND CUT-GLASS 
SIX-BRANCH tZHAMDELIEH 

FIRST QUARTER 1 9TH CENTURY, POSSIBLY 
VIEMMA 

The central faceted pear-shaped body 
with pinched finiaJ, suspended with 
ch ain^ fTOm a circular cut- gl ms rosette, 
the coDaT adomtd i^'ith female masts, 
i3;?uing fDlial:e-ca.-s[ scrolled branches with 
petal- .shaped drip-pan.s, w-ith pinecone 
bo», drilled for electric! ty, thefinial to 
the glass body replaced 
40V': in. (J03 cm.) high, overall; is'/jin. 
(jg.5 cm.) diameter 



j^K,ooo-lz,ooo 



USfi 12,000-18,000 
■^!^y,ooHD- 13,000 



58 

A RUSSIAN ORMOLU AND CUT-GLASS 

EIQHT-BRANCH CHANDELIER 

CIRCA 1325. ATTRIBUTEDTDALEXANDRE 

GUEFEIht 

The feceted boi^l suspended with chains 

from a circuls frame is^uin^ branches ca.*it 

■\vith scroll!!, with afmial bc^low, the bowl 

possibly ongmal 

39 in. (99 cm.) high; 2,^Vi in. (fiS-S cm.) 

diameter 

j{l5, 000-8, Qoo US€7/)0 0-13,000 
t-!^5,70o-y,ooo 

Tht5 bold ormolu and fut-^lass chandelier k 
closely related to a chandelier in the 
Aletandrinstcy ThiM.tr&, which wss. exMuted 
by Alexandre Gu^rin cjra IS28. Both 
cliandeiier^ hauedisflriftiw scroll branch^ 
with flattened tops, a feature apparently 
unique to Gui&rin, and the present example 
was almoEt certainly also executed by the 
latter around this date {I. Sychev, Tfie Ruiiisn 
Chandeliers, St. Petersburg, 2003, p. 174). 



THE PROPERTY OF A LADY 

59 

AN EMPIRE PATINATED BRONZE AND 
ORMOLU MOUNTED MAHOGANY 
CHEVAL-MIRROR 

EARLY igTH CENTURY 

ThL' triangular pediment centred b\' the 
ma-ik of a Raman wamnr lAnthm an oak 
leaf ivTeath, Hanked by female 
mnnnpodiacupnghts, the arched- 
rectan^lar plate bo r d ertd viith scrolling 
fnliagc and flnwcrhcads and headed by a 
mask of Mcdu.sa, on square' sectioned 
suppcTts terminating in dnwrewtpt fart, 
partially remounted 
93 m. (236 cm.) high; 44 m. (l 12 cm.) 
wide; z^Vt in. (73 cm.) deep 

j^6, 000-10,0 00 USsy, 100-15, 000 
tX), 800- 11, 000 
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A LOUIS Xy I LARGE ORMOLU. 

PATINATED BROFJZE, BLACK AMD 

WHITE MARBLE STRIKING EIGHT DAV 

FIGURAL MANTEL CLOCK [PENDULE A 

LA QEOFFRIN) 

FOfilTA PARIS. CIRCA 1790 

case: modelled with i Tccumbent reading 
f<?inale II ^^e cmbl'CTTiatic of ^icnce 
seated bcsidf an arched phnth decorated 
■with nhbon-tjc'd oak leaves and 
surmounted by a terrestrial mcidel of a 
^lobc, thcphndn set tu the front and side?; 
■vtith ormolu relief panels showmg 
aniorini playing musical instranicnts 
dial: extended bezel to restored white 
■enamel chapter Tingsigncd 'fopta PARI^', 
■with inner date ring, possibly replaced 
brass mam hands, blued steel date hand, 
replaced blued steel seconds hand, ■wi 
skeleton Bed centre 



mdvrment: with skeletonised plates, twm 

barrels with rear -mounted pin 'A.'hecl 

esc^ement with fine beat adjustnienC, 

countwheel scnke on replaced bell; 

pendulum 

21 in. (^3.^ cm.) high; 26!oin. (n^y.; tm.) 

TAide; 9^: in. (24 cm.) 



j(^z5,ooo- 4.0,000 

U SSiK ,000-60,000 
t^)2C),000-4.5,0OO 

Visir www.chiristie4.fQm for additional 
information on this lot 




^..-^...^^ 
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€1 

AN EMPIRE ORMOIU MOUriTED 

MAHOGANY SIDE CABINET 

ATTRIBUTED TO JACOEi FRERES. RUE MESLEE, 
CIRCA 1757-ia03 

The redangular grcy-vtincd white 
marble rop above a frieze drawer nentred 
by a ruscttc- (l3.inked b;,' scrolling foliage 
and anthcmicm, abovt a pair of dnor^ 
decorated with nbbon-cied cwmucopiae 
and enclo?;ing three mahngany-lme-d 
slides, above a stiff-leaf cast plinth and 
bloci: feet 

39'.-^ in. (99. s cm.) high; 51 in. (1^9.5 
cm.) wide; 23^4 in_ (60. 5 cm.) deep 

^4.0,000-60,000 

Uysf)i,ooo-cjo,ooo 
€45,000-67,000 

LITERA rURE: 

Ci. Wannciic5. iWiifiiVi di Praitda, 
VOtlocetito, Milan, 19H7. p_ 70, cat no. 
99- 



The stamp 'Jacob Fri^res, flue Meslte' iass 
used by Fraiii;oi£-Honori&- Georges and 
Georges II Jacob, between 1 796 and 1S03. 

A virtually identical iid^cablnet stamped by 
Jacob Frtres, featuring slight variations to tbe 
mounts, aInvKt certainly acquired for the 
C htLteau de Rochecotte by the Dudi^se de 
Dirio arid suhsequientiy by Emiiio Terry, was 
sold at Christie's, London, 1 □ Juiy ZD-Oa, bt 
11 (£145,250 with premium). 



S2 

AM EMPIRE ORMOLU-MOUNTED 
MAHOGANY. SECRETAIRE A ABATT ANT 

ATTRIBUTED TO JACOB FRERES, RUE MESLEE, 
CIRCA 1797-1303 

Efi suite v/iih the preceding lot, the 
tectaTi^lar ^cy-vtirkcd white marble 
inarbk' top abnvc a frieze dravt'er centred 
by a rawtte. the fall-frnnt centred by a 
fnliatecartnuchc. flanked by crossed 
comucopiae and enclosing an arcictd 
interior wi til a leather-lined writing- 



Surface, mahngany-lined drawers and two 

secret drawers, abovT a pair of cupboard 

doors enclosing three mahngany-hned 

slides, on asciff-lcafcast plinth and block 

feet 

5K-y4in. (14.9 cm.) high; 38^4 in. (97 cm.) 

wide; 17^/: in. (44.^ cm.) deep 

j{^40,OGO-flO,000 

USSfj 1,000-90,000 
^:!45,ooo-(ji7,ooo 

■LITERATUREj 

Ci . Wannencs. A/ofji'/i' di Fraiitia, 
L'OffMfiiit', Milan, 1987, pp.<ii9 andgS, 
cat. no. 98. 

En suiT^ writh The preceding lot, thisattracti\* 
secr^tair^A-ahattant is apparently identical 10 
another secri^taire sold at Ader Picard Tajan, 
Paris, tSSl . Among further closely related 
example by or attributed to the firm of 
Jacob Frtres is one with identical mounts, 
albeit lacking the semicircular banding to the 
lower section, sold st Christie's, l^ew^ York, 
21 May 2003, lot 232. 
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A FRENCH ORIVtOLU-IVtOUNTED 
MAHOGANY AND PARQUETRY FOJR- 
TIER ETAGERE 

OF LOUIS XVI STYLE, MID-19TH CENTURV 

Decorated o^icrall -ut'ich cube parquetry, 
the rcctan^lar tnp with a picrct-J j^allcry, 
resting on fluted baluster supports, above 
two further ctjnforniing lowiirr tiers and 
square supports, terminatiTigiTi toupic 
frnJt 

JoViin. (77 cm.) high; 14 in. (36 cm_} 
wide; p'/iin. (33.5 cm.) deep 

j^3 ,000-5^000 US $.4/} OG-7, 50G 



A PAIR OF FRENCH ORMOLU AND 
PATiriATED BRONZE CANDLESTICKS 

tSTH CENTURY 

Each modelled -with three putti holding 
aloft acannon-shapcd candlestick, above 
a lauTC^I and egg- and- dart circular base 
1 iKin. (2S cm.) and 1 iW in. (39 cm.) 
highj TcspmtivT'ly ; 4 in. (lOcm.) 
diantttcr (3) 



j/^3, 000-5+000 



LISS4/) 00-7, 500 
€3f400-5t6oo 



The* ■candliKticki are modeOwi on a pair 
whith formed part of the ^ritoire de 
Tchesm^ At Pavlovik, Si. Petersburg. 

VisitwwiiV.diristies.com for additbnal 
information on tliii lor 



6« 

A LOUIS XVI ORMOLU-MOUNTED 
AIVIARANTH, SYCAMORE, iiVALFJUT,, 
TULIPWOOD AND MARQJETRY TABLE- 

A-ECRIRE 

BY DAHIELDE LOOSE, LATE laTH CEr4TUfiY 

The TCiCtangular leather -lined wnting- 
5urface vAlh a three - tju artcr pierced 
gallery' above three dravt'er; decorated 
■a'ith flnral sprat's, the top draw.'cr(i[ted 
with a hinged ■viTiting surface, the sides 
canfomnngly-inlaid, onsijuare tapenng 
le(^ TAith brass caps and ca.iiori, stamped 
'd DEirjOSE'and'jME^-withadepository' 
label, inscribed ^i487(?)'in chalk 
aKKin. (71 .S cm] high; 19Va in_ (49 cm.) 
wide; 14V: in. [37cm.) deep 

j{;4_,ooo-f),ooa USsf],ioo-yjOao 
€^■4, 500-6,700 

Daniel De Loose, mattrs in li767. 




o.-iS!Er>s»v 
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(detail of Sevru plaque) 




The related banheur-du-joui' by Wesweiler 
formerly of Pai/lovsk, St. Peffiraburg 




The T^Bted bonheui'du-jauf by Weisuveiler 
illiBtrated in f'-Kjellberg 



THE PROF-ERir OF A LADY 

57 

A LOUIS XVI ORMOLU MOUNTED AND 

5EVRE5 PORCELAIN-INSET AMARANTH 

AMD EOlS CITRONNIER BONHEUR DU 

JOUR 

BY ADAM WEISWEILER.CIRCA 17S7 

TTiE D-shape-d inverted break front grcy- 
vcined wliiitc marble tiip vAth baliKtradcd 
gallery, abo\-T apancll^d dra'vwi'T mounted 
with conlrnntinggiiffiiK and acupboard 
door set witli aparccl-gilt andpolycliromc- 
dccoratcd panel pain ctdTAith a ribbon- tied 
floral ba^kct\n.itliin a.faiid TaiHaitdKr. 
tnclQsingan amaranth-lined interior Wfitli a 
shelf and three drawen, above a furthCT 
drawer, flanked b^'fhited uprights v-ith 
foliate c^itals and miTTured sides, each 
lATth thtce gallcricii shelve?;, the luwer 
section fitted lATth a lonj^ frieze dra'wer 
simulating three and enclosing a gilt- tooled 
green Icather-lmed v-xiting slide and two 
short ttaweis, «n rem nv able turned 
tspenng and fhited leg? terminating in 
taupiefeet, stamped twacc'A. WEI!;WEILEI1;' 
and ^j,me\ with a paper label inscribed 

. . . FDA Nfj^KE?/ .5™ 1-7<TE £f£i EX' JV3?/rJO.N' ^/ 

Paris/. ..\ and with an inventory label 
inscribed ^fl/oj/oi2\ and remains of two 
nid p^er labels tn the back, the Sc\Tes 
porcelain plague marked WTth mCerlaccd Li 

an-d incj'ed 'BP' to rever.w-, three ihort 
diawers currently locked 
^i)Vi in. (151 cm.)high;44yj in. (113.5 
cm.) wide; zz in. {^fi cm.) deep 

j(^ 150^000-250,000 

USS230, 000-3^0,000 
t-Ii70^ooo-2tio^ooo 

Thits superb secr^ire by Adam Weisweiler 
decorated wirh jeiivel-like ornrwlu mounts set 
agains lustrous satiniiVCMWI ven^t^^ 
eprromisKthe unrelenting groiJr for exquisite 
Si&wrK porfsiain-mountwi furniture Invented 
by the leading m3rch3f\dz-frtercien of late 
iath fentury Paris. 

Adam Weisweiler(m3rrre in 1778) wasoneof 
tfie most celebrated 4b4r\iitesQf the Louis 
XVI period. He received numeious 
commissions from the Couronne, most often 
through the marc/iaind-rtiejoerDomlnlque 
Daguerre wvho specialised In supplying ottjets 
de luxe to the French, Meapolitan and Russian 
courts as well as to the Prinffi of Wales, 
future King George IV. 

Introduced as early as c. 17S0 bymafrAand- 
merciers such as Slmon-Phillppe Polrler and 
Daguerre, porcelain-mounted furniture 
became the passion d the most avant-garde 
Parisian connoisseurs. Although Poirier 
pioneered the use of porcelain in furniture, it 
was undoubtedly Daguerre who became the 
largest purchaser of S^r^ plaques after 



1 77Q and well Into the 1 7904, thereby 
enjoying a guasi monopoly on plaques from 
the Msnufscrur^ de S^w^s. 

S^res porfjelaln plaques such as that 
adorning the present lot which feature^a iliac 
ribbon-tied floral hastet, were described as 
'pisque quar^, (...) Cacb&h^ er ^urs 
aUachees svec ufi Rubart'', while the blue- 
dotted bordered ground is often referred to 
as fend Jaiilandier, a term coined after the 
Msntff'acfure's celebrated porcelain painter 
Vincent Talllandier. Closely related floral 
bouquets or baskets on a blue ktnd 
TaiHsndier also feature on a secretaire by 
Martin Carlin i^artre in 17SS) at Wadd^don 
Manor {G. de Eellaigue, TJie James A de 
Rothschild CoSectson at Waddssdon Manor: 
fLfJTu'fUjP, Qocki and Gilt Bronze, vol. I, 
London, 1974, pp. 342- 7), while an example 
attributed to WeisiAsiier in the Wallace 
Collection (ill. in P. Hughes, Ths Wallace 
Coli&Tiot]^ t^raiogue ofFumirure, yol. II, 
London, V&9S, pp. 1020-24). A third example 
by the ^b^i?J& is at the Metropolitan 
Museum of Art, Mew York {DscoraftteAff 
fnam nhe Samuel H. KrBS Collection at rrte 
Metropolitan Museum of Aft, Aylesbui^; 
1 9S4, p. 1 54-S 1 , no. 28). The same incised 'B 
P' initials are found on the plaque of a table 
in the Wallace Collection {P. Hugus, cp.df, 
p.l 149-52), and on that of a secretaj/^ with 
the date-letter for 1.753-9, stamped by 
C harles Louis Coste <,rr)aitfe in 1 7M) and 
offered atChristie's, NewYork, 22 October 
2003, bt770 

One of the most closely related and 
unquesrbnahly the moit illustrious S*vr^ 
porcelain-mounted txtnheur-du-iour by 
Wetsweiler isthe 'Pavlovlf Weisweiler 
secretaire', which originally stood in the 
boudoir of Empres Maria Feodorovna (, 1 759- 
1828) at Pavlo'vsk Palace, St. Petersburg, until 
sold bythe Soviet governrrent in 1932, and 
subsequentf^ offered at Christie's, hfew York, 
21 October T997, lot 256(111. P. Lemonnier, 
Wei^wetler, Paris, 19S3, p. 137), while 
another related example by Weisweiler iabs 
sold at Ader PicardTajan, Paris, SJune 1990, 
lot 131 {FF2,00€,000){ill- in P. Kjellberg, 
op.ci'r, p,9i:0). 

interestingfy, a secretaire en cabinet of 
comparable form and design waseitecuted 
by Weisweiler jointly with fellow e6^fl;s!e 
Jean-Henri Riesener(ma'jfi¥ in 176S). 
Probably recorded first in 1791 in the Palais 
du Luxembourg, the Parisian reskienceof the 
comfte de Provence, and then In the collectbn 
of Charles de Pauw, itwassddat Christie's, 
Mew York, 26 October 20O1, bt 260, and is 
illustrated yi>jd, p. 913. 

Visitwww.christies.com for additional 

information on this lot 



(detail of stamp) 
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i.^i^,-,; '-% 



'is^:i 




a pair of late lojis xvi ormolu. 
Patimated bronze and alabaster 
two light candelabra 
late isth/earlv 19thcer4turv 

Each with a winged putto holding alofl 
two il^TniTig torches, above a c^liTidTical 
plinth niiiuntcd Wp-ith a fruited gadand 
flanked by Bacchic niaisks, md i. square 
slafe bffif 

l6y4in. (41.'5 cm.)high;4yjin. (l2cm.) 
square, thy? bffi'e (2) 

;ir4 +000-6^000 USfifj.ioo-yiOoo 
t-;4+5O0-(),7OO 

69 

A FREMCH ORMOLU AND PORCELAIN 
ENCRIER 

SECOND HALF 19TH CENTURY 

Of rttt angular shapc^ fitted with fouT 
removable containers, the bre aktront sides 
with polychra me- dmc rated jhtctics. an 
bun feet 

3-%in_ i(9_5 cm.) high; llViin. (iS.jcm.) 
wide; 7 in. (l 8 tm.) deep 

USS3,10G-4j,50G 
#^^2,300-3,400 



jir2jOOO-3^000 



The prewnt lot is closely related toaneno^ 

in the Rorh«:hiad collection at \i\ftddeMJon 
Maflor, supplied by Simon-Philippe Poirierto 
Madame du Barry for the Galerie de 
Louveciennei. 

THE PROPERTY OF A GENTLEMAN 

70 

A LOU 1 5 XVI ORMOLU STRIKING EIGHT 
DAY MANTEL CLOCK 
THE CASE BVOIiMOND, THE MOVEMENT Br 
J.F. BOURGEOIS. C/^A177& 

C!A!;i;:with fridit-su'aggcd um fsnial above 
cak leaf si^i.'aggcd arched case and 
Vitmvian 5crnll plinth, Jitaniped 'o'IMON'd' 
dial: TAhitc enariKl and signed ^j.F. 
BDITRCIEOIFS/a TABI^', pierced and engraved 
onnolu hand^ 

MOVEMENT: Avith twin barret, anchor 
escapement with silk suspension and 
ccuntwheel strifec en bcH, repeat 
signature to back plate; pendulum, 
winding key 

lyVj in. (44.5 cm.) high. 1 jVi in. (34.;^ 
tm.) wide, 6 in. 91 5 tm.) de 

^SfOOO-S^CsoD USS7j,fiioo- 12,000 

■€.5,70 0-y,aoo 

PftOVeWjftNCE: 

Sold Christie's London, FYopertv' from a 
Belgra^na Residence, 27 April 300fi, lot 

Visit www.chrlales.cotn for additional 

information on this lot 
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71 

A LOUIS XVI ORMOLU MOJrMT ED AND 

LINE-INLAID TULIPWOOD COMIVIODE 

BY FERDINAND BURY. LATE ISTH CENTURY 

The shajx-'d TL-ctan^lar wliitc-VL-incd ^ci,' 
TTiarblc cop with rnundcd angk'^ above a 
Greek kc^' foezc littcdl vAth along; draiA'cr 
cndreiTip a gilt-tooled green kathcr-liiwd 
wntmf^ surface, an tjpcn compartment 
and tv.'o short drawers, above tia.'ci long 
dra'vi'ers decorated sijui trni'erse, the angles 
niQunted with foliate clasps, the apron 
An.i[h alambrequincd ta^eled mount, on 
turned tapering legs cerminatin^; in toupie 
feet, stamped 'f. BlJIiv' and '/Mt' 
3 3 in_ K4. cm. high; 49^'^ in. ( li-fi cm.) 
wide; xzV^ in. 57.5 cm. deep 

j(^25,GO 0-40, ODD 

US£3iil,ooo-()0,ooo 

^:;2y+oo 0-4.5,000 



Ferdinand Bury(maKre in 1774) is chiefly 

know for the elegant, simple and 
undecorated lines of his pieces, all of which 
date from the Louis XVI period. While the 
present commode is furtlier adorned with a 
Greek key frieze, foliate-decorated chutes 
d'angiei and a 'lambrequined tasseled fringe' 
totlie lowerdraiAer, it nevertheless 
esemplrfiestlie restrained architectural appeal 
and understated elegance of tlie ^b^niste's 
output. 

A related commode by Bury was sold at 
ChrlCTie's, London, 13 Decembe'r 2001, lot 
5ia (£80,750 with premium), while a further 
commode from tlie Russell B. Altken 
Collection, was sod at Christie's, New York, 
25 November 2003, lot 54 

Interestingly, the existence of the Bury's 
siamp' alongside 1 hat of the celebrated 



^Wffsfe (fe la Qxjmrme Jean-Fienri Riesener 
on a commode hearing the marque au ^u 
for the ciiSteau de Versailles (now in the 
Mus^e du Louvre, Bequest of Comte Isaac de 
Camondo, fsn) indicates that the two 
collaborated occasionally (D. Alcouffe, 
Furniture Collections in &ie Lou]/re, Dijon, 
1993, p. 2S9). The distincti\« resemblance of 
the latter comnxKJe with ma.nf of Bury's 
pieces furthermore suggests that it was 
Riesener who subcontracted the work to 
Bur^. 



{detaiiof stampil 
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73 

A PAIR OF SWEDISH ORMOLU, 
PATiriATED BRONZE AND WHITE 
KflARBLE THREE-BRANCH CANDELABRA 

EARLY igTHCENTURV 

Eacliwith a crouching w/snj^cd fcmalt 
sphinx, hcacJcd by acnmucopiausuiTig 
three- srrnllcJ brancln.'s with dural drip- 
pans and hun^ i^ith chains^ the fcntral 
torch v/iih fruited cone t'lnsal, above a 
Tcundc'd Ttctangular basf with beaded 
edge, on ball fcct, the base of one 
in^crib'ed 'l^jK' and'Alig' in ink 
17 in. (43 cm.) high; ^ in. [13 cm.) wide; 
3 in. (S cm.) deep, the base (2) 

X5,0OC^S,0O0 USS7,C)00- 12,000 
€.5,700-^,000 



THE PROPERTY OF A GENTLEP^AM 

73 

A LOUIS XVI ORMOLU EIGHT DAY 

STRIKING MANTEL CLOCK 

LAST QUARTER 1 STH CEMTURY 

t:ASt: acanthu.S'Vi'T^pedd^m-.'thapcd 

case htradcd bynbbnn-tied floral garlands 

and surmounted by Lnve's attributes, vi-ith 

pierced floret trellif; ^ides, above a stepped 

foliate-cast ba.-*, on gadrooned toupie feet 

(one- later} 

dial: lA-hitc enamel, with pierced and 

chased ominlti hands 

MOVtMEST: with twin binefe, silk 

suspension and countwhecl strike on bell; 

pendulunv 

12!^ in. (3 1 cm.) high; 7!:! m. (1 S.s cm.) 

wide; ^Va in. (14.^ cni.) deep 

^3 ,000-5,000 US£4, 600-7,500 

*=;3,4O0-5^f)OO 



74 

A PAIR OF SWEDISH ORMOLU AND 

PATIMATED BRONZE TWO-BRANCH 

CANDELABRA 

FIR5T QUARTER I 9TH CENTURY 

Each with aclajsically-tfrapcd female 
temi holding two scrolled foliate-cast 
branche*; with tiiolcd circular drip-pins 
and nozzle, above a cylindrical socle 
centred by ribbon-tied martial attributes, 
an asijjarc base 

16% in. (41 cm.) high; 4 in. (10 cm.) 
square, the base (2) 

^4f.oDD-6^oaD USs(),ioQ-y,ooo 
■€4.,500-(),7O0 
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THE F-ROPERTV OF A GENTLEMAN 

75 

A MEAR PAIR OF LATE LOUIS XV 

IVIAHOQANY RAFRAICHI550IRS 

Br JOIlEPH GENGENBACH, D/7 can ABAS, 
THIRD QUARTER ISTH CENTUP;Y 

Each with a rounded rectangular cup in^et 
iA.']fh a grcy-T-usTied v-'hiCc TYiaTblL' v.Tthin a 
moulded suTTUund and a pair of 
cylindrical silvered- metal liners flanked 
by oval n^unk wtit, abiivc a fntrzc drawtr, 
on .slightly cabriole kj^joincdb^' two 
shaped rcctan^larundeitit'TS and 
terminating in later brass totipie fcet wich 
castors, each stamped 'j.t:ASAeAfi\ the 
undertier nf nne rairajichissoir probably 
replaced 

One: ^CriA in. (jH cm.] high; 22VJ in_ ( jS 
cm.) lAide; igW in. (49 cm.) deep 
The Hther: 30% in. (yHcni.) high;23Kin. 
(59 cm.) and 1 H^/^ in. (47 cm.) deep {2) 

j(^ 15^000-2,5^000 

USS23,ooo-3ii,ooo 
^::i7,0o 0-28,000 

f HOVEWAHCE: 

Anon^TiioLP sale [Jansen & the Antii:|je: 

A Pn'vatc European Collection], 
Christie's, London. 5 Jutk' 20oS,lot 66. 

JtKeph Gegenbach called Canatiai (maftre in 
1766) specialised in small functional pieces 
dewid of any exaggerated ornamentation or 
ormolu mounts, using the finest mahogany 
timbers. 




J.GAtMA 



(detail of stamp) 



THE PftOPERTV OF AN ESTATE 

7^ 

A ItEfiENCE ORMOLU-MOUNTECP AMD 
BHASS-lNLAtD KINQWOOD COMMODE 
CIRCA 1720-30. POIiljIEiLrBYFF^ANCaiS 

GARhllER 

The aK-en-af^yal^^-JTOtilvd hrecfiE d^Alep 
marble top above two short and two long 
drawers lATth fnLatc-cast handler, the 
angles with rockwtirk clasps, abo\e a 
shaped spron centred by a pierced rocaille 
cartouche, on short conformingly- 
mounted splayed feet, stamped five times 
^^r', theninunts rcgilt 
34 in_ (Sfl.j <rm.) high; 57W in. (l45-> 
cm.) wide; av-^ 'ti. (^5S cm.) deep 

-^10,000-15,000 

ILfSs 16,000-23 ,00 
€^12,000-17,000 

The intriguing 'FG' stamp which appears on a 
group of R^ence commrodes has been 
suggKted as that of Francois Garnler 
■(d.l 774), father of the celebrated Pierre 
Gamier (msitrs in 1742). 





(detail of stamp} 



4f> 
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ARECTANGULAHTERKACOTTABELIEF 
OF TWO ANGELS 

FLO (DENTIN E, TH IRD QUARTER 1 5TH CEhtTUFlY 
The tvja angels ipicted singing; with a 
moulded outer border and a later 
elaborate giltwciod (ranic; tracM of 
palychromy; damages, lo.sse^ and 
Test orations 

24X 13 in. (fil X 33 cm.}; 31 xioViin. 
(7S.7 X SI. 4 cm.) chc'ftame 

j£("j,ooo-y^ooo USS9^iQo-i4,OoO 
t:.(),Ko 0-10,000 



79 

A BRONZE MODEL OF TWO TOADS 

ITAUAN OR FRENCH. 16TH OR EARLY 17TH 
CENTURY 

Each with a medium brown patina and 
traces of a goldfn reddl'^ brow-Ti lacquer 
3-% in. (S.5 cm.} high 

-£2,000-3 7'°°o USS3 , 100-4,500 
t-:2,30O-3^oo 



A BRONZE BOWL 

WORKSHOP OF GIUSEPPE DE LEVISii! 552^ 
1& 14?), CIRCA 1600 

Dark brown patina; traces of verdi gris; 
■[)ld I'Cad T'Ppairs ; th'C bcttom livith a later 
circnlarplatc; minor dents; rstorarions 
1 3^1 in. (34.3 tTfi.) wide 

j{]lOtGOG-15jGGO 

USsi6,0 00-25,000 

#;;iZjGGG-17,000 

Visit iAww.chriaies.aim for additional 
information ontliti lot 




SI 
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S1 

A BRONZE FIGUREOFA WILDMAM 

CIRCLE OF SEVERO CAL2ETTA DA RAVENNA 
{FL. CIRCA 1436 -CIRCA 1543), 16TH 
CEMTURY 

On an iS-iii-c sated ticCagcmal cbtmj.scd 
TA'ocid pcfliescal; mcniiiTTi brown pitina 
with coppery highpoinis; minor w^orming 
to tht b J5e 

S in. (210.21 cm.) high; 10% in_ (27.fi cm.) 
high , overall 

^(j,aoo-y,oao USsy, 100-14.000 

ti(3,KGO-lQ,OaO 

For fi number of satyrs iivith iimiiar facial 
typiK atrribuTwl to S»mo da RaWi&nna, sw 
Frankfurt am Main, Liebighaus - Museum 
alter plastik, Narur undAnrike, 5 D&:. 1 985 - 
2 Mar. 1986, nos. 151-154. 

Sw also Thit satyr sold from tbie Cyril 
Humphris ColieiiJon, Sotheby's, Mew York; 
10 Jan. 1995, lot t'Si al5oattrihut«l To 

Sewero. 



THE PHOPERTr OF A GENTLEMAN 



A BRONZE GkOUP OF THE RAPE OF A 
SABINE 

AITER GIAMBOLOGNA, VENETIAN. EARLY 
17TH CENTURY 

The thrct-figurc group on an integrally 
ca.'it n3.Djralistic plinth lA-ith ninuldcd rim; 
on a later cylindrical marble poHJe*tal ■with 
jnquare hasc; dark brown patina with 
lighter high points; chips and repairs to 
base 

1 iYa in. (29.7 cm.) high; i6'/h in. (41 cm.) 
high, overall 

j(^4,OGO-6,DOG US$(5tlOO-9,OOG 

C4,500-(3,700 



THE PROPERTY OF A GENTLE MAM 

83 

A BROMZE MODEL OF MERCURY IN 

FLIGHT 

AFTER GIAMBOLOGNA. ITALIAN, FIRST HALF 
ISTH CENTURY 

On an mtegrally cstst circular phnth; 
medium brwivn patina ^villi lighter high 
points; minor damages 
2,oYi in_ (52.7 cm.) high 

;4^_i,000-S^OOO U'Sfi7,£)OO-i2i0O0 

4{.5i70 0-yiOOO 

PROVENANCE: 

Listed m the inventory made by John 
Llo>'d Clayton (l79d-lfi55) in lfi33for 
No. 6 Chandos Street, Cav^endish Square, 
London, W t and by descent to Michael 
Copcman. 
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THE PROPERTY OF A GEMTLEMaW 

84 

A BRONZE GROUP OF HERCULES AND 

THE STYWPHALIAN BIRDS 

FRENCH, 17THCENTURy 

Hi.TOjli.'s fnmicHy holding abow and! 

afTiTin.' now lacking; on an integral 

naturalistic bronze plinth and later 

cboniscii sprcaJing wood base inscribed 

in ink to the uncfcr^idc '^o'; warm dart 

brown patina with meHiumbroTATihigh 

paints 

fiViin. (21 -hS cm.) high; (^Ynm. (24.7 cm.) 

high, overall 

-£5,000-^,000 USS7,f5oo- 12,000 
t-]5,70o-y,ooo 

One of the Twelve Labours of Hercul^ 
required the hereto kill a flock of birds which 
were ravaging the countrvside around Late 
Stymphslui in Arcadia. He a<!hle»*d xhh by 
using a ratde forged by Vulcan which 
frightened the birds, causing them to take 
flight As they did so, Hercules shot them 
with hisaj-roiAS. 

Although the fenmie chimera in the present 
grniLip do^ not have wings, she f lose^ 
followsAlbrecht Durer's depiction of the 
theme in the Kurfithistorisches Museum, 
Vienna. Like the pre^nt figure, the birds in 
Durer's painting have female torsos, serpents' 
tails and lions' paws. He is depicted here with 
his foot on one of the birds whiie he takes 
aim at another. 



85 

A BRON7E FIGUREOFAREARINC 

CENTAUR 

CIF(CLEOFFRAMCESCOBEI^TOS{TG73-174T), 
FIRSTHALF18TH CENTURY 

C )n an intc^alh,' ca.-st plinth; dark brown 
patma'Aith reddish brciu-n high pomes; on 
alatfrsL^uart'^cen porphyry bas?; repaii? 
6]6 in. [id.jcm.) hagh; HVs in. (21.J cm.) 
high, overall 



j(_'|2, 500-3, ^00 



USS3,Soo-5^ ^aa 
4C2,yoo-3,yoo 



THE PROPERTY OF A l_ADY 

S6 

A PATINATED LEAD WIODEL OFA 

PACING BULL 

AFTER GIAMBQLOGMA, PROBABLY 

NETHERLANDISH, TSTH CENTURY 

tin an integral naturalistic lead plinth and 
modem bra-ss-mounted ebonised wood 
base; wear to the patination, nJents 
g'/j in. (23.5 cm.) high; 14 in_ (35.5 cm.) 
high, overall 

^5,00 0-i^, 000 USS7,CJ0 0-12,00 

t]5,70o-y,ooo 



COMfAftjftTIVE IITEflATUftEj 

C. Avery, BerliK ■ Tlif Triumph of Motion, 
'I'urinj 200 S. 

Although Eertoswas best known for his 
fon^plex n^iulti-figure groups he wesalso 
known to have produced a number of 
spontaneously modelled small-scale bronzes 
that Avei> refers to as bo^zeno-Ske 
minstures {Aiiery, op. at., \i. 24f, no, T55). 
The general form of the composition offered 
here and the ph^ognomy of the centaur 
relaiM dosest to another model of a rearing 
centaur in a private collection illustrated by 
Avery (i£wd.), while the rough^ modelled face 
is also comparable to that of Fame Writing 
Hisrcryand to the allegorical figure in the 
group of Hylonome Supporting an Aiiegory 
of ChssTiry {the former with the Tomasso 
Brothers, Leeds, the latter's location unknown 
{Avery, op dr., pis. 60 and 68 rKpectivelyJ. 
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B7 

A BRONZE FIGURE OF THE CRUCIFIED 

CHRIST 

CMT FROM A MODEL BYGIAMBOLOGI^, 

ATTRIBUTED TO ANTOhflO SUSIMI AMD 

WORKSHOP, CIRCA 1530-1600 

Warm medium bro'U'n suTfa-ct with 
remaiTis of a dark broiAii surface and traces 
af a reddish gold lacquer 
la'/i in. (3 1 cm.) high 

^40,000-60,000 

USsf)i,oaa-yo,oao 
4C45,ooo-f)7,ooo 



COUf-AftATIVE LITEftATUftE: 
Edinburgh, London and Vienna, Royal 
iicottish Mil IS cum, Victoria and Albert 
Museum and Kunsthistonsch« Museum, 
Oiawhoh^iia (i^2g-i6oS) - Sattptarfo f/jF 
Aiedid, nos. 1 05- 111. 
C. Avery, Giaiisbotogtia ■ The CoinptEte 
Sai^hiK, Oxford, 19S7, pp. 199-2Q2, 
264, 3,65, na. 96, fig_ 307. 

The therre of the Crucified Christ was an 
important one in Counter-reformation Ital/, 
and Giam bologna returned to it several tin'^e 
during the course of his career. The first 
docun^ntary source for his haijing executed 
such a bronze is in a letter wrinen by Simone 
Fortuna to the Duke of Urhino in 1 535, when 
the former expresses his desire to acquire a 
5mali crucifix hythe^cuiptor (Avery, if>p. cir., 
pp. 199-2Ch:$. In the ietier he cit^ four 
example? lAihich have tieen executed in 
different metais, including one for Pope Pius 
V, uvhiKe papacy lasted froni 1 5SS-1 572, 



thereby providing a terminus ante quern for 
the artist's treatment of the thense. 

Giambologna produced crucifixes with both a 
living and a dead Christ on severai different 
seals, including a iife si2e example of the 
latter for his avn funerary chapei. The 
pr^ent bronze is nwst closely related to two 
other examples: in Douai, and one on the art 
market at the time of the 1 973 exhibition on 
Giambologna {op. ck., nos, 1 OS and 1 10). 
Each one is virtually identical in height, and 
shows the same overall body proportions, 
identical form to the perizonium, and facial 
details. The Douai corpus is said to haw been 
purchased from the Vecchietti family in the 
19th century, and it is assumed to have 
descended from Bernardo Vecchierti, a dose 
friend and important earfy patron of 
Giambologna. Although nun^rciisexamplej 
of Giamboiogna's corpus figures are known 
to have emanated from his workshop, the 
present example is notable for its rth colour, 
the 'structureid' nature of the perizonium and 
the subtlety of the chasing to the hair, beard, 
hands and feel. 
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THE PROPERTY OF A PRIVATE COLLECTOR 

SB 

A PAIR OF LOUI5 XVI ORMOIJ- 
MOUNTED MEISSEN PORCELAIN 
TEAPOTS AND COVERS 

CIRCA 1 735-4Q, THE COCKEREL'S COVER 

LATER 

Mudcllcilby/.j. Kandkras anrrowing 
cnckerfl and a hen with -chicks, each abm,i! 
1 r\X(ri!k"C2,si base, one stamped '50' 
I ht- cockerel: 7 in_ (17 S cm.) high; fi'vi 
in. (21 cm.) widt; the hen: ^Vi in. (14 
cm.) high; 7 in. (i 7.'; h:iii.) wtA: (i) 

j/^4,ooD-(i,aoo USsrt.iao-y^GOG 
t-4,500-^),700 

Lord! BlackforJ. chencTL' bv dt-^-ent. 



A PAIR OF FRENCH ORMOLU-MOUNTED 
PAHCEIGILT BLACK CHINESE 
PORCELAIN COVERED VASES 

THE PORCELAIM KANGXI (1662-1 722J, THE 
MOUNTS 19TH CENTURY 

Each :)fba]u:stershape. the linmeJ lid 
with flaming finial, the tapenng body 
decorated wjth foliate sprat's and 
ilovt'erheads, flanked by scrolled handles, 
an a pierced rocaiHe hssc 
z iV^ in. (5 5 cm.) high [2] 

^20,000-30,000 

lJSg3i, DO 0-45,000 
^23,000-34,000 

THE PROPERTY OF A GENTLEMANE 

90 

A WATCHED SET OF EIGHTEEN LOUSS 

XV WHITE- PAINT ED CANED DINING- 

CHAIRS 

EACH STAMPED 'GEORGES JACOB'. CIRCA 
1765 

Comprising six fautcuils andtw.'elvechaiis, 
each with channelled franse and cartoucl^- 
sbapedback, with cabriole legs, the chairs 
'.viith H-shaped stretchen;. ■with cream 
niatenal stpiab CLishion, retiecorated 
\^''A in_ (90 cm.) high; 19 in. (4H cm.) 
wide; I7yi in. (4_s cm.) nJeep (iS) 

j^30, 000-50, 000 

USS4f), 000-75,000 
^:^34,ooo-5t)iOOO 

PROVeNA NtE: 

With Bernard Steinitz, Pans. 
^From City Chic to Alpine Retreat'', 
Christie's, London, 12 September 2007, 
lot 210 (£72,500 with premium), ivhere 

acquired by the present o'wncT. 

George Jacob, maifre in 1765, 
A similar set of twelve f haln by Jatoh was wid 
by Karl Lagerftid, Chriaie's, Monaco, 9-10 
December 2000, lot 1 10. 



i^ 
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A PAIR OF ITALIAN BRECCIA Dl 
SES:AVE2ZAANTICA MARBLE TAZZE 

19TH CENTURY 

Each ^\.'ich ouKcrollcd rim above a waited 

moulded Slide and a stepped st^u art' font 

with slate plinth 

1 |V'? m. (29 cm.) high; 21 Vi in. (j4Hnn_) 

dUmerei (z) 

XiOrOOO-15,000 

US4i6,ooo-33,ooo 

ClijOG 0-17,000 



* 



THE PROPERTY OF A LADY 

92 

AN ITALIAN PORTA SANTA MARBLE 
LIDDED VASE 

LATE ISTH/EARLY 19TH CEWTURY 

Of Tiavette shape, the moulded hd "with 
hall Rnial abo\T- a wai5tt'd body and aval 
spTcadsn(^ socle, restored breaks to lid 
12 in. (30.5 cm.) high; 17 in. (43 cm.) 
diameter 



^4,000-6,000 



USsf), 100- 9,000 
^^4,500-{i,700 




i& 
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THE PROPERTY OF JAIME 0RTI2-PATIM0 
aOTS &3 AND 93-54) 

93 

A PAIR OF REQEIMCE GILT OAK 

TORCHERES 

EARLY tSTHCEMTURY 

Each w.'ith an ii-cta^oTial t-op wHth foliate- 
cai\!cd edge abuvc i faceted and scrolled 
?;haft carfc'fd with spreading acanthus 
leaves and hatched pantls with floral 
garlanit;. w.T[h mail:'; tii the angles, on 
three .icrolled acamhuS'-'w.Tapped supports 
■with lion-pa-A'fect, minoT losses 
59'/4 in. (j jJ cm.) high; 24 in. (6 1 cm. 
iMJde (2) 

_£ 25, 00 0-40, 000 

U S£3^ ,000-60,000 
fi2y,OG 0-45,000 

These intricately-carvecl torchiras derive from 
a Louis XIV Grsnd Garkfun psrz^rn d^Kignsd 
hy Ckaniel Marot (1 B51-1752), atdiitectto 
William III, for rhe King'i apaitmtnr ar 
Hampton Court Palate. Tlii5 form of gu^ridon 
w^ lawr populariiMi tiy designs liy Marot's 
in hk Nouueau Lii/t? d'Of^\ffere {J. 
M urdedi, J^sn, R&i^ snd ThcffiSi P$li&^&, s 
MuguenaT fsmii/ of csivers and crrt/erarn 
England i7S2-'iS26, Part I, Burlington 
Magazine, Mov.igg7, p. 733, fig.3). Furtlier 
related examples sold at auctbn Include a 
torditre sold at Christie's, Monaco, ISJune 
1999, lot 45 (FFli38,0O0with premium), and 
a pair sold, Christie's, London, 11 June 199S, 
lot 81. 




i^ 
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Henry PerH7/(l&64- 1632), 19th century 
engraving after the pcethumGLJS portrait by Van 

Dyck 




Detail of ^d'l'i-ce lO readeroncelestbl globe, 
signed GuiijelmusB^eu 



THE PROPERTr OF JAiME ORTIZ-PATiNO 
(L0T5 53 AMD 93-94) 

94 

A LARGE PAIR rap DUTCH 2fi IN. 

{5B CM.) LIBRARY GLOBES 
WiLLEMJANIiZOON BLAEU (1 571-163S), 
AMSTERDAM, THE TE RRESTRlALCiRCA 1S30- 
45,THECEL£STlALCiRCA 1630 

Thr^ tJMTCstrial bearing four caitoucTie^, 
three in the Southern hemisphere, the 

Aiivice CO the Reaciey^igned C^Kiljtlinus 
Bbm and dated l622^ the dcdieation to 
the States General and F'rmee Maurice of 
Nawau, as callcij for by van iJcr Krogt 
(state j), engrailed brass meridian, and 
paper horizon ring; the celestial TA'ith axis 
chrouj^h the celestial pole, the aiJdress to 
the tca-cier headed by portrait opf Fycho 
Brahe, ntade out for the year 1640 and 
si^ed f .'w!^ef»jiw_s Bhtuw (van der Kragt 
sate 3), engra^rd brass meridian lA'ith hour 
dial and original hand-pnintcr, paper 
horizon ring; the matching eon teniporari,' 
oak and walnut "itani* twith cup-and- 
balluster leg? joined by cross-stretchers 
with moulded plattorms, centred by the 
supports for the globes and confcaling 
castors, one tnangular. the other drculai" 
40'/^ in. (103 cm.) high; 3 j m. (Sg cm.) 
diameter [owrrall] (2) 

j(^f"iro,ooo-iao^ooo 

USsyi, 000-150, 000 
#;r)K,oo 0-110,000 

^ROVEHANCE: 

Accjuired by Henri,' Percy, 9th Earl of 
Northumberland (1 5114-1(132) m arm 
l630-32_ Thence by descent at Petworth 
House, Sussex, until acquired from Lord 
Egremont in igfiK. 

Sold Chnstie's, London, 12 December 
1 f>i^ S. lot 134 to [he pTisenE owTicr. 

L n t R Jl T U ft E : 

r*. van der Krogt, Gtobi Neert^in^id: The 
proiSuirlii/u ofglohsi its ths Ljii' Qoutitfiei, 
Utreeht, '^'OJ. BLA V.l33,p. 512. 
T. Campbell, 'ADescriptive rCensusof 
Wallcm Blaeu's Sixty-Eight Centimetre 
Glob«' haa^ Muiidi, vol. 2 S, 1976, 
pp-3l-50-na. 16. 

Willem JanszQon Blaeu (157 1.-1 S38) is 
rw|ard&!l as the fatlier of rmMlern western 
globe-making, Notonfy did his firm start: 
globe piodutTlona^a. viable corTimerclai 
enterprise, the gbbesfrom bis forty-year 
career are amongst tbe veiy finest and most 
il ever published. 



Over the winter of 1 5'95/6 Blaeu stayed with 
tbe renowned Danish astronoirsrTycbo 
Brahe^l 546-1601) at his observatory in 
Urienborg. Bra he {whose poftrait trowns the 
cartouche to the celstial gbbe) lAQSthe 
leading astronomer of his day and the first in 
the West to produce an entirely new star 
catalogue since Ptolemy, Brahe v^s 
completing his star catalogue at the tirre of 
Blaeu's stayandon his return to Alkmaar, 
Blaeu made for Adriaan Anthonis; a 34 cm. 
diameter celestial globe, based on Brahe's as 
yet unpublished information. 

In 159ai9 Blaeu settled In Amsterdam. It was 
here that he established his hugefy successful 
publishing company which, throughout the 
course of the 17th century, would issue not 
only globes but rr^aps, books, atlases and 
planetaria. Blaeu's 5S cm. globes were made 
in response to the 51 cm. pair issued by the 
Hondiusfirm in 1613. Their preparation was 
announced in 1614, and wlien finished In 
1 51 S were pre^nted to the States General, 
who awarded an honorarium of 50 guilders. 
They would remain the largest globes in 
production for over 70 years, until Vincenzo 
Maria Coronelli (1650-1717) issued his 110 
cm. pair in 1 5EE. They would go on to be 
republished three times during the I7th 
century, and incorporate important 
discoveries from the voyages of LeMaire, 
Button, Baffin, amongst others. Most of 
The^e additions were not worked into Blaeu's 
smaller gbhes: an indication that he 
considered this large pair his most Important 
work. As van der Krogt states "(t]his globe 
pair confirifted Blaeu's reputatbn as the 
greatest globe manufacturer in the world". 

The current pair was aquired by the 9ih Earl 
of North umber is nd, hfenry Percy 5fi4- 
1 S32), often referred to as the 'wizard earl' 
for his patronage of natural phibsophers and 
Ifeen Interest in rr^atters alchemical and 
astronomical. His Interest In cartography Is 
well documented, and he took a Mo^neux 
globe of 1592 with him to the Tower {it still 
survives at Petworth House). Wallis in 
Geographifsl lourml, vol.12, p.310, suggests 
the pair vwre acquired in 1622: the date is 
probably taken from the advice to the reader 
cartouche on the terrestrial. Van der Krogt 
{l&93)gi*s publishing datesofcl 530-45 
sugg^ting they were acquired towards the 
end of Northumberland's life. Being the third 
state of Blaeu'sterrestrial the current 
example is of much greater sca.rcitythan the 
final state printed in 1fi45/Sand after Blaeu's 
death ifsuchasthe Liechtenstein pair sold at 
Christie's, Amsterdam, I April 200S, 
€:7'93,S5D with premium); van der Krogt 
records only 14 examples of this third state. 
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THE PROPERTY OF A GENTLEMAN 

*95 

A PAIR OF SOUTH NETHERLANDISH 

GILTWOOD AND POLYCHROIME 

DECORATED PIER GLASSES 

LASTQUARTEFf 1 7TH CENTURY. PROBAESLY 

BRU5.5EL5,ra55IBLY ORIGINALLY PICTURE 

FRAMES 

EachiA'ith a later rectangular plate m a 
laurel -carved bordey and pierced 
strapworfc and acanthus frame, btluw a 
CrKiting vnth the Tlium and Taxis and 
Fiiiatcnbcrg-Htjligcnberg ■coati-of- 
arm5,!lanked by liuns and putti. die si-dcs 
TAith ribbnn>[icd trumpets, the ^ron 
lATth flnral :swags 
fiOK 44 in. [152.5 X 112 cm.) (2) 

^.40,000-60,000 

USjfii^ooa-yo.oao 
€45iOOO-fJ7,OQO 

Prince Eugcn Alexander von TTium und 

Taxi5_ 

Mrs. Wakcfidd Saunders, 2 Hyde Park 

Garden?, Landnn W2 and by descenL 

Christie's, London, 1 2 June 2003, lot 

1111, where acquired by the present 

uw,Tier. 



LITERATUPE: 

Law, FoLilshaTn.& Cole, Ltd., 1928 
[nventoiy of a Hyde Park Gardens, 
Lditdon W2, EHning-Rnom, 'r\ 

SEVEKTEENTH CEKTUBY GILT WOrjE* WALL 

Miminili - 60 in. liig}i and 44 sn. w^ide. 
Pierced and finely carved -with scrolls, 
musical instruments, floTA'ers, foliage and 
shell omaTT^cnt andsurmnimtcdby a 
coat-of-Arms ha\-ing lion suppcirters with 
coronet abore and flanked ■vi'ich reclining 
figures nfchcrabs holding scroll label:s on 
either side; fitted ■with a mirror panel 33 1': 
X 27 in. This Tnirror is one of a pair. 
jTlOO-O-o'. Drav/ing Room, ditto 
description. 

These splendid ■giltwofwl mirrors are headed 
by coats-of-arms hekJ by lions, surinounted 
tiy a crown and above the order of the 
Golden Fleece. Tbe arms are those of Thurn 
und Taxis and FUrstenberg-Heiligenberg, for 
Count Eugen Alexander von Thurn und Taxis 
(1652-1 714) and Countess Adelheid von 
FGrstenherg-Heiligenherg (1659-1 701), who 
were married in Vienna in TS7a.The mirrors 
were perhaps executed on the occaston of 
their marriage^ hut certainly before 1695, 



when Count Eugen Alexander 'rtesele^isted 
to the rank of Prince or fijrsrof the Holy 
Roman Empire by Emperor Leopold I. This 
subsequentf^ entitled him to adopt a dosed 
crown, not yet seen on the present mirrors. 

Elaborately carved with a rythmic schenw of 
flat strapwork:, acanthus scrolls issuing from 
scrolls and rosettes, festn/e ribbon-tied 
trumpets and shells, these mirrors were 
almcet certainly executed in Brussels, where 
members of the Taxis, and later Thurn und 
Taxis fami^ had been active as merchants 
and post masters since the late 1 5th Century. 
The highly distictK/e carving of these mirrors 
relates to that of various items of furniture 
executed in Antwerp and Brussels around 
1 7QD, such as the pierced apron of the 
cabinet executed hy Hendrik\an Sciest(^fi59- 
after 171S)for Philip V of Spain (T. 
Wolfesperges, ie Meubfe en Belgique, 
Brussels, 2000, p. 149, fig, 45)Qr the 
giltwood tfise of the celebrated tahle top hy 
MichielVerbi^t(fl. 154^-1689), which was 
cawed by Pieter de Loose {n.d.) in 1689. (Jbid, 
p. 141, fig 41). 
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95 

A LAftGE ITALIAN yEHDE ANTItIO 

MARBLE FOUNTAIN 

t9TH CENTURV 

Of irnprtssive scale, the taiza-shaped 
cirtular di:!*li with nut^crolle-d rim cc-ntrpd 
by a moulded pattra, above a rmg-nmie-d 
balur^tcE^halt 3.Eid ;iprc3.ding occula.rba.sc 
39li in. (100.5 i^Tn.) high; ijVi in. {136 
cm.) diamecer 



^15,COO-2;j+DOa 



USs23 jOOG-3 K^oOg 
€^17,000-28,000 




97 

A SET OF FOUR ITALIAN CIPOLLIMO 
MARBLE COLUMN PEDESTALS 

-t9TH CENTURV 

Each ofcla.'i:sii:al form, with a ^-ircular 
spreading grej'-veintd VH'hitt: marble soclr 
and stjuare bise 

46y4 in. (1 iS.j nnn.} high; Ji->iin.(30 
cm.) diameter; 1-6 in. (41 cm.) stjuare-, the 
base (4) 



jiTl^iGOa-Z^^GGG 



LJS$23 tOOO-3 K^ooo 
€17,000-28,000 
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^& 

AN ITALIAN REIIEFCARUED PIETRE 
DURE PORTRAIT MEDALLION WITH 
QILTWOOD SURROUND 

I9THCEMTURY 

The circular panel kc ^ith bardiglio, 
gialln anticn and white marble nn a black 
ground, depicting AlcxanH^er the Greai 
facing left an dTA.'eanng a plumed helmet, 
VnTthin a ri:>l9ate -carved niuulded and 
hinged ciriCLilaTlTaTiie, iniscribed to the 
back 'alkxakd. 'V J. t;RAM:iE/4...\ and 
numbered '94301 ^6^', the frame pojisibly 
Tc-uscd and earlier in date 
2S in_ (71 cm.) diameter 



j(^iOjOgo-15jGdo 



USs 16,000-23 .030 
C 13,000-17,000 




AN ITALIAN ORMOLU AND SPECIMEN 
MARBLE PANEL 

I9TH CENTURY 

Inset with ^-annus marbles and hard stones 
including uerds aiiticcf, hiaiiro f ritru, Breaia 
di Semesauto, brotrjIeUa di f^yagna^ aktbui'lTO 
fiorita and /ior iSipesco, ivichm arectangular 
moulded surround with beaiied acanthus 
clasps cn the comers, ™ch a powibly later 
added paperlabel ti) the reverse, inntribed 
CoHslmtla A,i,io Domini/ MDCCLXXII 
die Vmjulies' 
i9-y4K 25->4in. [_soxfi_v5 cm.) 



jT 15,000-25^000 



USS23 j,ooo-3.K ,oao 
■€17,000-2^^,000 
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Masterpieces 

BY 

Andre-Charles Boulle 
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BOULLE MASTERPIECES 

GEORGE BYNG'S lASTE FOR FRENCH bURNlFURE 




George Byng, MP <1 76^1- 1547) by Margaret C^ipenter-;! 793- 1 372;, 
(private CO lleaion] 




Wrotham Part, HatfcTdshiTB 




Two great masterpieces by Andr^Cliarles 
BoUiie, the pairof coffers-on-standsand tlT& 
cabinet, were acquired b/ George Byng far 
Wroth am Park. Tliey arearrong the most 
spectacular items of French furniture to have 
been acquired by an English collector. 

Both |xiw;erful and rich, Gecrge Byng (1^6*- 
1S47) was uniquely well placed to take 
adiiantage of the opportunities presented by 
theart. market following the Napoleonic Wars. 
Having inherited the great Palladian mansion at 
Wrotham Park in I 7B9 he was driven by the 
pa55ionate desire to improves nd embellish his 
inheritance, an ambition to upgrade which 
drcweso marry Regency collectors and which 
led to the enrichment of existing collections as 
well as the formation of spectacular new ones, 
particularly of the French decorath/earts. 
Byng was particularly drawn to vjorks of 
Illustrious prevenance, such as those offered at 
thesaleof Queen Charlotte's collection at 
Christi.e's in IS I 9 and that of the Duke of 
Susex in 1S43. The French furniture he 
acquired typified the fashionable 'goQt', similar 
tolhatof his illustrious contemporaries and 
including the Prince Regent. He obviously had 
a particular interest in. and eye for. spectacular 
furniture by Boulle. Apart from the pair of 
coffers and the cabinet Byng had aha acquired 
a superb tableen bureau executed b/ Boulle 
around 1720{sokJ at Christie's. Mew York, 1 
MGw^mberJOOO, lot 39, $2,536,000). 

Intrlguingly, a manuscript compiled bf Byng, 
the 'irsf of Fumture. Porcelain. Paintings S C, 
puiChased by GeargE Byng Esq. for Wratham 
Pstk 1S^&43', records his acquisitions of 
French furniture, ormcHu-mounted porcelain 
andobjert?, S^res, precious ah^f? d'ar! and 
old master pictures. Perhaps the most 
fascinating aspect of his acquisitions of French 
decoratiyearts is recorded on the very fir^t two 
pages of his manuscript, listing his acquisitions 
in Paris between ISl 6 and 1323, on at least 
four separate visits: this includes his most 
spectacular purchase from 'Madame Da'ual 
Quai Malaquai', where in 1S16/1S1 7 he 
acquired '2 Bule Coffers 8000- or 329'. 
offered here as lot 100. For 1823 it records 
Byng's acquisition of a magnificent marqu&tr^ 
cabinet-on-stand b/ Andr^Charles Boulle at 
Oxenhams in London {here lot 101). 
The tS47 irwentories of his residences at 
Wroiham Park and 5 1 James's 5qLHre, London. 
diSpby a remarkable consistency in taste for 
Old IVIaster Pictures. S^res porcelain-mounted 
furniture, ai^ets d'ait and particularly 'hub!', a 
paSsiiOn that is further recorded in an intriguing 
series of sm-afeu.r watercolour^ of the interiors 
at Wrothem, executed by Jane Paris circa 1340. 



The Drawing T^oom a- Wrotham Park, c.ijia 1 E40, DyJare FarGvpnvaiE 
collection), shcTifiying the cabinet and one coffer intfte room beyond 
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THE PROPERTY OF THE TRUSTEES OF THE 6TH EARL OF STRAFFORD WILL TRUST 
REMOVED FROM WROTHAM PAR<, HERTFORDSHIRE (LOTS 100 AND 101J 




CaffredetaaSetternontesursonp'ed.dEaWcif 
■plate 3 nf And re- Charles Boulle's JVolh^slw 
Deiss^insde MeuWeref Outrages de Btotjs etde 
MafQueteiie inventes et Oiaijes paf A C BaiSe, 
chszA/fanetts 



100 

A PAIR OF LOUI5 XIV DRIVIOLU- 
MOUNTED BOULLE MARQUETRY 
COFFRES EN TOMBEAU (COFFEHS-OH- 
5TANDS) 

BY ANDRE-CHARLES BOULLE, CIRCA 1653 
Inliid HVHL'rall in brass, pcvitcir and 
tnrtnisffsh'ffll in jjreiJiitrf and ronlre-pailie 
Tn^rqucay, thtcofters of sarcophagus 
form, each with domed top fitted with 
flat=cnpptd cnncavc-sidcd upper lod, 
boriiercdiATth cwcrlapping bcmcd laurel 
foliage enclosing a v,t]] ■\^^th coi^ca'vi; 
sides, edged wndi stylised acanthus, the 
main conv^cx-sided lid enclosing a deeper 
well, onginally lined with leather and 
later i^ith red material -covered bnards, 
mounted vuith cartouche anglnri centred 
by swagged female masks, the sarcophagus 
bodj' with ctincave upper border inlaid 
with flcuT-de-lys iTamedby^craD^ and 
trailing flow,'erheadk with fan -shaped 
foliate angle?; and lockplate, the httitibt 
body mounted with acanthus angles and 
lobed tripartite platjues cast with trailing 
fnliagc nn punched grnund centred b>' 
female masks framed b>' their plaited hair 
and encircled bysivags, thecwjirt-jjiirfir 
fittf^d ■w.'ith Louis XVI handles at the front 
and sides, inlaid with mterlaced scrolling 
foliage, the lower border cast with lobed 
lappets framing cabochons, the stands 
each with rectangular top bordered with 
gujiloche, the frieze fitted wsth a central 
drawer mounted 'A'lth channelled borders 
and centred by acanthus =edged cartouche, 
the back with a central panel framed bi,' 
shaped panelij on "icrnlled supports 
heaiJed by female masks emerging fi"om 
acanthus scrolls, inlaid with overlapping 
foliate discs and joined by an x-shapcd 
stretcher, the Louis XIV c^iitre-pariii: stand 
centred b^' an a»ociated late eighteenth 
centuTT,' um, the jirejuif re-piiFti'f stand 
replaced in the late i yth century, the 
cmilre-parlie coffer stamped an the back 

^E.LEVAHSEUR^ and^JME^ 

54^ in. (j 39 cm.) high; 

36 in. (92 cm.) Tvide; 

261^ in_ (67 cm.) deep (j) 

;4^2, 500,000-4,000,000 

LISS3,iJoo,ooo-r), 000,000 
<^;2t900|00o-4-i 500,000 



Almost certainly the two coffers delivered 

in HiSS b>' Andre-Charles Boulle to 

Henri-jules dc Bourbon, prince de 

Conde (1643-1709). by whom given to 

his daughter Marie-Thercsc de Bourbon- 

Conde (1666-1732) on her marriage to 

her cousin, franfois-LouLS de Bourbon, 

pnnce de Oonti (1664-1709). 

Anon-VTnous sale. Pans 12 March 1772, 

no. 10. 

Ant oirK" Alexandre Dubois, sold Paris, 20 

December 17S5. nn. 219. 

Acquired by George Byu^ (ly^'H ■ •'^47} 

from Madame Oaval, quai Malaijuais in 

lS 16/ 1)^17 forHOQO fiiTfs ot329^ for 

Wrotham Park, Hertfordshire. 

By descent to his nephew.' George .Steven? 

Byng. 2nd Earl of Strafford, the son of 

John Byng, created Ist Earl of Strafford of 

the third creation. 

Thence by de.scent at Wrotham Park. 

L ITtfijBTUftE' 

List ofFttniituTE. Potretaiii, PmiJlitJ_^s mid C, 

piirrhoieA by C^ecfrge Eyiig Esq.Jor M'rofham 

Park. iS 16-43. 

U^i6- 17 

A/rwe Oava! Quai Malw^utli 

3 Bale cttffers Sooo - or ^zs/'. 

Inventory of Household Furniture, 

China, Glass - and Pictures at Wrotham 

Park, 1S47. 

'ZJrffijiirg ftoffui A pair of Buhl sarcophagus 

shaped cabinets on Hub! fraities.' 

T. Knox, 'Wrotham Park, HertforniihiTe', 

Oounlry Lift, Februarys I. 2002, p. 53 

G. Wilson, Freiicfi Furniture: Barirqut and 

Regeme, Catalogue oflhuj. Paul Clelly 

AJkfSftHw Colhdiai, Los Angeles, 200S, pp. 

57-5N and 64. 

C. Cator and A. ["raderc, 'A 

Connoisseur's Eye, George Byng''s Boiille 

Fiiminiie\ ^4poilo, June 2009, pp. 0-64. 



70 



http://ecat.christies.com/ActiveMagazine/print.asp 



16-06-2009 



Page 73 of 164 




71 



http://ecat.christies.com/ActiveMagazine/print.asp 



16-06-2009 



Page 74 of 164 




Henri Julesde Bourbon, prince de Conde 



Th«e magnificwit 5ar«»phagLB-5hap«l 
coffr&sen tarthesu are aliwKt certainly thow 
deliijerwi in IfiSShy Andr^Cliarl« Bouile ro 
Henri-Jul^ de Bourbon, prince de Cond^, on 
tlie occffiion of the marria'ge of iiis daugliter 
Marie-Tli^r&e to Francois-Louis de Bourbon, 
prince de Conti. This documentary evidence 
of such a fascinating royal provenance is 
underlined by the bands of fleur-de-lys 
ornamenting their concave friezes. Lavisliiy 
decorated with spectacular gilt-bronze 
mounK that ^ei&m tof U5e 5*amle?sly with the 
scrolling foliate pattern of the prervUrs and 
connie-pajTie n^Tiquetrv in bras, p^wt^erand 
tortoiseshell, these coffers are not only some 
of the n-posT exquisite examples of Andr^ 
Charles Boulle's genius but, tc^etherwith 
tbeir 5randi, form the only true pair of such 
sumptuously large-scaled coffers, of wbich 
only tbreeotbereMmples are known. 

THE COMMISSION 

Henri III Jules de Bourbon-Condt {1 643-1 709) 
was the eideit son of Louis II de Bourbon, 
known as le Grand Coflo^, and his wife 
Claire Cl^mencede IVIaill^ Br^?^, a niece of 
Cardinal Richelieu. A ftrince du sang, with 
considerable wealth and grand residences, 
including the hfitel de Cond^ in Paris and the 
chateaux of Chantilly and Laverslne, the 
prince de Condi^ was also a patron of Boulle. 
Inventories of 17'D9 surviving at the Archives 
Nalionales (MC, ^t. XC 11/390, le 7 mai 1.709, 
IAD du prince de Cond^) record the 
magnificent decoratbn of these residences 
and list a number of pieces in Boulle 
marquetry. Payrrtents recorded in the 
comptes pnv^s du due de Bourbon as well as 
those of other members of tlie family 
funthermore list several paymertstQ Boulle, 
Including the following, in 1&S5: 



nol 59. Auseur Boulle penireaffr^d^ toe die 

noyej' de Gfentiile pour le carouse de SAS, 



no34L Au sieurBcuile pour foumiTure de 
co!^ser«3i'55es, 430L". 

The most intriguing entry, however, can be 
found in the CompT& de is Makof\ de 
Condi: 

'7 aoUT fSSS. Sp3iemer\T psr le prince de 
Condi]: Au SieurBoule ib6ni£te de b sojwne 
de 1260 i pour deux cofrre; de Joilenei de 
marqueterie qu'ii a faits pour le seriice de 
SAS Mademoiseile de Bourbon A I'ocfasion 
de son manage airec Mor^sesgneur !e prince 
de Conn''. 

This almost certainly records the payment to 
Boulle for the present coffers. 

It is interesting to note that the price for each 
coffer is identical {with a reduction of 10%-, 
wliich was standard practice for the royal 
accounts) to that charged by Boulle four 
years earlier for the Grand Dauphin's coffer 
{700 Si/res), which lends weight to the 
present identificatbn. 

This entry is followed by a payment to "Sr 
Graveiii" of 236 lA/re?. for having the tvw 
coffers 'garni' {\.e. trimmed) in leather. As we 
will see beiow this further sets this pair apart 
from the other three known coffers of this 
scale and pattern. 

Unfortunately after this mention no further 
reference to the coffers asa pair can be 
found in any of the inventories of the Conti 
family, nor In these of Marie-Th'^r^se's sister^ 
theduchessedu Maine or their parents, the 
prince and princesie de Condifr. 




Debilof the Comptesdsia iV'teisondeCorai'eliSLing the payment on JAugus: lbSStal3oulle 



7a 
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Theonl^ rrienrion of Boullecoffffs is found in 
tlie inventor/ of th^ printt de Condif in 
1709, ar The diAreau d'Ecou^n where 'uf\ 
grsnd tombeau de marqueteri^ ai^c des 
hrcnzes dorrs' is described and that sanw 
year anotlier single coffer is described at the 
large Parisian lifltel particulier of the Contis: 

Vn (offrede roii^ne sv&r son pi&i en rahle, 
is tout d'^b^ne, et marqueterie de cui\jre 
offt^ de5 oj-jT^jrenG, seirure de cuivre dot^ 
d'ormouiu, psis^ 300 &vfes', while a later 
inventory descriliei the iatter on a stand with 
dtKjrs: 'liji ayffrs ds toOstte por!^ sur son 
pied en bai d'armoi/e £i deux guthets 
tem}an t ^ def de mapqueterie de cuivre A 
tend d'&3i!e garf\i de rriouiure etornetnent 
de brcnze doitd'ormoulu, 300 L'. 
Interestingly there k evidence on th^e present 
conrr^psiTie stand that suggests that son* 
very narrow doors <!ould hav& at some point 
been fitted between the hade scroll supports 
and the dado. 

COFFERS EV AMD RE -CHARLES BOULIJ 

Ar-guably the greatest of all cabinet-makers, 
and certainly the ntost influential, Andr^- 
Charles Boulle's pre-eminence has remained 
undiminished since 1.S72, when Colbert, First 
Minister to Lous XIV, recomn^nded him to 
the King s& 'le pius habile de Paris dans son 
metier.' The son of a rriaitrs rrtenuisier en 
^bene, Jean Eotr, Boulle was already a tnaiife 
by 1S66, and WQsappointedfi^n/sfe, 
CIseleuf, Dofeur er Sculpreur dir Roi in 1 572, 
enabling him to establish workshops in the 
Louvre and thus avoiding the strict regulation 
and control imposed by the guilds. 

Whereas IjduIsXIV's first purchases from 
Boulle post-date 1700, Boulle found favour 
with both the Queen and the Grand 
Dauphin, receiving commissbns from the 
Garde Meubie Royai from 1 6S1 . His work 
W3S also greatly admired by financiers, 
ministers^ foreign plenipotentiaries and the 
rulers of Europe - including Pierre Crozat, dir 
'le Riche', his nephew Lauis-Antoine Crozat, 
Baron de Thiers, Cardinal Rohan, Philipe Vof 
Spain as well as the Ri&gent, due d'Orlfens, 
and of course the due de Bourbon and prince 
de Cond^. 

Anwngst those employed in Boulle's aeier 
was Jean Mariette, whose 'Nouveaux 
Deisseins de MeMes et Ouvrages de Bronze 
er de Marqueterie Inventus er gra\/^s par 
Andr^Cf\aries Boulie', published in 1707, 
depicts varbus prime examples of Boulle's 
work present at that date, which helped 
establish the extent of his oeuwe and 
includes a design for a sarcophagus-shaped 
coffer-on-stand decorated with n^arquetry 
and with saolled supports, all features 
present on the Condi^Conti coffers. 

The sarcophagus shape had not previousf/ 
been used in French furniture in the 17th 
century and derivesfrom Italian cassoni of 



the tahand 17th century. It was the 
celebrated draughtsman Jean B^rain {1640- 
171 1; who promoted this shape for 
commodes and bureaus* and a drawing 
presented in Stockholm features a design for 
a small bureau of such shape, while a 
painting of the due de C hartres shows him 
seated at a concave and convex-shaped 
bureau. While Boulle might have just been 
inspired by B^rain it is possible that they 
collaborated on the deigns for these coffers. 
Intriguingly, B^rain, just like Boulle, worked 
for both the Grand Dauphin and the prince 
de Cond^ and it is therefore not unlikely that 
the inspiration for Boulie's monumental 
sarcophagus coffers came from E^rain. 

Boulle produced a variety of precioiB coffers, 
differing in both basic dimensions and overall 
shape. The sarcophagus shape of the present 
coffers is by far the rarest form and the pair 
of coffers bought by George Byng from Daval 
are exceptbnal in that they are a true pair. 
The coffer in premi^r^parrie n^rguetiy on a 
tortoiwsheii ground is the pendant to the 
example in contre-partie marquetry on a 
brassground. Furthermore their pfsmiire and 
contr^parfie stands with scrolled supports 
headed by fen^e masks were conceived 
specifically for them. Although both stands 
are dearly described in the Dubois sale of 
1735, ih^ pfemi^e-parrie stand was 
presumiably lost after the fire at Wrotham in 
1883. The present stand is a faithful copy of 
area 18S5. 

The on^ other three sarcophagus-shaped 
coffers of this size, and whose secure 
attribution to Boulle has a long-^tablished 
history, comprise the t^o celebrated 
ei<ampls in premi^re-panie rrarquetry or a 
tortoiseshell ground and contre-panie 
marquetry on a brass ground from the 
Demidoff collection at the Pa lace of Sa n 
Donato near Florence, acquired by the J. Paul 
Getty Museum in LosAngeles in 1982. Not 
originally conceived as a pair, the Getty 
coffers were paired upafter Julliot's sale in 
1777. The third known example is that at 
Blenheim Palace, Oxfordshire, originally sold 
by Lord Gwydir in 1829 and subsequently 
sold from Burghley House, Lincolnshire in 
1888, which features con ire-par fie marquetry 
on a pev\fter ground. 

The dimensions of all five coffers are 
identical, the only essential differences 
betVieen them being that the upper lids of 
the Wroiham coffers are not domed and do 
not have the six distinctive channelled gilt- 
bronze bands, which when lifted reveal tiers 
of small drav*rs. Furthermore, the straight- 
legged stands =1 game of the Blenheim and 
Getty coffers differ from the scrolled- iegged 
supports of the Wrotham coffers and appear 
to have been either associated together for a 
long tirrreorto hedeaier modificatbnsof the 
late lath century. Further differences lie in 
the interiors of the coffers, which in the 
Getty and Blenheim examples have been 




The related caf'freen Bmbeauin 
piemieie-partie marquetry on a 
a: rtoises hell ground in tlis 
J. Paul Getty Museum 

(Thel.faj.'SettyMjsejTi. ic&asqe^ 




TherdaTEdcoffree/jnmbeau in 
contre-partjemarquetryona brass 
ground in the J. Paul Getty h/useum 




Tiie relatedfoffieen ta^rribeauin 
contre-parfjemarquetryona 
pewtergroundat Blenlieim Palace, 

Cwfo[ri5hi[e 

Sand pemaHMolJii {k'ate.T^&.iteol 
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veriiwrwi or deccated with marquetry, yiile 
the Wrotham coffers had been lined in 
leather or fabric; ss. first documented by the 
entry in the comptes de Cono^ in 1 fiSS. 

The royal provenance for one of the three 
coMiesE'isflo^^ was. discovered by Pierre 
Verlet in the inventory of the Grand Dauphin, 
son of Louis XJV, which refers to a delri^ery by 
Boulle in ISM of a coffer at a cost of 700 
livre^ This diicoveiy had further confirn^ed 
the dating of the three known sarcophagus^ 
shaped coffers to the ffiSOs- 

THE ISTH CEMTURY PROVENANCE 

References to such rrwnumentaJ coffers in 
ISth century inventories and saie catalogues 
are extremely rare and pairs even more 
exceptional, probably unique, IVlostof the 
sale references are to individual coffers with 
straight-legged stands like the Getty 
exampies, which themseh/iK where only 
'paired up' at the end of the 18tb century. 
However, there are two references to a pair 
of coffer^ which can oniy refer to the 
present exampis. 

As such one can find in an anonynwus saie in 
Paris on 12 March 1772: 

'fJo20. Deuxcoffrssen tombeaux, surdes 
pieds £! quatre G>nsoles anntoum^s, svsc 
entre-jambes & un dossier, h tout ds belie & 
riche marqueterie de Boule, estim$ ^juste 
titrejifssantgarrssde bronze dcfi' 

Thecopy of thesaie catalogue in the 
Blblioth^ue Doucet bearsa manuscript 
inscription 'ducts Lauraguais', apparently 
indicating that these pieces were sold by 
Louis-Lton-F^licit^de Brancas(1.733- IS24), 
the son of the due de Lauraguais. However, 
there is no further evidence to substantiate 



this provenance. Soid for 1501 Sifres they 
reappeared thirteen years iater in the saie of 
the msfchsrid-biioursef Antoine-Alexandre 
l^ubois, where they were described more fuify 
{despite the cataloguer's mistalte in 
describing the marquetry of both as canTrs- 
partse). 

'M>2(D. Deuxbe^uxcoffr^ en Tombeaux 
nomni^s toilette, de mafqueterie confre- 
pdftie, fond d'^&ille, cuiureSr ^ra'/i, ouifra/ir 
sur ie dessus & forrmnt k d6me, encadr^ afe 
maulitr^, 1^ angles S ma^carons, la fece S 
les c6t^ ennchis de masques S de consoles S 
f/olures, (iiac^i chacun sur un pied ^ 
entablement a panneau de marqueterie, 
oui/rsnrdun Tiroirgami de ca&es & 
rsnceaux, supports par quatre consoies A 
figureide f'emme a\^c er\Tr^js/nb^5; Ie fcnrf 
B panneau de marquetene 5 encadjemenr, Ie 
Tour en bronze dof)^ i-laure ur 52 pouces 
1140.4 cmj, iargeisr34 poufss [92 cmj' 

They were sold for the considerable sum of 

7,409' Si/res. Trace of them is lost during the 
Napoieonicwars, hut the thread istal<:en up 
again with George Byng's purchase c^ the 
coffers In 1816/1817 from Micolas IDavai, 
l^^aval, man^and de cunosr^s er anriquir^s, 
quai IVlalaquaE, at the corner of rue 
Bonaparte, tAas one of the major dealers to 
whom the English fiocked with enthusiasm 
when in Paris. Tv\o other spectacular items of 
Boulie furniture which aiso went through 
IDaval's hands were the nagnificent bureau 
piat f rom the WildensEein Coilection Sold 
Christie's, London, 14 [>ecember 2005, bt 
15) and a penduie acquired in 1S19 by &ir 
Harry Fetherstonhaugh, Bt. {1754-ta4S) via 
F.-H.-G. Jacob-Desmalter for Uppark, Sussex 
{C. Rowell, 'French Furniture at Uppark", 
fLfjTij'mj¥ HiiTory Society ioumal, vol. XUII 
{2007), pp. 281-83 and 292J. 



TECH NiCAL ANALYSIS 

The coffers are heautifuiiy made with lypicai 
French late 17th century tonstruction with 
bodies made of pine edged with walnut. On 
The conrre-paftie coffer the main lid has been 
turned back tof ront, possibly to conceal a 
section of slightly more worn marquetry. The 
smaller upper lid, however, b^ t^^en reverted 
bade and therefore faces as it didor'iginally 

The bandies on the conne-parrie coffer 
appear to have been added in the late 18th 
century to ease lifting and transport. It is 
possible that at that time the vase to the 
centre of the stretcher might have been 
added, probably replacing adon^ patera. 
The slight difference in depth to the interiors 
can be explained by the insertion of an 
additbnal oak floor base in one of the 
coffers. 

Theyeadi have broad meandering ornwiu 
base mouldings wh'ch appear to have been 
cast from the sanw mouki but have been cut 
and fitted slightlydifferently. 

While most furniture was rescued from the 
fire that destroyed much of Wrotham in 
1 aa3, the premiere-partie stand could 
unfortunately not be saved and was 
subsequentf^ re-constructed with nwunts 
copied from the suniiiving contre-psfte stared. 



^s>^';</:,i. 



(detail of stamp) 




The (ab/eo'em/tfeu by Andre-CharlES Boulle, circa 1 6B0, which is of the same modelas 
tl» 5tand5of the Wrotl^m coffers <sold Christie's , New York, 2 November 20DO, lot K). 
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THE PROPERTY OF THE TI^USTEES OF THE 6TH EARL OF STRAFFORD WILLTr^UST, 
REMOVED FROM WROTHAM PARK. HERTFORDSHIRE 



M^ 









<- t ■ 







^.. /-s 



/ . .. 

Thedesign for a cabinet attributed to 
Andr^-CharlK Boulle 



1Q1 

A LOUIS XIV ORMOLU. MOUNTED 

PREIVIIEFIE AND CONTRE-PARTIE, 
TORTOI5ESHELL AND FLORAL 
MAROUETRY CABINET OMSTAMD 

ESy ANDRE-CHARLES BOULLE, CIRCA IBBO, 
THE GILTWOOD MONOPODIA SUPPORTS 
CIRCA 1795 

Inlaid in braw, p(rw.ter and tort owes hitll, 
the uppcTpaiT with mnul[3cd cornice 
niDuntcti ■i.i.ith a late oightce-Titli century 
palnicctc and anthcmion boTHicT, the 
sliyhtlybrcatcirant ar-cliitH?cttiFal fa-fadc 
TATth actntral door inlaid in specimen 
wwHti-* vntli a paiTot pe-TchcJ on an oat 
branch on a tortoises hell (^otintt with 
matted bordlcirwith shell comer clasps and 
cancav? (ramf heightened with red-tinted 
taitni:!*-!Jnell, endnang an interinr inlai-d 
in tin and bra.^"; Wfith geometric pattern on 
a richly nio Ctlcd bri.iwn tortoiscshcll 
gr-ound, fitted v-sth four drawers, the 
reverse of the door inlaid on apeiT-ter 
ground "w.Tth Jitrapwort banife^ 
surmounted b>' an elaborate militarif' 
trophy WTth shields, spear and fasces 
centred by a profile medallion of Louis 
XIV, supported below by foliate mounts 
framing afcmalc mask, sufroundcd each 
snJc by five drawTTS inlaid in brass and 
pevtter on i^ith scrolling foliage on a 
tortniseshell ground mounted with foliate 
mask lock-plates, the ciwi^re-jiJiTrfie sides 
i.vitli elaborate scrolls on a pewter ground 
framing tortoiseshell-ground marquetry 
roundels with birds among flowering 
foliage in rich ormolu frames cast with 
overlapping berried laurel foliage, the 
convex frieze centred by a narrow panel 
TATth blue-tinted hom ground, the stand 
with an eared preitiiere-partie frieze drawer 
and a drawer each side, on giltwood 
Eg^-ptian monopodiasupports with 
ormolu edges, the back centred by a 
prvimere-partis panel framed by narrow 
foliatepanels, bordered with padouk, the 
concave -centred base similarly inlaid, on 
late eighteenth century gilt-bronre ball 
fert 

jzV^ in. (i S4 cm.) high; 
47 in. (ll9_5 cm.) ^dc; 
2 1 Vi in. (5 a cm.} deep 

Xjoo,ooo-i,oo 0,000 

US$ltiOOjOGO-l,50G,GOD 
^y^OpOG- 1 1 lOG.DOD 



Acquired hi,' (ieorge Bij-ng M.P. ( 1 764 - 

I S47) for Wrotham Park - almost 

certainly at Oxenham's in 182H. 

By descent to h is nephew (Tieorge St'Cvens 

B'V'ng, and Earl of ^trafrord, the son of 

John Byng, created ist Earl of Strafford of 

the third creation. 

Thence by -descent at Wrutham Park. 

LITtfiATURE; 

Lisf afPumituiF, I^Kthtiii, Paiiilin^s & Co. , 

purdiOiEd by George ^J^'jf- ^<l/'>^ IVritthain 

I'ark. iSl6- 43. 

'at O.Tfwftir(H5 iSsS 

a (cirgf uprii^ht Crnwaii C^ahini;! inlaid with 

Hrois and Mother of Pgar! very ricbfy 

imiafKciilsdii'ith Ortnitlii, zj^guinEos 

z88. i^.o} 

Inventory of Household Furniture, 

China, Glass ■ and r*ictures at Wrotham 

Park 1S47: 

'OriiNwrg Wuu(w.4 n'cfi Buhl zahiuet on frame. 

with inlaid pauslkd door Oil thsmi and ^ll 

standards' 

C Cator and A. Pradcre, 'A 

C on nciss cur's Eye, Ge'orge Byng^s Boulle 

Fuminire\ jlpo/fo, June 2009, pp. ^fy-d^. 
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The related catiiniet-orii-itard by And i^-C ha rle5 
ScuIIq at Drumlanrig Castle 

(PhtTtaQraph bf jahn McKenzK, [produced by kind 
|3enniUKil of hb (^die.. Tits Duke af Euiitleuch ani 
qi£eruteri)4 




E5«&aited byAndr^hartisGoulleatihe 
height of hB brilliarwieand dsplaying hi5 
talents 35 4b^i]i?Te, fondeurAnd d^ebur, this 
superb cabinet is mounted with daz?ling 
ormolu mounts of sculptural quality setagainst 
elaborate narquetry in brass, pewter and 
tortoisesheil. Centred to front and sides are 
panels of the most wjltfoso fru'ftuvood 
marquetry on sumptuous tortoiseshell 
grounds, BouOe's most incentive skill. Datable 
toorca 15SQ itforms part d asmallgroup of 
related ■cabinets, most of which are in public 
collections 

CABINETSOr^STAMDS BY ANDRE-CHAFIES 
B0UL1± 

Between 1670 ard 1700' Boulledevebped and 
refined his designs for thecabinetHDn-stand 
with all its pov«rf ul associations as the vehicle 
for displaying his n"iost inventive skillsand 
ingenious techniques. AlmrcsE ahivays concerned 
I n pal rs with pi^mi^fB and co/ffi^-parfi^ 
versions or in sets of three, using three base 
materials, Boulle began the series in the Ifi70s 
with cabinets executed in wood nftarquetry 
embellished with few and relatively srriall 
ormolu n^unts. Whereas the basic form had 
been established with the Rijksmuseumcabinet 
it evohjed with an increase in the quantity of 
metal appli«l to the marquetry and more 
prominence of ormolu mounts to the facade. 

- The easiest known cabinet from this sert&s is 
now in the Rijksmuseum, Amsterdam. Formerly 
anribured to Gole it has now been confirmed 
as probab^ Boulie's earliest n^numental 
calainet, probably executed just after he had 
established himself at tlie Louwe. It is entirely 
decorated in wockI marquetry a r>d supported 
by a stand with a row of column supports. 

- The second stage in his development is 
illustrated by the example at the Wallace 
Collection, London, which incorporatesa small 
anwunt of metal in the marquetry, principally 
in the fleuT ofe J>s f r'eze, lambrequins to the 
side panels and borders framing the central 
door. Itfurthermore abandons the straight legs 
for fig urath/e supports. 

Abo part of this group is an unpublished 
cabinet in a pr^ate collectbn, listed in A, 
Pradtre, french Fumffus'B Makers: Tbe Aft of 
rf\s £b4f\is[e from Louis XiVro rheRevoiursm, 
London, i^S9. p. 104, no. 108. 

- The next group of cabinets, dated to circa 
1 S75-1 680 and with further use of n>«al in 
the marquetry, is repr^esented by the 
celebrated examples in the J. Paul Getty 
Museum, Los Angela., and the larger of the 
two cabinets in thecollectbnsof theDuteof 
Buccleuch and Queensberry at Drumlanrig 
Castle. The cabinets have large vjDod 
marquetry pane b to the centre of the facades. 

-The present cabinet is pan of the fou rth 
development stage, dated to area 1 6S0, 
showing a rnore refined sculptural 



development in both cabinet and stand, with 
the supporting figures now slightly twisted 
and the introductton of the spectacular lion^ 
paw mounts flanking the now larger central 
panel. Another example of this group and the 
most closely related example to the present 
cabinet is the second, sn^ller, cabinet at 
Drumlanrig. Two further cabinets bebnging to 
this stage survive in the Cleveland Museum of 
Art and theMuste National du Chateau de 
Versailles, however, both have entiref^ lost 
their original stands and have been made into 
side cabinets, 

- The seriK continues with two paii^ at the 
LoLTi/re, dated toccra 1 535 and 1 530' 
respecthiefy, embodying the final stage of 
developn^nt in Boulle's cabinetsron-stands 
{seeJ.-M. Ronfort, 'The Surviving Cabinets on 
Stands by Andr^-Charles Boulle and the New 
C hronoiogy of the Master's Deuwe' , Oei/efend 
STitiiei in The Hisrcfy of Arr, vol 8, 2003, pp. 
44-67). 

Much more richly nwurrted than the prefeding 
examples, the present cabinet and its closest 
companbn at Drumlanrig, are decorated 
entirely in marquetry of brass, pewter and 
tortoiseshell, while the central doors and 
roundels on the skie are inlaid with viood 
marquetry on a tortoiseshell ground - Boulle^ 
most sumptuousand pictorial technque. His 
introductbn here for the first time of the 
splayed lion paw mount at the b^e of the 
breakfront central door confers a unique 
moi*rr>ent to the compositbn, a feature 
which was taken up again by Jean-Henri 
Riesenera hundred years later on a series of 
commodes delivered to the Garde Meuble 
iv-yai '\r\ the 177Cte, The ormdu-bortiered 
circular n^rquetry medallions to the sides must 
have been perceiyed as equally revolutbnaiy in 
dttign. 

BOULLE' S SPECIMEN WOOD MARQUETRY 

Boulle'searliest success is based on his 
advanced technique of wniod marquetry, then 
tnown as has de rapport. However, contrary 
to accepted general opinbn, he empic^ed 
fruitwood marquetry throughout mcEt of his 
career, and not just before 1 700. Indeed, in 
the Acte de DtiaisementoS 1715, when the 
^ii^jijsfe was already sixr/-ihree years oW^ tiw 
following are recorded:- 

Quin^ rabfe! de fkurs an pieces de rsppart 
comrrienc^es... i 35Ci. SepT pones de cabireG 
de ^uT? er de fnanjuerene en dedsn? 280 i. 

Da neufaisses de boi? de coukur 200 1. 

Etwiron 25 gms tronora cte boisjaurs, 
queiffues rsdnes de fres/ie, 6 deiTfi-hiichei 
d'^b^ne, S detTV-bOches de bds raige ou 
sartoiefqsieiques morceattcde ste^rtBOO). 

D« cajss'es de bois 3cs^ en feuiies mSl^s 
comme buk. .^/ne iviierTe, Jiou^ bf^S et 
autres 3001., 
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SouOe'5 gr^at floww connp<Bitiot* - many of 

whth might ha* been based on Monnoyer'5. 
woria- in exotic woodi on a ground of 
tortoi^e^hell remained 50 fanv>uithat tlie 
Abbifr de Fontenai mentioned thse In the 
] 77^ Dictkfnnaife de£ A/tistsi {J.-N. ftonfort, 
op. of, p. 4-5). 

Wlien examining the Wrotham mbinet 
abngside its closest reiatbn, tlie cabinet at 
Drumlanrig, it i5. fascinating to5ee howBoulle 
ingenbus^ articulated and nwdifed the mat^ 
between the two. So while the three wood 
marquetry panels arealmost the san^ on both 
cabinets, Boulle introduced sorrrethlng 
different in each of them. On the side roundels 
the scrolling foliage twists a different way and 
the plumed birds' heads on the central door 
paneb are also 5lightl^ different. The motif of a 
bird perched on an oalc branch with a 
butterfly above appears again with slight 
variatbns on the sides of the 
rrtagnificent armoire by Boulle in /' 

the Louvre^D. Alcouffe erai., 
FumTun^ Cofj^n'crts in Tt)^ 
Lowr&, Paris, 1993, wl 
pp. 70-79). 

BOULU'S ORMOLU 
MOUNTS 

Bouiie'suneclipsed 
fame rests upon 
three principal 
strands; his 
extraordinary 
technical virtuosity 
as a craftsnan 
(recognized by the 
Lil/re Commode des 
Attssses ds i^ris of 
1691, which stated 
that BoiJIe fait des 
outrages de 

beauty singuiaire), his 
inncwaiion in both 
technique and design, and his 
brilliance asa sculptor. Indeed, it 
is the complete sculptural 
integration of Boulle'sdistinctiw 
ormolu mounts -so often inspired by 
claslcal mythobgyand ewn derrijedfrom 
models by sculptors such as Michelangelo and 
Fran(;ois Girardon - within thecorrfinesof 
case-furniture that mc£t succinctly defines his 
styie. His workshop' included no less than six 
benches for gilding, casting and chasing 
mounts atane, but with the introduction of the 
guild system in 1715, Boulle found his 
combined sliillsas both cabinet-maker and 
bronser in direct contra'^ention of the Guild 
regulations. Fortunately, his privileged bcation 
wiiliin the Louvre under the patronage at the 
Kirg r^tricted their jurisdiction considerably. 

THE EMGLISH PROVENANCE 

Acquired in a sale at Oxenhams, London, this 
cabinet appears In the 'UiTctfFufftinsfe, 



Pefc^so), Painrtigs & C^ p.ttffhssBd by Geojige 

Byrg Bq. fcf WroStem fi^nt ?£Ifr4.? 
probably compiled by Eryngsiighti^ 
retrcupectiveiy. It records hisacqursitbnsof 
French furniture, ormolu-mounted porcelain 
and objects, Sevres, precious olyjets d'artand 
old master picture and lists for lS2a the 
acquisitbn of a large 'Upright German Cabinet 
inlaid with Brssarid iWotherof Pearl ver^ 
richly ornan^nted with Ormolu 275 guineas 
2as 1.5s Od'. 

This descriptioi corresponds with this cabinet- 
on-stand - the centrepiece of Byng's 'Boulle 
ensemble' In the Drawing Room at WVcfham 
{as seen in Jane Paris' watercolourof tS40)- 
except for the n*m:ion of the moitier-of-pearl. 




but it is possibie that the pewter ground of the 
sides and interior was mistaken for mother-^of- 
peari. C^ns inly the price was higher than arry 
of his otherfurniture purchases noted In the 
manuscript except for the coffers and no other 
cabinet is recorded in the 1347 inventory, in 
which this cabinet is very clearly described with 
the coffers, pedestals and candelabra that also 
appear in the v^atercolour. It is very likefy that 
the cabinet had been in England already for 
some tin* before the Oxenhams sale in 1323- 
especially asthe Drumlanrig cabinet was 
recorded at Dalkeith Palace in 131 2 fjmentory 
Si AppjBisemenr of Houi^dd Fumlmt^ ere ar 



DsjfeeAh /*wHe Mhieh hetengferf fo his Grsee 

the late Duke ofBucdeud\ & Queen^ieny, 
rate/1 (Drti March fSU, by Alexsnd^f Bruce 
Junior Appraiser, Edinburgh, 'The Galleiyt A 
smaller Do^inlad cabinet] vwth Do(figure 
supports) £13.13': The National Archies of 
Scotland GD224-962-21-1-9Q224-9Q2). 

In cfirai 1795-1 BOO the therm figures of Ceres 
and Bacchus of the Wrotham cabinet, 
emblematic of summer and autumn, and 
which still support the stand of the Drumlanrig 
cabinet, and which also appear on the Wallace 
cabinet, were replaced by Egyptian 
monopodia. Introducing anechclasstal 
restraint in placeof baroque exuberance. This 
Intelligent and elegantly executed updating 
was evidently carried out for a conrxilsseur 
with an interst in both cdiecting old works of 
art and commlssbning new ones in the mtost 
up to date taste. Two posibie candidates, 
who during the early 1 9th centuiy were 
sophisticated and pioneering 
collectors of opulent items of 
furniture incorporating precious 
materials such ^ lawjuer, 
pietredure, ebony or 
miarquetjy, were William 
Beckford and George 
Watson Taybr. Both 
commissioned entirely 
newworksof art but 
ateo commissioned 
works re-using these 
luxurious earlier 
materials. 

TECHNICAL AMALYSB 

The cabinet is 
beautifully constructed 
in oak and pine with the 
drawer-linings largely in 
walnut, it is decorated 
with superb marquetry 
panels In fruit^Kiod, 
boxwood and tomoisesheli. 

When the Egyptian monopodia 
were introduced the narrow fries 
sectbn d the stand was also slightly 
adapted, largely re-using existing veneers 

and marquetry. 

Probably also in the late 1 3th century the locks 
were changed and the c ut-^outs for bolts 
repositioned. At this time the cushbned frieze 
drawers might have been re-veneered, possibly 
replacing an original band of tl^ur-de-f^i7 This 
isalsoconsistentwith the regildeddoro/ieay 
ffliar finish of the n^ounts- a technique 
empbyed in the late ISth centuiy. 

The rectangular mounts framing the drawers 
to the upper section are identical to those on 
the Drumlanrig cabinet although on the 
Wrotham cahinetthe small floral rosettes to 
the corners and the door were probabiy 
replaced. 
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George IV, 1322, by SirThomas Lawrence 
(1769-1B30) showing one of the pair of 'buhl 
drum table supplied to the Prince Regent in 
March 1S14 by Thomas Parter 

6 By kindpermlsionof the Trustee of the 
Wallace Collection. Landori 




the Golden Drawing Ftcom, Carlton House, 
engraved in 1B17 after Charles Wild's 
watercolour, showlngoneof the pair of buhl' 
drum tills supplied to the- Prlice Regent in 
March 1314 by Tliom^ Parker (P'rrKate Collection) 



A 'CARLTON HQU5E' PATTERN BOULLE DRUM TABLE 



103 

A REGENCY ORMOLJ MOUNTED 
BRASS-INLAID EBONY AND 
TOftTOISESHELL DRUM TABLE 

BY THOMAS PAKKER. IjIGNED GEORGE WALL 
PARKER. QRCA IB17 

f'hc circular rtd Icatlicr-I incd cop 
c'Ticliia'd by i^crnllmg fiilia^c and 
Be raincscjuc patterns abwvc four 
coirfomning cedar-lined drawers and four 
confomiiTig simulated drawers each with 
a handle and divided b>' majfcs with oak= 
leasts nn acameJ triangular spreading 
shaft inlaid with scroDing ftihagc on a 
conforming plmth i^'ith gadrouncd edge 
and scrolled paw feet with shell tenninals. 
on brass castors, the underside with black 
wash, the undbr^iJe of onedraijt'er 
inscribed in pencil '(ieorge Wall Parker' 
2t)'A m. (74.5 cm.) high; 39 in. (^^cm.) 
daanieter 

^'70,000-100,000 

USSllO.OOG-l^GjGOG 

€;79,ooHD-iio,ooo 

PftOVEtlANCE; 

Possibly either: 

GiPOTge, Prince ofWale?, Carlc-nn Haus«, 

1817 

ar: 

The Hon. Mis James Leigh, t^roti; 

House, Knightsbridge. l!^ 17. 

LITEftATUftiE] 

C. Gilbert, Pictorial Dictiaisry i}fAii!rlad 
LtfndtMt Furniture IJOO-iSifi}, heeds, 1996, 
P-43&%-7t4-5- 

Tliis rTBgnificent Carlton House Boulle-inlaki 
table pattern, or 'loo' gamK-tabie, appears to 
have hwn iiTL^nted for George, Prinze of 
Wales, later King George IV, around tai 3. Two 
pa I r5. of closely related Boulle{or 'bLihl') circular 
drum tables were supplied tothePrinffiof 
Wales hy Paricer: the fiw pair tises invoked on 
5 April lauarthemnsiderablefoirof £315 
(PRO/LC9y367)andthe second pair in'rfiiced in 
iai 7 at the only slightly less substantial cost of 
£310 ['tuvo round buhl tables with Boys chased 
heads Mouldings with drawer' (V&A archives)]. 
The first pair {in premiefe and ico/irre qatrie 
Boulle marquetry) is presently in the Green 
Drawing toom^ Windsor Castle; the 
'Whereabouts of the second pair is not known^ 
and it is possible that the present table Is one 
half of the second pair of tables delivered by 
Parker, as suggested bv Christopher Gilbert in 
1996 {Gilbert, op. dt.. p. 43), 

Alternatively, it may correspond to the round 
table invoiced by Thomas Parker in iai7tQ 
the hbn. Mrs Leigh who made purchases 
from Parker between 1317-1830 totalling 
£160 tOs including a circular inlaid table and 
a pair of hiafk ebony cabinets, both 
ornamiented with ormolu. The signature on 
the drawer of George Wall Parker {see 



bebw), w» almon canarJy 3 idns,marL of 

Thorras Parker and probsbiyacahinet-maker 
In the laner's empby before he set up on his 
own in Piccadilly in ISIS {Gilbert, yoc. cif.; 
and G, Beard and C. Gilbert {ed,]. Dictionary 
ofEfigkh fLTjrrjfure Makers 1660-1M0, 
Leeds, 1 9a6, p. 675). 

CARLTON HGU'SE TASTE 

The tgble reflects the antique styie introduced 
for the Princeat Carlton House, his palatial 
Pitcadilfi* mansbn, by the architect Henry 
Holland {d.1306) with assistance from Charles 
Heathcote Tatham {d,lS42), the Ron'^e-trained 
architect and author of f !r/ii'fige fi&pnae/i S/ig 
f^ie Sesf Bomples ot Ancient Omamentai 
Atchitecture, lor\6ar\, 1799 {see Queen's 
Gallery exhibition catalogue, Cariton House: 
Ti^e Past Glories of George tVs Palace, 1 99 1 , 
no. 62). The Prince, whose taste for rich French 
court furniture w^ encouraged by Paris-trained 
msfdisnd-meiri^fi or deaier/decorators, 
introduced twoof these circular tab ies, 
executed in the 'Louis Quators' French fashion 
^ practised by Andrt-Charies Boulle, in 
pr$fni^f& parrie and matched ccfio^par^, 10 
Carlton House's Golden Drawing Paom In 
1814{see W.H. Fyne, itojflJifcJd^/ices, IS1.7- 
1820, vol. 3, p. 50). They were probably 
commissbned in iai3 '^iiathe Prinije's 
celebrated 'Furnrture Man' Benjamin Vull'iamy 
{d. 1821], and were executed byThomas 
Parker, while trading as 'Cabinets Buhl 
Manufacturer to the Prince [Regent and Royal 
Family' from premiss established in Air Street 
in ISOS, By thetimeof Wiid'swatercdour 
views published in Fyne'sffqj/ayffesideflces in 
laia, one table is seen in the Golden Drawing 
Room and another, possibly slightfy different, is 
in The Blue Velvet Cbset, suggesting that bcth 
pairs were at Carlron House in 1 3 IS. One pair 
was then r^tored in the I B20s for use at 
Windsor Castle by Nicholas Morel {d. 1830): 
both tables remain In the Green Drawing Room 
{*e H. Roberts, ftw the mng's f^svire: The 
Furnishing and Decoratioti of George IVs 
AfermnenKsrM/iicfaorCasbe, London, 2001, 
pp.98, 102 & 1 15; account nos. 115& 116). 

GREAT REGENCY COLLECTORS 

The early tSth century taste for French 
furniture and objects in England is best 
demonstrated in the person of the Prince 
Regenr his furnishing of Carlton House, 
Buckingham Palace and the renovation of 
apartments at Windsor show the ambition and 
scale of his collecting, especially that of the 
French decorative arts. Where the Prince led, 
others fdiovved, and it was in collecting 
masterpieces by Boulle that English collectors 
sought to emulate the collections formed by 
the Prince Regent, It n^y have been in this 
fashion of miiecting that George Byng sought 
to burnish his famii/s already distinguished 
collections at Wrccham by his acquisition of 
the pairof caskets and cabinet-on-stand by 
Andr.^Charles Boulle, bts 100-101 inthissale. 

Visitwww.christles.com for additional 
information on ihis lot 
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[detail of signature on drawer fining} 
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A REQENtlE ORIVIOLU-IVIOUMTED, 

TORTOISESHELL, MOTHER OF PEAHL 

AriD STAiriED HORN-INLAID. BOULLE 

KAARQUETHY TABLE MIHROU 

CIRCA 1720-30 

The shaped plate withm a. ("i.;hatt-cast 

frame and Timuldcd surround inlaid with 

floral spray? and flowcrhcads, surmounted 

by an Apcilln ma-sfc flankcil by foliate 

scrolls, the apron centred bv' a stylised 

cartouche with a profile, partially 

remounted, including chetspagnolecte 

maslc, wjme niount::^ missing 

29^4 x2iVa in. (74-5 x 56.5 cm.) 

t-^iy.DO 0-13^000 

A similar mirror, attributed to Boulle and 
inlaid in pi^mi^iv p^nie, iuppiied by the 
maftchand-merder Aleiiii Delaruetothe 
duchs^ede Berry at VersaiiiK in t713j5ln 
the Wallace Collection {P. Hughes, 7?ie 
Walace CoiKtiffn: CsTslogue ofRimrure. 
London, 1996, vol. U, cat. no. 15^ {F50)). 

Visit www.christiei com for additional 
information on this iot 



THE PROPERTY OF A GENTLE MAM 
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A LOUIS X\V ORMOLU-MOUNTED 
BRASS-INLAID EBONISED BOOKCASE 
CIRCA 1710 

With arched top inlaid with foliage and 
scrolls, above two doors with upper 
glazed panels, the lower panels inlaid vAt\i 
geometrical patterns and centred by 
draped female figures symbolizing 
AsCronnmy. the sides inlaid confomiingly 
with three geonKtncal patterns, on a 
plinth inlaid with scrolling foliage and 
centred by a bearded Bacchus mask 
gj in. (242 cm.) high; 53 in. (135 cm.) 
wide; 16 in. (4a cm.) deep 

US£2H,ooo-3S^ooG 
#1:21,000-28,000 

Tht5 imprewive armoire cic&ely relat« to the 
oeuvre of the cabinet maker Nicolas Sageot 
(1666- 1731), diwu5ied hy Pierre Grand in le 
Moiiiier Boulie et Isssteliers de l'^poque\ 
L'EsrstnpiiieA'Objer d'Asr, February, 1993, p. 
48-70. The praent lot relates to some of the 
rare pieces stamped 'NS' {for Nicolas Sageot), 
including a pair of armoires sold at Christie's, 
London, 1 7 June 1987, lot S5; and another 
pair, sold at Tajan, Paris, 3 April 1 99S, lot 95. 

Visit www.chriaies.cDm for additional 

information on this lot 
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The related chandelier dDicd circa 1720atth€ 

Miiseed'PS Arte Decoratifs, Fans 




Thes^iVAi 'Ir iwirg rr r-'-;,) I f;j3-'1C Dvl-risdri;h 
Nerly; IBD.' IS/B; Jh.:3wir.gihe;hiaridelieri/is!iu 
st Gut R^ntzsu {private collecticn) 
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A LOUIS SIV ORMOLU EIGHT-LIGHT 

CHANDELIER 

FIR::T QUARTER 13TH CENTUHV, IN THE 
MANNER OF ANDRE-CHARLES BOULLE 

I'hc iTtntral fnliatt-adomcLl balusCcrshafc 
flanked by four male espagnokttes 3iid 
atanchus flasp.s^ above foliate -cast S- 
stiapcd candlearm.s issuing froin female 
milk?; lATtli plunjfd lieatJicw, adomt'd 
vnih pucci buses and ccrminaeing in 
■cir-cijlar dnp ■pan'i and va.-ic-:!*liapcd 
nozzles, with bemcd bass, previGij.sly 
dnlled for ■cle-ctricitv' |thc liolcs now filled 
in] 

35 in. (114 cm.) high; 3jV: in. (H^ cm.) 
diameEer 

^(^150,000-350,000 

USS330^ooo-3tio.GOG 

Ei7O,0 00-2 tio, 000 

PKOVfcMANtE: 

Byrepute acquired by ejther count 
Chnstian Dcdcf zu Rantzau (iflyo-iyil). 
cuunt Hdnnch Rcvcntlow [d. 1732)01 
hi5 bradicr f>i:-tle\' ftci-'tntlnw in Paris and 
by descent with the cnunts von Baudi.ssin 
at C^ut ftantzau. Hoist em. 

■COMPAKiftTIVE IlTtftATUftE; 

H. (.>ttomc>'er, P. Proschcl e! iif., 
Vergoldfli^ Brcnt£:fn,ya\. [, Munich, 1986, 
pp. SO and 54, ills. 1.6.1 and 1.6_10. 

V. Baur, Kerz^nletitklsr atis A'ietall, 
Munich, 1977, p. 7K, ill. 9S. 



Deigned In the Louis XIV 'antique' manner, 
with its acanthus^wrapped baluster vase 
5Wm, caryatid h^di and ch^rubk rT\a*s, ihk 
magnificent chandelier is related to 
docun-itntwl patterns by the ^b^isre, 
ciseieur, doreur et sasipteur du Ro) , Andrt- 
ChariMBoulle (1641-1732) 

A chandelier of virtually identical design is at 
the Musfe dK Arts Wcflratife, Paris (inv. 
4337 and ill. V. Baur, op. at., p. 7S, IN. 98), 
while the distinct pierced herm volutes 
flanking the baluster ai uvell as the plumed 
masks supposing the square-sectioned 
hrajichescan also he found on the celebrated 
set of four chandeliers attributed to Boulle at 
the Bibliotheque Mazarin, Paris {H. 
■Ottorr*yer, P. Prtochel, op. cit., p. 54, ill. 
1.6.10), which had been confiscated from the 
due de Briasac in 1795. 

An engraving, first published hy Daniel Marot 
in his Noui^fsauxLivrsd'Oiisme Invent par 
MsroT ArchiJecm du Rd of 1.71.0, although 
conceptually of twenty or thirty j^ears earlier, 
illustrates se/eral chandeliers with 
lambrequin-capped female maslts, ^ i^ell as 
the distinctive acanthus-wrapped S-scroll 
arms (op. of., p. 50; ill. 1 .6.1). 

Intriguingly, a sepia drawing of cfjrs 1830-40 
byFriedrich hJerly (ia07-lS7S)of Carl 
Friedricb von Run^ibr {1785-1843) and Wolf 
Graf von Baudiisin(1i7S9-ia7£y seated in the 
hall of Gut Rantzau shows the chandelier in 
siTu. Moteworthy also are the superb Beauuais 
tapffistries seen in the background, famousf/ 
acquired by the German government in 1914 
asdecoratbn for the Reichstag. 
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A PAIR OF LOUI5 XIV ORMOLU- 
MOUNTED AND PEWTER INLAID EBONY 
AND BLUE-STAINED HORN TORCHERES 

ATTRIBUTED TO ANDRE-CHARLES ESOULLE, 
LATE 1 7TH CENTURY 

Each with an occagnnalcbnniscMi oak 
tablet tap abnvc a tapcnng shaft capita] 
mounted to the underside with crow-Ticd 
EisneiDgramc^phcrr!; ^IXA' (r') for a Prince 
uf the Blood of Prarcc, flanked by figures 
emblematic of Fame and Victory, the 
octagonal fluted and tapering shaft 
applied with chani'lk's and centred by 
cabochon sunflower?;, the capital of 
ribbon-tied laurel with ram's-mask 
earner? sumiotintcd by a doubled- 
balu5ter urn with pierced handles sw^agged 
with husks and with alternating acanthus 



spray and sunflower frieze to the rK'ck , the 
lA'hnle standing nn paired linn -paw.' 
monopodia; and abo^'c a bulbous baluster 
lATth central pewter-backed cntrclac 
panels flanked by ftirther oak and acom 
traih divided by lluted n^crnll handler, on a 
similarh' mounted spread ingstxrle and 
stcpcd circularplinth, the concave-sided 
square base mounted with ribbon-tied 
crowed camucopiae and shell trophies 
flanked by ro.sette sprain's on a horn 
ground, on later short bracket feet, one of 
the plain ebonised bun mouldings to the 
shafts replaced and some nrounts to the 
stems repositioned, presumably at the 
same time that small sections of the 
stained horn were replaced, the part- 



threaded central sinl rod drilled foi 
electricty and probably a later 
replacement, the plain tops each with a 
later cut remo^'able h atch panel to allow 
for electrification, onginally conceived 
with an additional plinth base and now 
raised on I atcr detached plain concave- 
sitlc eared square ebonised plinths, 
numbered [ and II overall and with later 
labels and instructions for dismantling for 
restoration to several of the elemenis 
f)6 in. (l6ft cm.) high overall, exiuding 
extra plinth base 
1 6 l/4in. (41.5 cm.) wndc (2) 

j{^50o,ooa-^DO,ooo 

USfiyCio, 00 0-1,20 OiOOO 
C 5 70 ,000-900,000 
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Bearing the crowned cypher of a prince de 
5sr<g of Frarn:e The^ Royal gu^kions are 
conceived in the n^nner of Roman urn- 
capped pier-wt companbni for a table artd a 
mirror. Their krater-s-haped urns support 
OCttgonai compartmented trays, whose 
trumpet-shaped nedcs display tliecrown- 
enagned cyphers in golden bas reliefs, 
celebrated by winged feniales personifying 
Fame and Histoiy. 

The design for these elegantly ebngated 
gu^rixhm fuses elements from an engraving 
by Mariette published after 1707 of the 
design for a gu^rition (or torch&re) by Andr^ 
Charles Bou lie. Mariette's engraving, 
published in his Afeu'ieai/xDeisseriso'e 
MeLfiubs et OLfi/rages de Brome et ds 
Maiqueters ti\fent^s etgra]/^s parAndr& 



Charles Boulle, dep lets a gu^iidor] with a 
haluster-form shaft flanked with ram's masks, 
which have here been elevated to the capital 
of the stems. While the intriguing 'hon^k- 
handled' vase forming the base of the stem is 
related to the mid-1 7rh centui^ designs of 
Stefano Delia Bella {1610-166^ ^ illustrated 
in hh Raocoirs di V^£i Di\jers.. (see Desig/is o^ 
Desfrs: Archftsctural and Omamentai Prirtts 
BndDrawings (500-^fiSD, ei*hihitton 
catak>gue, Matbnal Gallery of Scotlarid, 
Edinburgh, 1999, cat. 46 pp. 1 22-123). And, 
though not found in Boulle's designs for 
gu^ridons, his engraved designs for chenefs 
feature such krate r-shaped v^s with these 
distinctive handles. 

With their blue stained-horn panelling 
imitating lapis lazuli or polished steel and 



profuse ^£-;is/ie^ decoration in ormolu these 
rojrh^res form an addition to the so far 
recorded patterns of Boulte's torch^KS. But 
that this type of rorc/i^js existed is underlined 
by the George Watson-Taybr sale at 
Christie's on 23 May 1825, where lots 32-33 
were described ^:- 

32 Ar\ ebganr Csnd^isbnsrf), r/ie 5Ken) of 
terrninaf shape upon a scalloped piinth, and 
\^/irh ocrcgonsi fcp, r/is ground imirsTion of 
Lapis Lazuli, strongly bordered tv/Kh or-moulu, 
and rh^ panels enrid^ed wi^ relbfs of The 
same 

33 A Ditto. 

These were purchased by the London dealer 
Fogg for 99gns X 5s. on behalf of George IV. 
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A PAIR OF SWEDISH ORMOLU, CRYSTAL 
AND CUT-GLASS TWO-BRANCH WALL- 
LIGHTS 
FIRSTQUARTERISTHCEMrUllY 

Each viiik an acanlbvs-wTapped and 
pavMon-headed bacJ:plaM!» issuing 
scrolled branches hm^ vnii faceted 
beadSt dtoplois, and petal-shaped drip- 
pans and nozzles, with stiff-leaf cast boss, 
drilled fw cleoridty. minor losses and 
replace meats ti> ^ crystal and ^Us 
elements 
agfl'iin, (7j.scni.)hi^ (2) 

x; 15,000-^20,000 

US»i3»000^30,000 
€17,000-22,000 



A PAIR OF BALTIC ORMOLU, GILT- 
METAL, CRYSTAL, CLEAR AND BLUE- 
GLASS EIGHTEEN-UGHT CHANDELIERS 
OF LATE 1STW CEMTURY STVLE, 20TH 
CENTURY, SGNED PHIUPOWSHI 

Of impressive scalc, each wjdi a stiff-leaf 
cast rosette above a tiered arrangement 
with a cobalt bine ball issuing scrolled 
branches widi droplets, above an uin- 
shaped vase and hexagonal central corona 
issuii^ fiirdier beads and scidled 
branches with piciccd petal-shaped drip- 
pans and nozzles, further hung with 
droplets and ccnbed by Apollo masks » 
joined by a two-tier corona (nrtber hnng 
with drcplen , with ball boss and 
sw^ension l^ok, each rigned 



^PHniPOWSKi^. filled for clectrici^iOunoi 
repUcemenis to glass elements 
€4]^ id, (164 cm.) bi^: 44 in, (1. 12 cm.) 
diameter ('^ 

X;40,ocxh6o,(XX) 

US »6t, 000-9 0,000 
€45,000-67,000 

A pair of chandeliers of ccmparable shape, 
featuring a central baluster shaft of fwe bleu 
Saiteux cyja/is^ is ii the Pfctme GaJlefy at 
Pavtovsk, SI. fttersbiig Oil. in I. Sychey, 
Russian eran?e, Mosow^ 2003, p. 61), wJiile 
a dosajy related ormolLi, cobalt blue and clear 
glass chandelier iws sold from the Axel 
Vennordt Collection, Christie'^i Caae^ ra^'s 
Qra<i?nMe:e<. 10-12 blay 2D04^ lot 70. 
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A CARVED MARBLE FIGURE OF A 5EA- 

GOD, POSSIBLY PROTEUS 

ITALIAN, LATE IffTHCEWTURY 

Depicted ^Landing in ci>filrapposto, holding 

a fish alofE in his k'lt Ii3.nd anJ i^-ith a 

dolphin by his right .side; on an integrally 

carved plinth inscribed nn the reverse 'P. 

TORREIJIANO/ !52I V^pa'R and 

damages 

6l^/i.in. (i 57 cm.) high 

j£ 15+000-25,000 

USS23,ooo-3K,ooo 
Ci7>ooo-2R^,ooo 



110 

A LEAD STANDING FEWIALE FIGURE 
ANGLO-FLEMISH, ISTH CENTURY 
On an integrally casi naturalistic plinth; 
the interinr filled with plaster; 
weathering, denK and ^raxhes 
56VHin. (143.2 cm.) high 

j{^ 10^000-15,000 

USsi£),ooo-23,ooo 

Cl2,000-i7,000 



111 

A BRONZE FIGURE OF MERCURY AS THE 
GOD OFCOMMERCE 
CAST FROM A MODEL BY J OH M FLAXMAM 
(17&&-ia261, La.TE ISTH CENTURY 

Depicted staTiding nn an integrally cast 
circular phnth; medium reddish brown 
patina lAith lighter high paints; the 
underside of the base inscribed in ink '990 

c/ ..: 

1 j'-'Ji in. (39 cm.) high, overall 

;ir3jOoo-5jOO0 USS4jrtoo-7j,5oO 
€3,400-5,1^00 



f\ ^ 
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A CARVED IVORY BUST OF OLIVER 

CftOWiWELL 

BY JACOB DQBBERMAMN (I 632-1 74B), CIRCA 
1711 

Dirpicted &cir^ slightly to sinisteT, wearing 

an clabarat'P ciiira-s? and widi a tjillowing 

cloak; TTiDnagrammcd to the rcv'cr.sc 'J D/ fe'; 

on a 1a.tcT H:ylindncal bla^k marble socle a.nd 

square plinth 

S^iin. (l4.^Sc^l.) high; pin. (22.!^ cm.) high, 

overall 

j£ 15^000-20^000 

LJSS23, 000-30,000 
€^17,000-22, □□□ 

f ROVEMAWCE: 

MaT>' Morrison b>' whom bequeathed to 
Cathannc Dent- Bra ctlchuist and by 
d'Cscent . 

COMPAflATIVE LITERATURE: 

C. Thcucrk auff, £lfenbvin ■ Sammlutig Rsifii^r 
WiiildEr, Munich, 19S4, M, no. 3, pp. 26-S. 
Edinburgh, LonJnn and Lt-edi^, National 
GaBcn,' of .Scotland, Bricijih Museum and 
Leeds Citj' Art Gallery', Dafid te A-tunfiami 
l6j^-ijz6 *Ats /n^cFJ! CMS Aiffr J /ar f-flrriFig I'm 
Ivory', 7 Mar.- ^May 1996, 23 May- is 
Sept. 1996 and 2 DcL 1996 - j Jan. 1997. 

Jacob Dobbermann was a wrtuoso carver of both 
ivory aiid amber who 5peni much of hi? life 
working in Germany in the first half of the ISth 
century. He vsicertainy in London in 1711 but 
returned to Gernmny no iaterthan 1715wliere 
assun^ed the roieof court sculptor to Charles^ 
Land-grave of Hesse-Kassel and, later, his son 
William VIII, Dohbern^nn was v«ll versed in the 
art of canning in relief and in three dimensions ffl. 
his highly" accomplished plaque of Afeprifne and 
ArnphiTrin^ in the Reiner Winlder collection, 
GeriTiany, and his figure of ffe/ijy W In the 
Victoria and Albert Museum, London, testify 
{Theuerkauff, ioc dr., and Vand A website; 
httpV/collections.vam. ac.uk/ohJectid/Da931 a 
rapecth/eiy). In both in^mncK Dobbern^an 
denwnstrate^ bis great dfill in car^^ing the minute 
details of the hair and beard while also showing 
great dexterity in rendering the multipb textures 
of drapery. 

With the buit of OOver Cro/nivef/ offered here, 
Dobbermann demonstratffitbis same skill whOe 
a:l50 5.howing grea:t wnsttivity in the rendering of 
the Lord Protector's facial features. Despite the 
fact that he would have been working from an 
engraving or a miniature, he managed to achieve 
great natural &m in thetan/ing of the furrovwd 
brow, the broad jaw and cleft chin as well as in 
the deltacy of the hair, moustache and collar - 
one small corner of which has lifted as if caught 
by a gust of wind. 

While it is not clear exact^ bow long 
Dobberrann spent in London, he is known to 
haw been in Godfrey <nell&r'5 academy in 1711 



and to have also b^en a number of the Rose 
and Crown Club in the iame year. It is 
therefore highly likely that Dobbermann carved 
the bust of Cromwell during this period. This 
dating isfurther corroborated by the fact that 
the bust is unlike other known work by 
Dohbern^nn and is, in fact, much n^re ciose^ 
related to the works of his French 
contemporary David Le Marchand(1674- 
1726), who was tAorking in London in precisely 
the same years {see Avery, cp. oL, nos, 3a and 
69, for example). The connection between the 
two may be through the painter Godfrey 
Kneiler; le Marchand knew the former from 
having can/ed his portrait in cirta 1710(nowin 
the Thomson collection, Toronto, see Avery, 
Dp. cjf., p. 74, no. 3'9)and Dobbermann would 
have known Knelier through the Academy, it is 
therefore highly likely thatthe latter introduced 
his young German compatriot to the \i*il- 
connected Frenchman. The importance of this 
bust must, therefore, be appreciated on 
multiple ie^ieli it is a very rare sculptura 
portrait of this sitter, it represents the 
artist's virtuosity in liiscraft, it is 
emblematic of his development and 
influencesand, most interestingly, 
embodies the creative atmosphere 
of London in theearf^ 
ISth century. 
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PROPERTY FROM A PORTUGUESE DUCAL 
FAMILY 




■'4*^** ^/« S 4 



APAIROFSILVER GILT-FRAMED WITH 
TWO PAINTED IVORY PANELS OF THE 

ADORATION OF THE MAGI AND THE 
VIRGIN AND CHILD WITH SAINT 
ANTHONY OF PADUA 

THE PAINTINGS BYMASJA- 
\ FEUCE SUBLEYRAS-TIBALDI 
(1707-1770} AND THE FRAMES 

* BY GIUSEPPE RUSCA (MASTER 
J 16^5-1745), CIRCA 1745 

' The leveiw of each frame eUborattl^ 
ei^iraved widi strapwnzirk and Ibliage; 
both frames bearii^ the Rome city Jtamp 
and the mater's mart; the frsmer piucl 
Belied and dated 'M"- Felice Tibaldi 
Sublcyias Piinc. 1745': the latter signed 
and dated 'M". Felice Tibaldi Subleyras 

* Pinx. 1744'; very minoi wear, one of the 
i suspension k>OpS lacHng 

j 7¥i X ^A in. (19.S k 14.7 cm.) the painted 

panels; ii%xB^ in. (ip-Bxai.e cm.) 
' the flames (2) 

I* jC50,000-S0,00O 
. US$76,000- Ii0,000 

€57,000-90,000 
• 

MariaJ^elioe Tibaldi Subleyr3s0707-1770) 
t ws a talent^ nniniaturist who wa^ dso 
mafried to the French artist Pierre 5ubleyras 
(1699-1749). 5he v^s renowned both for her 
portraits and her depictions of religbus 
scenes^ many of them painted after 
compositions by lier husband. 

/^though beautifuliy painted, the present lot 
is equaily notaUe for the ajmptuous siliicr- 
giltfranxs by the Roman goldsm'th Giuseppe 

* Rusca (master 1696-1745). The cast frames 

I haw been exquisitely punched and chased, 
and the reverse of each frame has dso been 
covered with a plate wihjch i$ extensively 
decorated with strapwoik and folate 
decoration - 

The fashion for Roman silver anrmng aristocratic 
PortLigijsafam3ie^u«atit%he'ight inti^emid 
18th century, promoted as it was by the 
monardi, iohn V of Pomjgal (1689-1750). 
Funded by the vast wealth pouring into has 
coffer? from the naiurai resource? of Braal, the 
king was congdered the mc6t important artistic 
patron of Ns day. This patronage is patiaps 
best exemplified by tiie Chapel of St. John tiie 
BapttSt n the dnurch of Sao Roque, Lisbon. 
Ccmrnssoned by the Idng in 1740, it m^ 
coTEtnxted in Rome erf mosaics, gilt-bronze 
and FredoLB hanitones such as lapis Jaajli and 
poqit'^, and tiie elaborate liturgical 
candlestidcs and ^lessels were made of silver by 
Roman craftsmen. The entire chapel miss then 
<|smantied, packed onto three boats and 
shipped to Lisbon whene it was re-assembled It 
was said to be *Te most esrwosive chap^ in its 
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116 

A PAIR OFOftMOLU, POHPHYflY AND 
YELLOW SIENA MARBLE GROUPS 
LATE 19TH CENTURV 

Each Tiiadelled with a lion andl a wrpcnt 
an a rectangular istepped phnth and a 

moulded base 

ijVi in. (Z3 -i cm.) high; (2) 

j{]6jOGG-B^ooo USsyij 100- iz^gog 
#;6+too-y^GOG 




117 

A PAIR OF ITALIAN ORIVIOLJ, 
PATiriATED BRONZE AND VERDE 
ArJTICO MARBLE VASES 
CIRCA 1 300 

Each oftapcnng nvoid shape, the waist cd 
neck and nutscrnlled rim ilanked by 
scrolled twinned hamiles iisuing from 
lion'5 masks, iAT[h aband of scrolling 
foliage, above acircular spread ingfoot 
and square plinth, with stiff-leaf cast 
snquare ba.**.' 

i^M in. (39.5 cm.) high;4!:m. (11.5 
cm.} square J the base [2] 

;irio,ooo-i5+ooo 

USs 16^000-23,000 

^; 1 2 ,0 OG- ly^GO G 

The d'Gtinctive twinned scrolled handle 
featured on the present v^es can he dosely 
related ta the oeuvre of Ronan bronze 
founders Glamnwand Giovanni ZoffoMN. 
Goodison, 'Matthew Boulton's Bacchanalian 
V^e', Comosssur, Julv 1977, pp. 182-187). 
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118 

A PAIR OF ITALIAN ORMOLU-IVIOUNTED 
PORPHYRY COVERED URN5 
SECOND HALF 19TH CEMTURV 
Each ofum shape, cht.' jciff-lcafcast 
domed lid widi fruatcd cane finial, above 
a .spiralV-fhircd ncirfc and tapcmn^ bcdy 
flanked by twinned fnliiate=v/rapped scroll 
hmdlc'i, the ^adrooncd sock abu\t a 
cone a\>c- -sided square base 
H^/*\n. (50 cm.) high; 9 in. (23 cm.) 
wide, avH^rall; 5'''= '"■ (14 cm.) square, die 
b aw.' [2) 

USfiiy, 000-27,000 

6>14,OQO-ZO,OQO 




A PAIR OF ITALIAN PORPHYRY TAZZE 
PROBABLY 19TH CENTURY 
Kach with an nutscTHlled circular dished 
tup above abaJuiCCFScem and a spreading 
circular socle, restHricd break Co one 
4'/jin. (11 cm.) high; 9!^ in. (24 cm.} 
diameter (2) 

j(^5»ooo-ii,ooo US&7,fiGG-iz,aao 
tC5,70o-y,ooo 
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THE PROPERTY OF A GENTLEMAN 

120 

A SET OF EIGHT NORTH ITALIAN 

GILTWOOD STOOLS 

SEVEN ST00L5 CIRCA 1350. ONE OF LATER 
DATE, PROBAElLYLOrjIBARDY 

Each of square farm with panelled 
recessed frieze on pounced ground, the 
corner block?; v.t!h jamilarpant'llt'd matifi 
above !*cmllcd baluster tapcnng legs, 
upholstered in close-nailcd burgundy 
cnCton vtK'tt, variously numbered in 
pencil, ontstuol mscTibcd 'Sig. (Zaspani', 
anucher inscribed 'La Luim? 
17 in. (43 cm.) high; 16 in. (40.5 cm_) 
■w-ide (S) 

^25,000-35,000 

US $3 K tOoa-5 3^000 
^;2y,ooo-3y,ooo 

Confei*i«l in The neo-baroque^ryle, thuKe 
stools are related to the Lombard productbn 
of the riiid-l9th tentury, and are reminiscent 
of the designs of the Mllanse omemanisie 
Alasandio Sidoli. Tlie hoidly can/ed faceted 
baluster legsare particularly dose to the 
production of the architect Emilb Alemagna, 
inspired by Alessandro iidoli, as seen on side 
chair iiiustraled in E. Colie liMobile 
deS'Omcentoinltaiia.Mhn. 2007, p. 204. 




131 

A NORTH ITALIAN PARCEL QILT, 
CREAM, GREEN AND GRISAILLE- 
PAINTED COMPi/IODE 

PIEDMONT. LATE ISTH CENTURY 

I'iic rectangular bcird{^h marble top with 
proCruning angL's above astrap'^vork 
frieiie and tu.'ci drawers decorated sans 
Irai'erse, centred by a floral basket flanked 
by floral swags, the angles with female 
masks and (ruitcd laurel sprays, the sides 
centred hy classical urns, on square 
tapering feet, the dlecoratinn retouched, 
marble later 

j6W in. (92.5 cm.) high; 44^4 m. (122 
cm.) wide; 12 in. ( ^-6 cm.) deep 

;4^12,OOO-l8,000 

USs It), 000-27,000 
tl 14^000-20^000 
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THE f»HOPERTVOF A LADY 
(LOTS 122^124) 

122 

AN ITALIAN ORMOLU- MOUNTED AND 

PAHCEL-GILT WALNUT AFJD PORPHYRY 

QUEHIDON 

The circulaT top u'ith pierced gallery and. 
foil atf-can,'cd edge above aeentral 
f[)liatt'-TA.Tappcd halusCtr stem, on jphcre 
feet aboi'e a cancave-sided tripartite base 
"w.'i[li bras^ castors, the porphyry' top 
probably' associated 
jll/jin. (Si cm.) high; 22 m. (^6 cm.) 
diameter 

j(^5t00o-iS.ooo USs7jfioo- 12,000 

123 

A NORTH ITALIAN WALNUT AND 

EBONY LIBRARY TABLE 

FIR5T QUARTER ISTHCEhTTUBV 

The SLfjare i^al nut -veneered top viich 
broad ebony border abate a drcclt key- 
decorated panelled frieze fitted to two 
sides TAith Itinj^ walnut-lined draw-'ers, on 
tumcdl tapering legs ■with ehonised coBan 
and terminating m turned feet, branded to 
undeiside 'G.M' within an aval, the 
handles replaced 

jil'jin. (So cm.) high; ^gVjin. (I'Si.'S 
cm.) wide; 59 in. ( I ■^O. ■^ cm.) deep 



j(^ 2:0,000-30^000 



USs^i, 000-45,000 
#>33, 000-34,000 





(detaif of brand) 
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THE PROPERTY OF A LADY 
(L0T5 \12-\2A) 

124 

A PAIR OF ITALIAN ORIVIOL J-MOUNTED 
ROSEWOOD, WALNUT AND 
FRUITWOOD COMMODES 
CIRCAIBOO. PROESABLYftOME 

Each TA'icti A rectangular crossbandcd tn^p 
mciunted -with a pierced border, above a 
fne-zc drawer and alarge draiA'cr mnunced 
with Bacchic tiia:sk'; handles and 
concealing a tbrther lon^ i^aw,'er, the 
angles with simulated duting, on beaded 
square tapering k^ teiTimu.tuig in block 
feet 

jyin. (94 cm.) high; 55^^ in. (14 J cm.) 
wide; 24 in. (61 ciii_) deep (2) 

^50,000-SOtOOO 

USS7f5,000-120,000 

#:;57,ooo-yo,ooo 
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This pair of neoclassical commodes with their 
strikingly contrasting veneers and pure lines is 
typical of the svsr\t garde Ron^n productbn 
of the early 1 9th century. The handles 
modelled as Etruscan masks are partiojiariy 
reminiscent of Luigi Valadier's designs of the 
tet quarter of the lath century, at which 
time he was working on the renovation of 
thie interiors of the Villa Eorghese, Rome. 
Valadier's designs include a related study for 
& commode that tan he dated circs 1 780 
{see A. Gonzaiez-Palacios, II Gusto dei 
P/Jndpi, voLlI, 111.453, p.231). 

The pierced ormolu border of the top, as well 
as the gilt-metal beading on the handles and 
legs are, however, a feature more typical for 
Spanish furniture produced during the reign 
of Carlos IV, suggesting the commodes might 
not be Italian after all. 
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[t125 

AN ITALIAN QHISAILLE SCAQLIOLA 

PANEL 

19TH CEf^URY. POSSIBLY GERMAN, AFTER 
THE WOODCUT BY ALBRECHTDDRER 

tJf rectangular shape dtpictinga 
ihinoferas, some highlightiTig m paint 
44!4in s Jil/ain. ( 1 1 3 x S2 cm.) 

^^15,000-25,000 

USS23,ooo-3fi,ooo 
€;i7,ooo-2fi,ooo 



Ahnn^f ■certainly coiicy?iv«J to be 
displayed upright and prubably mouTiccd 
along?nde fijithcr su-ch panels, it is based 
on the 1 > 1 5 wciLxlcut by the celebrated 
Ci'WTnaTi painter and prmtmaker Albrecht 
Durcr (1471 -lj28) depicting the gift 
frnm King MiKafar of Cambodia to 
King Manuel 1 of Portugal. 

Visir wjvw.ch riaies.com for additional 

information ontliii I01 



12€ 

A NEAR PAIR OF ITALIAN WHITE 

MARBLE JARDINIERES 

SECOND HALF I9TH CENTURV 

Each of sarcophagus sh^c, with an 
imbTuraCed outscTollcd rini, the slightly 
tapLTing bo dy centred to [he front by a 
mask of Medusa Hanked by nbbon-tied 
berried floral swags and ranis' heads, Hn 
claw feet 

One: JO in. (2.$.$ cm.) high; 33^1 in. (59 
cm.) wide; J j!-i in_ (28.5 cm.) deep; the 
Other: pViin. (23. ^ cm.) high; ioYa in. (53 
cm.) wide; JjK in. (33.'^ cm.) deep 

jjTiKjOoo-z^.ooo 

U S£28,ooo-3 8,000 
Cii, 000^2 K,ooo 




'J '"y 
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127 

A RUSSIAN ORMOLU AND PATINATED 

BRONZE NINE-LIGHT CHANDELIER 

EAR:LY 19TH CENTURY 

The foliate and star-stuniled ceiling rose 

Tmitli relief -cast Apollo masks, suspending 

cliain:^ and a tapering di?;ht'd bow.! i:?;uing 

s^crollcd branches with circijlar dnp-pans 

and nozzl^c? and surmounted byhnm- 

playing winged naiad?, the bGW,1 -vnth 

fruited foliate decnfation and pinecone 

boss, one horn Ixrking 

43!'3 in. (] 10.5 cm.) high, overall; zfiVi in. 

(72.5 cm.) diameter 

-,^25,000- 35, 000 

USS38,G00-53,0OO 

Ci9.0GO-39,ooo 



A dstinctii* feature of this diandelier h the 
mermaid or 'naiad', the fre^ water rymph, 
hta.ding the circular dish, which element can 
be found on a pair of vases by l=riedrich 
B^ergenfeldT cifcs t&DB ^111. 1. Syfhw, Russian 
Brcnze, Moscow, 2Q03, p.S6), the original 
model forsucfi pair having b^n supplied by 
the bronserto the Imperial Hermitage in 
1BQ2. InteriKtingly, a vas^ f^^aturing iiirtually 
identical horn-playing winged mermaids, was 
probaby ei^ecutedfjirsi IBtE by Parisian 
bronzier Claude Galle {msitre in 1 786 and 
Fctumiss^uf du Gatd&-Meiiil& undi&r Louis XVI 
and the Empire) and ii illustrated in H. 
Ottof^ieyer, P. Prft!chel {^T. si.), Vergcidere 
Branzer>, Munich, 19S6, vol. I, p. 365, fig. 
5. I2.fi. 




^oc} 
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128 

A PAIR OF ORMOLU-MOUNTED, 
PORPHYRY. QRANITO QRIQIO. DIASPRO 
NERO E GIflLLO, ROSSO AFJIICO AND 
WHITE [VIARBLE OBELI5K5 

LATE 19TH/20TH CENTURY 

Each of t^'pical fnmij on turtle suppcTte, 

abavc el square base and a st nipped square 

plmth, with slate socle 

34 in. I6i cm.) high; 5 in. [12.5 cm.) 

s qu arc , the b a.sc (2) 

/^ 6^000-8,000 USfiy, 100- 12,000 
#I6,Soo-y,ooo 




129 

A PAIR OF ITALIAN OftMOLU AND LANS 
LAZULI COVERED URNS 
1 9TH CENTURY 

Each TA'ich adorned lid with filiate finial, 
above a c^'lindncal bndy i^'ith ovnlo and 
laurel .'iwag-adomedfncze, abox'c asaff- 
Ifafbasc lA'stli fruit bow, on tripod 
supports headed by rams' heads and 
terminating in liairj'liniif feet, with 
removable brass liners 
Sy=iin. (2.2 cm.) high; 4'/: in. (11.5 tTii.) 
diameter, overall (2) 

/^ 7^000- 10,000 USsiij0oo-if,ooo 
€;7jyoo-ii,ooo 
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THE PROPERTY OF A GENTLEMAN 

130 

AN ITALIAN SPECIMEN JASPER. AFRICANO 

AND VEHDE ANTICO IWAHBLE TABLE TOP 

FIRSTHALF19TH CENTURY 

Of ■cirojlai shape, ccncrcd by a disipK di Aiz\\\a, 
pDrphi,Ty and ittpttstifsa medallion^ ivithin a 
Tidianng arrange mcut inset with vanous types of 
jajipe-R including diaspra f/iallo e Tos<,a listalo a 
Jasniata, diaspra giallo e higia vefiataogatata, diaspra 
giiillo n^atati}. dia^rogiathe roisu, within aiope- 
tv/ist bordirr anil tir^culay outer edge, vtith 
rcmaJTW of a paper label in.sirrsbed 'Tai'.../ 
JIim™^... /fostmitt) dai../E. Chaplin/ 3 Hyde 
Par...'', on a later gilt-m^tal circular stand 
36 in. isi-i cm.) dianKtcr 



j(^ 15 ,000-25 ,000 



USS23,Oo 0-3^,000 
^;i7,ooo-2i^,ooo 



Set with B r^errarkable wlwtion of Jaipur and marble 
specimen, the present lot is characterstic of the 
marbl* topi or 'slabs' atquirtd by English smsT^un 
on their Grand Tour in Italy. A virtualf/ identical top 
from Hilbonough Hall, featuring a conforming rope- 
twist border and inset with differing jasper and 
marble panels, was sold at Christie's, London. 2 1 
October I9SB, lot 71. 



THE PROPERTV OF A GENTLEMAN 

*131 

AN ITALIAN SPECIMEN MARBLE, GLASS AMD 

PAFICEL-QILT CIRCULAR TABLE TOP 

BY FRANCESCO SIEilUO. ROMA. CIRCA 1 323 

With central hexagtinal star motif in a radiating 

aiTO'w--dc--f:oTated pattern, tin a grnund nf 
porphyry' and ittysntifsa fond and a^ot^ara marble 
bordLT, signed to the top 'P. Sibilio 1^23'' 
^^^Kin. (64 cm.) diameter 




j^ 15^000-25^000 



USS2;3,oo 0-38,000 

^; 17,000-2 8,000 



PfiOVE. NANCE: 

Christie's, London, 1 ^ December 1994, lot 244. 

Christie's, London, 1 1 May 2000, lot z6y. 

Thii Inlaid marble top Imitates In an unusual manner 
the Ancient Roman 'opirr setT.*e' of the first centuries 
A.D. It is signed by Franfjesco SIblllo, who Vifisa 
Roman n^rble craftsman and n^rchant, famous for 
his collection of seml-precbus hard stones, as well as 
marbles, and was considered one of the major 
experts in this field. A closely related table top is in 
the Vatican Museum and a further example attributed 
to Giovanni Rosslgnanl {to whom it wai scribed 
when exhibited in the 1S67 Paris Internatbnal 
Exhibition by the Pontifical Gcwernn^nt) was sold at 
Christie's, London, 6 June 1991, lot 300. 
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132 

FIVE OVAL CARVED IVORY RELIEFS 

ITALIA M. SECOND HALF 1 STH C ENTURY 
The thrt'L" portrait Tclitfe depicting Platci, 
Posidoniuj and Sucratcs, chcrcmammg 
two F'tflicli -licpicting Snliinn::* and tw.'D 
infant .saryTs; all but the latter with an 
identifying legend CTigfavcd in ancient 
Greek; each in a later oval ebnnosed w'ood 

FroTii4y*ta 5 in. (lata 12..7cm.) high('i) 

;^3,ooo-5,ooo US$4./)OO-7,5O0 
■^3^400-5,600 

Ihese five reliefs closely resemble the works 
In ivoi^made hy the Roman mi^er Giovanni 
Battista Pauiidrca 167D-1752). He 
specialised parricularly In small ri^ories after 
antique subjects, no doubt in order to 
tapitalise on the influ;( of visitors to Italy on 
the grand tour. 



133 

A CARVED MARBLE FIGURE OFTHE 

INFANT CHRIST 

FftEMCH Of( ITAUAN, ISTH CENTURY 
Depicted standing nn an integrally carved 
circular ba-ie; niinordamagci 
13 in. (33 cm.) high 



^3,000-5,000 



USs4,!:)OO-7,5O0 
4^^3+400-5,600 




A CARVED IVORY BUST OF A PUTTO 
FLEMISH, ISTH CENTURY 

On a carved ivnrv' circular socle and later 
cy'lindncal red marble pedestal i^'ith 
canted square plinth. 
3% in. ifg.S cm.} high; 7% in. (18.1 cm.) 
high, overill 



j/^ 1,5 00-2,0 00 



us 52,300-3 ,000 

■61,700-2,200 
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THE PIIOPERTY OF A PRIVATE FOUNDATION 
■(LOTS 136-137) 

136 

A PAIR OF BRONZE FfQURES OF SS. IGNATIUS LOYOLA 

AND FRANCIS XAVIER 

BV FRANC EliCO BERTOS { 1 673-1 741), FIRST QUARTE R ISTH 

CEMTURr 

The romicr with aputttj at his siJl' holding up a btiut 
inscnbcd'AD MAIOREM DEI GLORIAM' and 
SOCIETATIS GIESV I'VNDATO'; the latter with 
another putto tioldmg aloft a crucitix; eath on an 
integrally cast plinth; light brciwn patina 
2:4 and:£3 in. (61 and 418.4 cm.) ^<g^ 



-£40, 000-1^0, 000 



(2) 

USsfji,aoo-y 0,0 00 
f-^45,QaG-(i7,coo 



PROVEhlAt^Ct: 

E^T Adolf HoTiiTnel, Zurich; hiis ^ale L<?mpcrtt, Cologne, 

lO-!SAug. 1909,1015425-6. 

With Hcilbranncr, Lucerne^ 1957. 

Eme.st BTummer, Ne^A' York; his sale Koller, Zurich, Hi- 

19 Oct_ 1979, lots 1 17-ft. 

Christie's, London, 3 Juh' '9'^_^. lot 1 iS. 

With Bernard Black and Hugues Nadeau from whom 

purcha.sed by the present o'^-nn^rs. 

LITEFATURE; 

E. Viancini, 'Per Francesco Bertos', in Saggi t ifreraorit Ji 
itoria dd' arte, 19, Venice, 1994, fij^. 17-fi. 
C. Avt^ry, Tlie Triiitnph of Motion: pTdtJiesto Bertos (i6jS- 
I J4i} and ikr Art afScu^turt ■ Calalttffie Raifonne, Turin, 
30DS,nos. 174-175, P's 3--.H'PP- 57- 5^- 

Francesco Bertcs has long been an etabiished artistic figure of 
tiie ISth century, not least because of his highly reci^nisable 
style. Often composed of multiple figures in seemingly 
weighrlei posei, hiscomplet group; are alw often arranged 
to provide dramatic silhouette. Hcmever, our understanding of 
Berro5' oeuvreand hi; significance in ISrh century \^nice have 
recentf^ been promoted by the appearance of a n^nograph 
devoted to him hy Charles Avery. Avei^ fleshes out the details 
of BertCKs' life and strisses the importance of his patrons, 
Including the aristocratic Venetian Antonio Manin and Field 
Marshal Johann IVIatthias wn der ichulenburg. More 
importantly, the hoolt brings together all Bertos' Itnown 
compositions in n^rble and bronze. 

AnW'ng these, it becon-res clear that there is a small but 
significant number of devotbnal worics of art including the 
present two bronzes. Representing fgnatius Loyola ajid Francis 
Xavier - ftwoof the founding fathers of the Jesuit Order - they 
stand out even among the deiBtional worla as the only known 
portraits of this type. Described lay Avery ^ 'unparalleled', each 
figure stands in a graceful contrappostoand has been cast and 
finished to create a surface with great vi\iacity. Loyola points to 
a hook being held by a cherub at his side which is inscribed 
with the latin for To the Gbry of God, Founder of the Society 
of iesus', FrancisXavier-flanlted by a cherub holding a crucifix 
- holds his hand to his breast and looks heaveni\ard. As Avery 
points out, their imprssiue scale sugg^ts that they may have 
originally adorned a large reredos in a Jesuit church where their 
gestures and dramatic silhouettiK could inspire the faithful. It 
may be that other bronze saints by Bertos remain undetected in 
the churchs of the Veneto but, to date, the present two 
figures are the only pair to have surfacaJ. 
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THE PROPERTY OF A PRIVATE FOUNDATION {LOTS 136-137) 



ACARVED MARBLE GROUP OF HERCULES WRESTLING ACHELOU5 

BY FRANCESCO EiERTOS (167S-1 741 J. CIRCA 1 721] 

On an intcrgralh' caT\'tdTiituTaJistic base; miTiordaTnages and testoTitioTis 

25 in. (6j Him.) high 



j{^.Sa+OG 0-130,000 



USs 120,000-180,000 

t-^yo^ooo- 130,000 



PK^bably Palazzo Mansn, Venice. 

A. H. .Sihawcnlk'cQDn, SothcbySi. Lon-dnn. 7 Octcmbcr 19^7, 1d[ 1 13, 

purchased by 'Huxrabic'. 

With Heim CallcTj', 19S4, no. 30. 

John K.cnv.'ciTthy- Browne. 

James Cioldsmsth. 

With Helen Mola, Madrid 

Wilkinwjn'':* aLuztionHTCi^, Oonca^tcr. 24 TirbniaTy iO02, lot 301 w/herc 

purchased by the present owners. 

KHieiTE& 

London, Heim Gallery, Painting ^itid Sailpturt: cyfJlirte Ceiitiiiini, i(>fi4,T>o. jo. 

UTHlATlKt 

Heim Gallery, Paiiiiii!^ and Sctflpliite of IJitee Cmhmes, I9'il4, no. 30 

E. Viancini, 'Per Francesco Bertos' lSiiik' i^ 'wewrunf iSisttjria dell' arte, 19, Venice, 

"994= % a 

E. Accomero, '11 rcstauro dcllt soilturc lapsdec tkI Parco di Villa Manin a 
Passanano, 11 Viale dcBcErmc', ftti/fluru nA Friiih-l'tiitjuia QiiiSia: Quaiknii di 
iludie licerdie delCItnfra rtgioiijle di Kslauro dei bent ai!titrii!i, 4, 1997, p- 40. 
C. Awry, Berto^ ■ Tftr Triiiitipli o/'iWiJiiwi, Tunn,2O0fi,pp. 174-^, no. 35. 

A5 Aisfycornealy poinKout in his entry for thii group it iak, for manydecsdK, 
erroneously identified as being a. i^pe of Europa Coc. dr.) due tothe female figure 
seated on tine bade of a laull. HQV*ver, the correct identification is tliat it must 
represent Hercules W:sitiing Achehus because of tl* inclusbnof a muscular bearded 
male figure depicted snapping a hornoff abull wliileariwrgod is seen recumbent 
on the base. The myth relates that [>eianira,the daughter of the riwer-god Oeneus, 
had both Hercules and Achebusas her suitors and that the pair had to fight for her 
hand in marriage, Achebus attempted to deceri/e his opponent by constantly 
changing his shape hut Hercules managed to subdue him by snapping off one erf his 
horns while the latter was. in the form of a bull. Thusrhehi&ardied riwr god on the 
base has to lae identified as Oeneus and the serpent- and dragon-lilte figure to the 
rewerse and on the ha^e must be The other heasts that Achebus changed himiself Into. 
In typical style Bertos has, within the confines of a marble blocli, created a 
symholmlly rich and dynamic composition That demonstrates hlsin^genuir/and great 
dfisderity in caPi'ing niarble. 

A number of other marhle groups hy Bertos are exrant and, on The basis of style, it 
would seem that this group is most closely related to that of ^mjte wth the 
AfcadanSTsg in the Yusupo'p* Palace, St. Peterslnrg. Indeed, when Helm Gaileiy first 
offered the prewnt group for sale in 1384, they Q:»rwincingly argued that the two 
group* were oineewedasa pair(Averv, Syid.). This is reasonal^y eitplained by the fact 
that these two groups depict scenes from the life of The san* protagonist, are 
composed around the overcoming of a quadruped, ai* conceived to faoe each other 
and, most importantly, are compositional [y more simple than Bertos" 
other multi-figuie groups. 

For a brief Introduction on Francesco Bertos please see the note to previous bt. 
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A PAIR OF ITALIAN PARCEL-QILT, QILT- 
TOLE AND QLAiS TWEl\/E-LIQHT 
CHANDELIERS 
TUSCANY. ISTH CENTURY 
Each TAitli qpcn balusccrcagc suspended 
from a.ccilingruM:, ^iuspcnding cJiiiiB of 
beads and droplets, and issuing petal- 
shaped dnp-pans and nozzles, above 
SHirollc'd branches fiirtht-T hung with 
beaded chains and nJioplcts, losses and 
Tcplacem^ent? to the glas; elenienls 
40 in. (iQ2 cm.) high; 32VJ in. (H2.5 cm) 
diameter (2) 

j£l5,000-2J,000 

USS23, 000-3 8,000 
€17,000-28,000 




THE PROPERTY OF AN ESTATE 

159 

A LOUIS XV OHIVIOLU MOUNTED 
AMARANTH, ROSEWOOD, BOIS 5ATINE. 
QONCALO ALVE5 AND IVIAHQUETHY 

COMMODE 

BYJEAN-BAPTISTETUARTMID-ISTH 
CENTURY, REMOUNTED 

Inlaid overall i^'ith fohare scrolls, 
floTA'crhcait; and cxiitic bsrds, the 
:scrpcnt!nc -fronted Raugtf Ru^'a/marble 
cop ab(5ve two dra'wers decorated sans 
Jrartrsc and a^hapcd apron, [he angles 
■with Tockw.'OTk mounts, on cabriole le^ 
tH^rmmanng m con formmgly- cast sabots, 
stamped 'j. TIIART, inscribed in ink '2 ^OO/ 
3250' 

34 in. (S{i.5 cm.} high; JlV^in. (13 1 cm.) 
wide; 23/^ in. (64 cm.) ndeep 

^5,000-8,000 ILJSS7,6oo-i2,ooo 
C5,7ao-yiOOD 

Jean-BsptisTeTuart, mafme in 1741. 
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The rented candelabriiim, partof 

a set of four, 3t Pavlovsk. 



A PAIR OF LATE LOUIS KVI ORMOLU, 
PATINATED BRONZE. ROUGE QRIOTTE 
AND WHITE MARBLE FOUft-LIGHT 
CANDEIABRA 

LATE 13TH/EARLY19TH CENTURY, POSSIBLY 
MA&E FOR THE fTALIAN MARKET 

Each moi-'lltd ■with a clajsically-d rested 
Tnaiden h;^;lding clas;ifa1 um;; issuing 
fnritt'd T,TJnc--ca5;t scrolled brajichfs with 
fcathcT-cast dnp-pan^ and beaded nozsles 
and a ccntial torch ivith bcmcd cune 
finial, above ac>'hndrica]phnth supported 
by three vnngc-d giifhns joined by ribbon- 
tied sv/ags, above a tripod base, on tooled 
circTil ar fret 
3 1 '/J in. (So cm.) high (2) 

X^30, 000-50,000 

USS4(), 000-75,000 
€^134^000-5^,000 

Thise impre«iw candelabra are ficeely 
related to a set of four candelabra, c. t7S5, at 
Pfiulovsk, St. Petersburg, illustrated in 
PavlovsK The Coilectkym, 1993, Paris, p. 190, 
fig. 32. Closely related examples recently to 
bave sold at auction include a pair from tbe 
Collection of hJelson Grin^aldi Seabra, 
Christie's, New York, 22 October 2003, lot 
72, while a funher pair was sold from tbe 
Valentine Collection, Christie's, New York, 21 
October 2ffl>5, lot 172. 
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THE PROPERTYOF A GENTLEMAN 
(LOTS 141^142) 

1.^1 

A PAIR OF GERMAN ORfMOLU- 
WIOUNTED. KINQWOOD. SVCAWtORE 

AND FRUITWOOD MAROJETRY 
COlVIIViaDES 

ATTRIBUTED TO JQHANN FRIED RICH AMD 
HEINRICHWILHELMSPINDLER, POTSDAM, 
CIRCA 1 7G5-7C 

Each inlaid overall mA tli floral sprai.'s 
TAithin «}iipcd caTTouchc^, WTch i 
.serpentint -fronted cnp, above rwn bnmbc 
drawers decoTaCcd sam traferic: and witli 
fnliatc-caiit scroll hannJIes, abnve a shaped 
apion mnunted i^'ith a shell flanked by 
faliagCj tht kct'lcd angles vnth pierced 
foliatcmounts, the .shaped .sides 
conf amiingly inlaid, on splayed legs 
mounted with r^ckworlk and foliage, 
previously further mounted 
yzYi in. (S3 cm.) high; zHViin. [72Hrm.) 
v/idc; iS in. (46 cm.) deep (i) 

j(^80,000-130,000 

USSi 20,000-180,000 
#;;yo»ooo-i30,ooo 



Mcfit probably mncdwd for a privaie 
apaitment tHiK* exquiiiw comrriodiK are of 
slender proportions but display the full 
splendour of the Spindler brothers" famous 
marquetry. 

JohannFriedrich{1726-iai2)and hleinrich 
Wllbelm(t73S-f7SS) nrwst cerrainlytralned 
with tbeir father before taking over his atelfer 
at the fourr in Bayreuth. Assisted by their 
brother Jacob {1 724-1 792), they executed the 
famous 'Marqueriy Chamber' arSn^hloss 
Fantaisie near Eayreuth {thesunjii^ing panels 
of the toiserie being now presen/ed at the 
Bayerischcs national museum in Munich) 
before relocating to Potsdam in area 1763 
where they became Court ^b^nistesoi 
Hofebenisten to Frederick the Great of 
Prussia {1712-1 736). Their style was 
influenced by the prints and drawingsof 
Jean-Franqos Cu'uillifeand Johann Mifhael 
H.oppenhaupt'tDrecreKrdesDmemeflrsfor 
Frederikthe Great) as well as by the works of 
Swiss sculptor Johann Melchbr Kamhy 
{l7l8-1.7S3)whois known to have 
collaborated with the Spindlers and who 
embellished their furniture with sumptuous 
tortoiseshelt n^ther-of-pearland bronze 
mounts. But it is undoubtedly the furniture 
and bofsenes which they supplied for the 
rooms in the Meues Palais in Potsdam, that 
gave the Spindler brothers the unconditional 
recognition they deserved. 

Visit www.christies.com for additional 
information on this lot 
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The related commode byJohannFriedrchSpindlErattheNeuesPalsis, toodam 




THE PROPERTY OF A GENTLE MAM 
(LOTS 141-142J 

142 

A PAIR OF GERMAN ORMOLU- 
MOUNTED ROSEWOOD, SYCAMORE 
AND FRUITWOOD MARQUETRY 
COMMODES 

ATTRIBUTED TO JOHaMN FRIED RICH AND 
HEINRICHWILHELMSPIMDLER. POTSDAM. 
CIRCf\ 1 7S5-70 

E^ch inlaid overall with floral sprays 
■within shaped -caTtoutrhcs, v.ith a 
serpcntine-frun ced cop centred by a floral 
bouquet, ahiivc twn homb^ liraw'ffrs 
decorated sam travEKE, with foliate-cast 
SHiroll hannJle-s, above a shaped apron 
mnunttd -with pierced foliage centred by 
a shcH. the t:eelcd angles ■•luitii cabochon 
cla^.s, the shaped sides conformm^ly 
dccacated, on splayed Ic^ w/ith yockw'Ort 
and foliate sabots, one coTnTncide lacking 
sabots to back legs 

33'/^ in_ (Sj cm.) high; 4S in. (liicm.) 
wide; 3.^Vi in_ (6 j cm.) Ssep (2) 

j^ 100,000-200^000 

US$ 160,000-300,000 

€;i2O,OO0-220,a00 

Ba5«l on their do^ iimilaritiei in 
construction and decoration to documented 
commoda at tlie Neues Paiais, Potsdam, 
these magnificent n%arqLjetry commodes are 
firmly attributed to the celebrated brothers 
Johann Friedrich{1726-lSl Z)and Heinrich 
Wilhelm{173a-17aaj Spindler. 

The serpentine outline, bombi drawers inlaid 
sans traverse with exquisite floral marquetry 
on a sycamore fond are among The rryKT 
recurrent features in the oeLfwe of the 
Spindler brothers and tnigether with the 
finely-chased mounts in either gilt-bronze or 
4i I w red-bronze, which often adofn both front 
and back of their commodes, typifies the 
production of The celebrated Hcfebenistfn. 

A pair of ornwiu-nwunted commodes 
executed circa 1763 by Johann Friedrich 
Spindler for the Red Damask Room at the 
Neues Palais, Potsdam is perhaps most closely 
related to the pre^nt pair {S. San-gi, 
'Spindler?', FurniTUfe Hi^rory k>urf&i, Leeds, 
1991, pp. 22-34, fig. T2). Further related 
examples include three commodes estecuted 
between 1767 and 1769 which the last 
Gerrman emperor took with him into exile at 
Haus Doom in Holland {ill. in Ksseriicher 
Kunstbesitz, Axjs dem HoSSndischen ExI l-laus 
Dooft], STaatlicheSchlfliser und Gdrten, 
Berlin, V99U pp.l03-5,figs.93 and 95). 
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A LOUIS XV CARVED OAK AMD 
ALABASTRO FIORITO CONSOLE TABLE 

FIRST QUARTER ISTHCEUTURY 

Th>F rounded recungulu md moulded 
tap abdfc'e- a pierced friciecarvediAidi 
acanthus IcavH?^ and TocJEwnrt, centred by 
ajtyliscd shell flanked by [railing husk;, 
die CDnfomiingV-caiT,'cd sides centred by 
pierced cabDchirinis, nn acanthus-entv.'ined 
cabriole legs headed by st^'lised shells 
joined by ccnformingly- carved stretchers 



centred by a ^hell and terminating in 
scrtilled (tct, probably prcvioush' 
(i;cnraced, the marble first half i Sth 
century but asisociattd and the conisolc 
reduced m depth to accomodate it 
34 in. [S6.S ■LTii) high; dz'A in. (159 cm.} 
wide; 2SVjin. (72.5 cm.) deep 

-£20,000-30,000 

LfSsji, 000-45^0 00 
^!;23 ,000-34,000 
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144 

A LOUESXVORMOLU^MOUNTED 
KIMGWOOD. AMARANTH AND HORN- 
INLAID n/lARQUETRYTABlE-A-ECRIRE 

ATTRIBUTED TO JEAN-PIERRE LAT2, MID-ISTH 
CEWTURY 

The "ihaped rcctan^lar top with tlircc- 
i^uaiTTtT mm, ccncrcd by i IIotiI spray, aboi'c i 
■vi.Titing slidt and an urc-tii-nrf^alitt: fritzc fitted 
-With 3. drawer, on cabriole legs headed by 
pierced foliate cla^.s and tcrmmating in 
foliatesabots, mscribed in pencil Jacques/ 
Sfliffnatsti/ I'arii' and with remaiTis of an old 
paperlabel, the mounts stamped -uiith the C- 

37'/^ in. (70 cm.) high; 21 in. (53.5 cm.) wide; 
I 5!^ in. (39- ■? on.) deep 



USsifi.OO 0-23,000 

€^12,000-17,000 

With Jacques Seligmann, Paris. 

This delicate Irttie table-i^crire is closely related 
to the ceuire of Jean-Pierre Lat2{c 1691-1754) 
who, despite only a limited rumher of stamped 
pieci^ recorded by him, s unqu^tionably 
recognized as one of the rrost celebrated 
4i>^nistes of the Louis XV period. 

Visit wwiv.cliri5ties.CQm for additional 

information on this lot 

THE P-MPERTV OF A GENTLEMAN 

145 

A LATE LOUIS KV ORMOLU- MOUNTED 

TULIPWOOD AND AWIAHANTH BUHEAU- 

A-CYLINDRE 

BY PIERRE ROUSSEL THIRD QUARTER IBTTH 
■CENTURY 

Veneered J qttijlrefaan, ihc rectangulartHap 
WTth three-cjuarterpierced gallen,'. above 
a tamhounfinlftT cnc\nsm^ open 
compartnicnts and dyaTA'crs, above afrieEC 
drawer llanked to each ^de by two short 
drawers, on eabriok legs headed b)' floral 
mtiuncs and terminating in pierced foliate 
sabots, stamped P.Itr)i;5=;EL andjME 
44 in. (i 12 cm.) high; 42^-^ in. (loS cm.) 
wide; J2W in_ (83, cm.) -deep 

^^10+000-15+000 

USsi6jODO-z3,oao 
€i3,GOG-i7,oao 

The present bureau A cySndre by Pierre 
Roussel {msifre in 1745) 1^ relati&d to several 
bureaux by fellcfev ibiniste and retailer 
Lfenard Eoudin (ynsirr^ in 1761), with whom 
Roussel collaborated, among which a bureau 
formerly in the collections of the Margrave 
and Grand Dulceof Baden, sold ^theby's, 
Neu^Schlces, Baden-Baden, 5 October 
I9&5, lot 1019. 





[detail of stamp) 
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THE PROPERTY OF A GEMTLEMAhJ 

{L0T5 U6-)5fi) 

A IOUI5 XVI QILTWOOt) CANAPE 
BY GEORGE!: JACOB, CIRCA 1770 
The rectangular ropc'-^m'isc and foliatc- 
carv^d rectangular hack, padded arms and 
.scat cnvcrcd nn bhti maritsi: velvet, the 
do WHS wept aims v/i[li Icaf-WTappcd r^crnll 
terminals above husk- adorned supports 
and a L"Dnforniingly-caiT,'td ctJTT,'e-iJ scat, 
nn St iff -leaf carved spirally -fluted and 
tapenng le^ headed by rasette paterae 
and terminatsng in foliate feet, stamped ''c 
iaccjb' twice and 'b' five ames, viith a 
white paperlabel inscnbed EXTOHTTIOS 

INTESNATIONAL DU C.ADKE DU XVE AU 

xxE -iiECLE (AvarL rpji^/jVo. Hars 

Cafabgue/ galekies geokges petit, paki:^, 

vAth a further paper label inscribed 

JO?]T/iofi4' 

40^4 m. (102 cm.) high; S3 in. (iJl cm.) 

wide; 3 1 V2 in. (S o cm.) nJcep 

^20,000-30,000 

USiS3itOGO-45,oao 
t:;23,ooo-34,ooo 



Sotheby's, Monaco, ai -Ijjime 19H7, lot 

10S4. 

ChTistie''s, New York, 27 May 1999, kit 

260, where acquired by the present 

□■tvner. 

EXHIfilTtO' 

Paris, Galeries Cicorges Petit, April 1931, 
Estpasition Inttntatioiiale dii C'.adn dw We 
auXXlSikk. 

This beaut If ully-caived csnap^ ^ joues b la 
reine \rtffls exet uted by C he celeb rated 
menuisisr Georges Jacob {maitrs in 1 765) 
wlio catre to be known for his outstanding 
crafTsnwnihIp and inno^jatlw productions, of 
wliich the present lot Is no exteptlon. The 
diitinCTlviely-cuivwl xo^tnoirs, ihon spirally^ 
fluted legs and large propoitbns of the 
preitnt br make it an unusually grand and 
innovative piece worthy of the menuisier. 



A dosely related canape executed by Jacob as 

parr of a large suite, was purchased In the 
t7aO'sf rom the mard]-3f\d-merder 
Dominique Daguerreforthe Drawing Room 
at Carlton House. While s comparable 
canape also appears in agouache hyiean- 
Baptiste Mallet (1759-1835), {now In the 
Mus^e Marmorran in Paris, see M. Jarry, Le 
Si^ge Ffsri(;si5, Frihourg, 1973, p. 285, pi. 
42), the meet dosely related example is 
perhaps the canapife supplied by Louis-Charles 
Carpentier {maj!"re in 17 52) for theSa/on of 
the Prince de Condi's Petiti Affpartsfnsnts at 
the Palais Bourbon in 1771-2, now in the 
Louvre {ill. inB.G.B. Pallor, fij'm^ure 
Collections in the Louvre, Dijon, 1993, Vol.2, 
pp. 1 22-5. no.39). 

Visitwww.chrisEies.com for additional 
Information on this lot 




{detail of stamp] 
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147 

A IfAIR OF LOUI5 XUI QILTiiVOOD 

IVTAHOUrSES 

ATTRIBUTED TO JEAN-BAPTISTE E50ULARD, 
CIRCA \7SS 

Each wrilh a faliate-carvpd beaded 
Tectangularbict, conforming panided 
armr* and j;ui'fi'or'jf=caT\'cd wat covered in 
bltu iHnriiit vdvct, tht.' ami"; lATth Itaf- 
^inTappL'tl terminals above acanthus beaded 
-SupptiTtLS, an fohatc -WTapptci flut'cd and 
taperang lej^ headed by rosette paterae 
and tcnninating in [oupie feet, each 
branded with VenaiHes inventory brand 
of interlaced Vs beneath a crown 
32y*in. (S3 cm.) high; 41 ¥i in. (106 cm.) 
wide; 23^4 in. (fio.5 cm.) deep {1} 

-£60,000-100,000 

USsy 1,000- 150, 00 
tCtiStOGO-i 10,000 

(Chateau de Versailles. 

With rheir foliatej beaded and guiioch^ 

carved frames their vuell-adjusCed propoitions 
andtl* quality of their executbn, the present 
pair of marquises can be attributed to the 
celebrated ni^i/i^ier Jean-Baptiste Bouiard 



imsirr^ in 1755). Eoulard worked almfKt 
eMiiusiveiy for the Garde-MeuNs de is 
Cour&nne from 1777, supplying a plethora of 
si^s to the C town at Versailles, the 
Tuileries, Fortainebleau and Saint-Cloud. In 
1 vas, he deli^^ered a suite of thirty-six chairs 
can/ed by Jean Haur'^ for the Sahn des Jeux 
at VersaiO^ and in 17S6, oillaborated with 
fellow menuisier Jean-Baptiste Sen^ fpiaitre in 
1769), with whom he shared many Royal 
commissions, to deliver a suite of twelve 
dining^hairsforthe saHeS manger of Louis 
XVI at Versailles {P. Verlet, Le Mobiiser Royal 
francais, vol.1, pp. ai-83, n.3l, pIXLV). 

Marquises or 'causeuses' - as they lAcre then 
described - were designed to accommodate 
prri/ate conversations betvwen two ladi« 
sifting side ty side, and would have typically 
been supplied for use in unofficial drawing 
rooms at Versailles away from Court 
conventions, or in any of the private 
residences of the Royal family. Related 
examples supplied by Bouiard to members of 
the Rc^al family include a set of eight grand 
fautsuilsen causeuss carved by Jean-Baptiste 
Rode for the Salon oie ieu of the Comte 
d'Artois (brother of Louis XVI and future 
C harles X) at Bagatelle, as well as a cau'seuse 
branded with the interlaced marques au feu 
'AT, 'GM' and the 'B csuronn^ for the 



gard&-m^uhle priw^ du prince at Eagaidle, 

now in the Mobilier Mational {ill. in L. 
Condamy, Jea/i-feprtsre Bouiard, Menusis- 
duffor, Dijon, 2Q0a, pp. 144^5 and p. 171). 

The crowned interlaced V's mar^jue au feu 
featured on the present pair is only rarely 
found on meubl^ de menui^de as the 
Versailles inventory mark is more often 
branded on meubles d'^b^nisterie . However 
several related examples of seat furniture 
marked with the Palace brand are recorded 
and include a pair of chairs executed by Sent 
in 1 7S6 as part of a series for the salle ^ 
manger of Louis XVI ^ Versailles, similarly- 
branded and featuring the 'num^rod'ordre 
'21V (sold Sothehy Parke Bernet, hJew York, 
9 ianuary 19S0 and ill. in P. Verlet, MobHier 
RoyaS frant^ii., vol. Ill, Paris, 1994, pp.224-5) 
and a chair executed by Bouiard as part of 
the same series, also featuring the crowned 
interlaced V's and sold, Piasa, 26 April 2000, 
lot 2 14 




{detail of Verssill^ brand 
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THE PROPERTY OF A GEMTLEMAM 
(LOTS 14S-15G) 

148 

A FRErJCH QILTWOOD CENTRETABLE 

FIRST HALF 19TH CENTURY, THE LOUIS XVI 
DESIGN AHRIBUTED TO JEAN-DEMOSTHEME 
DUGOURC. CIRCA 1785 

'I'hc cared riMitaiigular Samnculin marble 
fnp^ above apic-Tcedlfnt-rc ccnfrcdby 
laurel-s wagged hnms issuing fruited floral 
garland*;, an Ejjyptian mnnopodiae 
suppoTts hung widi casiels, stamped 
repeatedly J' 

joVjin. (77.:icm.)high;43Vjin. (no.5 
jTin.) wide; 27^* iTi_ (70.5 cm.) dec^p 

j£l5, 000-25,000 

USS23,000-3fl,000 

^17,000-38,000 

Chnstie^, London, 1 October ir>c)S, lot toii. 

This rkhlystulpted table reflects the Ecyptian or 
Pharaonic style proiroted by Giovanni Battista 
Plrane5l{d. 177aj and adopted in The 17ate by 
Louis XVI and Marie-Antoinette, under 
guidance of architiWK 5uch as J&an 
D'tmostli'&neDugourcfd, 1S29). Its prototype. 
The pair executed in l7S7forThe Gsferiedes 
Grands Meubles of the Hdtel du Garde-Meubk, 
Pari^ isnowattbe diSteaudeFontainebleau- 




149 

A REQENCE ORMOLU MOUNTED 
WAiriUT, BURR-ASH, A5H, PLUMWOOD 
AriD PARQUETRY tlOIVUVlODE 

F-ROBABLY GREMOBLE, CIRCA 1 720- 3fl 

The serpentine-fronted Wcujgf iiuyn! marble 
top above thrnx- drawers, and a shaped 
apron centred by a shell, the sides centred 
by lozenge?;, on fuliatc-decoratcd bracket 
feet, remounted 

3 jW in_ (79-5 em.) high; 43% in. (llOem.) 
wide; z^V^ in. (6s cm.) deep 

Xl2,000-lS,000 

US* iy,o 00-27^000 
€14.000-20,000 

with te characEerisTlc cho'ice of parquetiy 
design, light burr inlay to the loffinge-oentrwi 
sides, and use of acanthus-wrapped paJmette 
to apron and sabots, this R^nce commode 
can he related ti theooLftre of the Hache family 
in Grenoble, and particularly to tlie worlt of 
Thomas Hache(16&4-1747!. Among related 
examples attributed to the Grenobbise famif^i, a 
fomnYwle was sold -quite recently, Cornette de 
St, Cyr, Pare, 14 June 2005, bt Z25<EUF130,5QD 
with premium), v/hllea further related esample 
was offered, Kohn, Paris, 23 April 2M4, bt201. 
A further related commode by Thomas Hache is 
illusiiated in P. Rougeand F, Rouge, Leg^nie 
cfesWsrte, Dijon, 2005, no. 90, p.225. 
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150 

A REQEMCE QILTWOOD CENTRETABLE 

C//rai7M-30,RE{ilLT 

The rcdanguliT red lumaaiieSta mirblt cop 
wi[li protruding angle!! and niauld<^d 
edge, above afoliate-car\'ed frieze centred 
to the front b^' afciliatc eartouehc, on 
eonfoTmiTig]y-car^.'ed stpjare tapering and 
fluted inverted baluster Icp jnined b^' 
husk-ean-'ed shaped stretehers w,ith floral- 
decorated central platform and 
cemimating in block feet, i^-ith oval metal 
label tn undersidestaniped 'IP/ ^fn\ the 
TTiarble later 

J3 in. (K4cm.) high" f,^Vini. (141 cm.) 
wide; 2'f'/t in. (70.5 irm_} d*<p 

^6,000-10,0 00 USsy, 100- 15,000 

€;r),JSoo-ii,ooo 




151 

A LOUIS XIV ORMOLU MO JNT ED AND 
BRASS-INLAID RED TORTOISESHELL 
BOULLE IVIARQUETRV BUREAU 
MAZARIN 

LATE 17TI-l/EARLYiaTHCEMTURV 
Dccniraccd overall m frsusitn puriie with 
ritrapwnrfe and fohate scrulls. the 
Ttctangulartop centred by afloial 
cartouche within a lanibrequined foliate 
bordlcr, with foliate cla.'pj to the angles, 
above a recessed frieze drawer decorated 
with exotic birds and a fcneeholc 
cupboard with bsrainEiqite motife and 
mj'stical beasts, danked to each side by 
thrcc.short drawers, the sides inlaid v,ith 
conforming strapworfc and fohace 
decoration, on canted si^uare tapering legs 
joined by x-shaped stretcheis and 
terminating in toupie feet 
31 in_ (79 cm.} high; 43 V3 in. (110.5 cm.) 
wide; s6W in. (^6.5 cm.) deep 

j^li ,000-18,000 

US£iy,ooo-2;7,OoO 
^214,000-20,000 

Reputedly sold by the Earl of Rosebcry 

from MenCmore Towtrs. 

Suck mgh amshire. 

Christie's, London, I I June l^p!^, lot !04, 

where acquired by the present owner. 
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THE PROPERTY OF A GENTLEMAN 
{LOTS 146-1&S1 

AN EARLY LOUIS KV PARCEL-GILT AND 
CftEAIVlPAINTED PANELLED ROOWl 
C IRCA 1 730 

Comprising: six pairs of double doors, 
cacli carved to the frt)n[? with moulded 
panels enclo.sing foliate shcDs and 
scrolling 3.cantliu}; leave's, the tc verses with 
geometric panelling, eacli surmounted by 
arettanfjular nverdnor panel cair\td with 
fid ly -mo del led bsrds amid flowers and 
foliaj^e an a diaper ^nunti and centred by 
a plaster medallion modelled in relief 
with scenes of irolicking putti; 
fnur aretied mirror surrauniis, eaehcarved 
TA'ith TA'ater foliage and decnrated with 
scrolls and shells; 

two moulded architra'u'^rj forwindows; 
sixteen panels of var>'ing width, ofw^hich 
eightear^'cd with moulded frames 
enclosing leafy scrolls, flowers, and C- 



scrolls, and eight panels with oval 
mcdallioRS dcp acting various wildlife 
scerxis carved WTth fulh,'-modelled birds 
and various other animals, lATthin 
moulded frames decorated with scrolls 
and flowers, partiallyredn^corattjd, the 
plaster roundels within the overdoor 
panels of a later date, some re\'erses of 
doors lacking moulded panelling or 
redecorated, tv,'o mirrors laekin(^platcs, 
one mirror with replaced plate, ^vithout 
hmges or handles 

Each segment I j2 in. (3<»0 cm.) high; 
the double doors ■with surrounds f,ff'/2 in. 
(l ■) 1 cm.) wide [six pairs]; 
the mirrors 57 in. (144 cm.) wide [three] 
and 63 in_ (l lio cm.) wide [one]; 
the panels carved ivith foliate decoration 
between 36V: in (93 •cm.) andi4yn in. {62. 
cm.} wide [eight]; 



the panels carv'ed with wildlife between 

33 in. (S4 cm.) and i^Vi in. (60 cm.) wide 

[eight]; 

appraximate o\'erall dimensions: 600 sq. 

ft. (0 m') 

^150,000-250,000 

US*23o,ooo-3fto,Goa 

4Cl70,000-2}l0,000 

f ROVENfitjeE' 

Chrisdc'j, Kew York, 27 May 1999, lot 

367 ((431,500). 

Rarely does such a complete and well- 
prweiu'ed panelli&d room luiviy^ ro offer a 
testimony of the refinement of early ISth- 
century Parisian interiors. Almoit ceriainly 
once furbishing one of the great hd^fs 
psniailiers of the fashionable Faubourg 
Saint-Germain or Faubourg Saint- Honors, it 
was probably commissioned by a member of 
the aristocraty close to the circles of the 
fWgent Philippe d'Orli&ans or later Louis XV. 

Visitwww.christies.com for additional 
information on this lot 
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THE PROPERTY OF A GENTLEMAM 
(LOTS 14S-15G1 

153 

A CHINESE EXPORTTWELVE LEAF 

POLYCHROME COROIVIANDEL LACQUER 

SCREEN 

igTH CEMTURV 

Carved in Tclief with Chi noise lie scenes, 
depicting tt> tSit Iront cnurtl^' figures and 
mythical beasts vnthin clouds, the revei?* 
decorated with villaj^ers and animals 
.amidst foliage and trees, within rocky 
landscape, each Itaf with C^reet-k'ty friEie 
and variously -decorated bordeT? 
lo6Win. (270cm.) high; iSV? in. (47 
cm.) wide, each leaf 

VS$j,6oo-iz,ooo 
€5,7ao-y^ooG 



X;5,ooo-S,ooo 



154 

A DUTCH LACOUER-INSET SATINWOOD, 

BOSEWOOD AND WTAROUETRY 

&ECRETAIRE-A-ABATTANT 
LATE ISTH CEr4TURY 

The lectangular breatfront top above a 
fricZe drawer, a panelled fall-fi"Dnt 
enclosing an elaborately fitted interior 
with vanously sized drawers, above three 
confomimgly-tk'coratcd dri-wers, on 
square tapenng legs 

S3 "* (134 5cni.] high; 29^/j in. (7s cm.) 
Wide; i^Vi in. (jS.^ cm.) deep 

^fii^oGG- 10,000 US$y^ 100- 15,000 
^^(1i+Soo-ii,ooa 

PROVET^ANCE: 

Sotheby's, Zurich, iSjune 199Ji,lot 2S5. 
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A MEAH PAIR OF LOUIS XV OHMDIJ- 
IVIOUMTED CHINESE FAMILLE VERTE 
PORCELAIN VASES WITH COVERS 

THE PORCELAIN KftNGXI {1 SSi-l 722). THE 
MOUNTSMID-ISTH CENTUI^YAND LATER 

Each vi'ith a domed lid ^urnioLin['L''d b;<' a. 
Tiaturali'!tic coral and shell finial^ abnve a 
pierced C>scroll-casc neck 'uv'ith icanchu;; 
Icav'cs and iltJWCThtradSj the bulboLR bad^' 
decorated with Chinoiserie sceiics, lAithin 
5t^'lised foliate borders, above a pierced 
rocaiHt ba.se, on scroll feet, some mounts 
stamped v.ich 'C fouronni', rmnoT 
vanatinns in size, both lids i^'ith restored 
breaks 

26V2 in. (57 cm.) and 26^4 in. ((iS cm.) 
hi^h, respectively (2) 

j(^2GiO 00-30 +oaa 

USS3Uooo-45,ooo 
€^3 jOGo-34,000 

FftOVEhlANCE: 

Christie's, Lnndon, 12 December 19f>6, 

lot 20S. 

An inter«iJnig feature on the* lases is the 
sh^ll and coral fJnJal to the lid. A finlal of 
closely related form first featured on the lid 
of a sucrier from the f^^saire de vcyage of 
Queen Marie Leczynska, as well as on the 
LouisXVflambi-glazMl lase and cover from 
Luton Hoo, sold by tlie Trustees of the Luton 
Boo Foundation, Christie's, London, 9 June 
1994, lot 34. 




15e 

A FRENCH ORMOLU-MOUNTED 
STAINED FHUITWOOD AND BOIS 
SATINE BUREAU PIAT 

OF LOUi:: XV iTVLE, LATE 1 9TH/EARLV20TH 

CENTURY 

The shaptd rcctanmilartop with 
cabochons cla.sps to the angles, lined with 
black leather, above [hree shaped frieze 
draTA'crs to nnc side and three simulated 
drav-'crs to the re^'erse, the shaped side's 
centred b^' female niasLs, on cabriole legs 
terminating in foliate-w-Tipped sabots 
3 jl-iin. (78 cm.) high; 6ii in. (173 cm.) 
wide; 37W in. (9^ cm.) iJrep 

jTfi, 000-10,0 00 USsy, 100- 15,000 
^^rjjJri 00-11,000 
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157 

A CAFfVED h/tARBLE FIGURE OF CUPID 

Seated 

after antonio canqva, 19thcehtury 

DcpiL-ctd playing a Ii,tc: nn an ince^ally 
carved natiaraliTtic marble ba.-^; thf Ijtc 
later; restorarioiw 

ICfVi in_ (4S.S cm.) hifjh; 2i!/^ in. (yJ-2. 
cm.} long 



^4,ooo-(),oao 



USst),ioo-y,ooo 





15S 

A PAIR OF BRONZE MODELS OF THE 
BDF(GHE5E AND MEDICI VA5E5 
AFTER THE ANTIQUE, BYRDHRICH, 1830 

Each with a copper liner ti) the interior 
and si^cd to the ed^ of the phnth 
^ROHRICH.F. ROMA. 1H30.'; medium 
broTATi patina; each on a ^uarc verde 
ant ICO plinth 

1 }Vi and I ^Vn in. (35 and 36 cm.); 14/j 
and t S/i m. (37.5 and 39 cm.) high, 
overall (2) 

^8, 000-12, 000 

USSi2 ,000-18,000 
^y,GOO-13,GOG 

Although it has not been possible thus far to 
fonn&ctthe 'Rohrieh' indicawd in the 
signature with a Icnown artist, it is dear tiiat 
he was one of The sculptors or bronze 
iounder^'uvorking in Ron* in the ISrh and 
eariy 1 Qth centuriiK iike tlie' Zoffoiis or, iater, 
Benedetto Bostlietti. Jhe^ artists, caprtaliiin'g 
on the influx of wealthy tourists traveiiing to 
llafy, speciaiised in pioviding liigh quality 
bronzes after antique models for clients 
wishing to take home a momento of their 
time on tlie Grand Tour. 

For a bronze tazza; by Rohrkih sold in these 
Rooms, see the sale of Important European 

Furniture, Sculpture and Carpets, 7 July 2005, 
iot443. 
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159 

A PAIR OF CARVED ALABASTER 

DOUBlE-HArJDLED URNS 

ITAUAM, LATE 19THDR20TH CENTURr 

VeiT,' minor chips and losits 

27 iii_ (6H.'5 ■cni.) high, iffach 



j(;S,ooo-i2,ooa 



USfii2,ooo-iiH,ooo 
^y,ooo-i3,ooo 



160 

A [WARBLE AND PARCEL- GILT BRONZE 

GROUP OF A CHARIOTEER 

WORKI^HOPOFBENEDEnOBOSCHEni, MID 

I5THCEMTURY 

Signed CO chtfironcof the lower black 
marbkphnth 'B.BOSCHETTI ROMA'; 
very minnur chips and cracfES 
ii%K id!^:x:9in. (30 X41 X23 cm.) 



jTSjO 00-12,000 



USSl2iG0G-lK,000 

^;;y,ooo-i3,ooO 




161 

A PORPHYRY, ORIVIOLU, BIANCO E 

NERO AND WARBLE SURTOUT DE TABLE 

ROMAN, 19THCENTURy 

Very minor losses 

9'/? s 2.0V1 X 2G^'^ in. (24 X S-J. X 52 cm.) 

j(^5tOOO-fi,ooo USS7tfioo- 12,000 
^25,70o-y,ooo 




^m 



m-% 
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A CARVED MARBLE FIGURE OF A 
SEATED CHILD 

BY JOSEPH GOn{l 786- taeC),CI[lCA 1330 
Depicted fittiTig and holding a bird; on an 
integrally HTST^'ed oval plinth signed on the 
proper light side J _ GOIT. Ft J' 

2il'T m. (54.fi ■cm.) high 



^6,ooo-y,ooo 



ussy, 100-14,000 
^!.^,KGO-io,oao 



COMPARATIVE lITEftATUfiE: 

Liveipool, Walker Art G dleiy, Joseph 
Coil, ijS6-iS6o, SiMlpor, T. Friedman 
and T. Steven5ed5_, 1973,. 



Joseph Gotttrainied in London under iohn 
Fiixman between 1 798 and 1 802 and frorri 
ia05 at the Royal Acadeirr/ 5chooi5. In 1822 
he permanently nwved to Rome, where he 
and his oompatriot John Gibson, achieved 
great notoriety. He continued to make 
frequent ijisits to England and won 
commissions from both the artstocracv and 
the industrial magnates of the north. 

Although Gott'sscuiptui^e contains strong 
ciawidsing elements, such a^the form of the 
drapery and stylised faces seen here, he rarely 
adopted the austere neo-classical style that 
was practised by Gibson. His sculpture 
instead displayed an air of simplic^ythatwas 
both playful and romantic. 



1S7 

A CARVED MARBLE GROUP OF CUPID 

APJD PSYCHE 

AFTER THE ANTIQUE. ITALIAN, FIRST HALF 
19THCENTURy 

On an snCcp^ally carved oval ba-se and 
associated marble pedestal with fluted 
cylindrical i^halt and hexagonal plinth 
20 in. (5O-H cm.) high; 2.'j\2m. (69.!^ cm.) 
high, <iverall 

;4^f),0GG-y,0GG USSy+lGO-14^GOG 

■€.fi,fioo-iOi00o 
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A PAIR OF RUSSIAN ORMOLU 
CANDLESTICKS 

CIRCA ISM, AHRIBUTED TO ANDREI 

SCHREIBER. ST. PETERSBURG 

SurToundcdby a leaf-i^vrapped nozzle, an 

a circular spreading foot cascvrith 

paJnicCtcs 

1 !n_ (2 S^ cm.) hi^h [2) 

^zpoo-^fOoa USS3. 100-4, 500 
€2,300-3^00 

Thee elegant facetted candlesticks have 
foliare base irounrs identical to those on 
twin-light candelabra by the St. Petersburg 
ifonzia- Andrei Schrdher {t777-IS43] and 
based on this common feature can also be 
attributed to him. 



169 

A RUSSIAN ORMOLU AND 

MOTHER-OF-PEARL FIGURE 

FIRST QUARTER 19TH CENTURY 
Mudcllcii a.'^ a dw:sack wnth a^w-'ord, a 
rifle and aparasol headed b>' apairoc and 
litin^ with attnbutfs including a cannon, 
fort and shoes, above a square bast with 
pit'rccd gallery, an paw feet, tw^n 
attributes lackinj^, tv,o replaced 
"jVa in. (19-5 cm.) high; iV-i in. (7 cm.) 
square, the base 



_4^?, 000-5, 000 



USS4,fJoo-7,500 
€3,400-5,600 



ThischarrTtirg figure, apparently 
representatiw of a Cosiaclf, is also evocative 
of Daniel Defoe's 1719 novel's fictional 
character, Robinson CruscH^. Indeed, the 
preence of elen^nts such as the parrot, the 
parasol, the rifle and the distinctive furiy hat 
would seem to substantiate such an 
ideniifjcaiion. 



170 

A PAIR OF RUSSIAN ORMOLU 

CANDLESTICKS 

CIRCA laiO 

Each widi circular drip-pans and nozzles 

above a turned stem and circular toot cast 

with foliage 

i3V4in. (33cm.)h%;h (3) 



-,^3,000-5,000 



USS4,fjoo-7,500 

€^3,400-5,1^00 
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171 

A PAIR OF BALTIC PARCEL GILT AND 

WHITE PAINTED SOFAS 

CIRCA laio 

£a.c}i wicli rf.'cta.ngula.rpa.diicd ba.ck a.nd 
dnip-iii scat ciivcrtd in dark blue fabriCj 
the dowfisTA'ept arms car^'cd with han's 
Tiiaiks, on anthtiruan-carvcd splayed feet, 
TcfTcshmcncs to the dtcoration 
34 in. (S6ciii_) high; 6o iii_ [iSitm.) 
ividc; 34W in. (62, cm.) -deep (2) 




^,'j,aao- 10,000 

USgi 1^,000-15^000 
€7,yo 0-11,000 

Visit www.christies.cDm for additional 
information on tliis bt 

172 

A SWEDISH PINK GRANITE VA^E OF 

MONUMENTAL SIZE 

CIRCAIB20-ia4C 

t>f caiiipana ft>rni, chtsplaycJ nm above 

a gadraoncdbtTwl an a fluted .sodc with 

anoccaj^oTial plinth, nn alatcra-isociaced 

jiTTiulatcd marble pe^kscal 

The V35e 54. in. [l jycni.) high; iS in. 

(yicm.) diameter; 

Thf simulated porphyry pedestal ICrVi in_ 

(37.5 cm.) high 

j£lj,000-25,000 

USS2;3, 000-3^,000 

^;: 17,000-2^,000 

PROVEKIAMCE? 

S.A. PiiTicesse C^cileMurat (18*7-1960), 
2S rue dc Mnnceau, Paris, nee Maric- 
Cccilc Nq,' d^Elchcngcn, daujjhtcr of 
Michel Neyd'Elchcngen, Jrd Due 
d'Elchengcn and IM arg ante Fmtado- 
Heine, niamcd in 11^1^4 Joachim 
Napolcnn, ^th rVinccMurat (iS ^^-1932). 
Snld Me. Besanon, Pans, 1961. 

Visit 'uvww.diristies.cDm for additional 
information on this bt 
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A RUSSIAN ORMOLU, BRONZED, 

MAHOQANV AND AMETHYST GLASS 

WORK-TABLE 

CIRCA iaiO, IN THE MANNER OF HEINRICH 
GAMB5 

The circular glass-insct sta.'i\i?1 top 
openaii^ tu rc\'eal a Tcmuvablc tray, an 
downswcpt supports joined hy a ciTcular 
5 Etc teller, art a concave placfnmn, WTtli 
bra-wciioTS, the glass top andpinc-cone 
bass to the un-dcTsidc possibly later 
J 1 'A in. (So cm.) high; 1 5 Vi in. [40 cm.) 
diameter 

jTio^o 00-15+000 

USs 16,000-23 ,000 
€13,000-17,000 

This elegant wort-table is embellished with 
fineiy-cha5ied frieze rr»unt5.and ii supported 
by slender incuwed legs. Exquisite both in 
richness and in form, this table can be 
attributed to the cabinet-maker Heinrich 
Gambs (176B-ia31), who trained under 
David [Roentgen and came to St. Petersburg 
in I7S9. It rtlattstoa reCTangular occasional 
table, which Gambs supplied toPavlovst in 
ia04, when Andrei Voronithin {1760-1514) 
was rebuilding the palace {H. Stuchley, Die 
famHi^ Gsrr>bs, Weltkunst IT (T395J, p. 
2957. 

Visit wuvw.ehristies.com for additional 
informaiion on this lot 




174 

A BALTIC QILTMETAL REPOUiiE- 
MOUMTED WALNUT, SYCAMORE AND 
EBONISED CEMTRE TABLE 

FIRST HALF ISTH CENTURY, POSSIBLY 
RUSSIAN 

The circular grty-vcined white marble 

top above an arcadcd beaded frieze, on 

tapenng Etruscan female mnnopodiae 

Jiiipp Lilts joined b^' ?;tar -shaped panelled 

stretchers, on flat bun feet, the marble 

probably' replaced 

jiVjin. (82.5 cm.) high; 36 in. (91.5 cm.] 

diameter 



j(]3G ,000-30+000 



USS3I, 000-45,000 
^3 +000-34,000 
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A PAIR OF SWEDISH QILTWOOD 

BERGERE5 

LATE ISTH/EARLY 19TH CENTURY 

tlacti ■vi'ich a gondola-shaptd and husfc- 

carvfiJ pierced back and ^cat covered in 

bro-vvTi and bcagt striped material, the 

c tinfaimi a ngly- carved scatrail HanJtcd by 

floral rcwcftcs, on stiffltaf-WTappcd 

turned and tapL-ringlcgs, regih 

3iyj in. (^3 cni.) high; 24 Vi in. (62 cm.) 

wide; 20 in. (51 cm.) deep (2) 

^f,ooo-M,ooo USS7/)00- 12,000 



17S 



A SWEDISH GILTWOOD CONSOLE TABLE 

LATEISTH CENTURY 

The rectangular grey-veined white marble 

tup ■with moulded edge abnve a ^tiffleaf- 

carwjd theze Hanked to the comers with 

lion macks, the sides ca.T\'cd conformingly, 

iin turned laurel-carved andspiralV-fluted 

legs terminating; in leaf-w.Tapped toupie 

feet 

31 in. (79 cm.) high; yyVi m. (100.5 cm.) 

wide; l8'^ in. (46. j cm.) deep 

^5,000-8^000 U!iS7,6oo-iZvOOO 

(:^;5,700-ytOOO 



A dowly ri&iaTed conwilie Tshle from the 
collection of Gianni Versace was sold at 
Sotheby's, Mew York, 5-7 April 2001, lot 475, 
wliile a furtlier related example from the 
coiii&ction of Arne SchiiKch was sold at 
Sotheby's, hfewYork, 5 April 2000, lot 401. 
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A PAIR OF RUSSIAN OftlVlOLU THREE- 
LIGHT CANDELABRA 
EAftLV BTH CENTURY 
Each vnth a circulay tooled shaft 
?;urniountcil W a similarly Cnolffd drip- 
pan and viic -shaped nozzle i5stiin(^tv,o 
fruited laurcl-cist scrolled bTamrhcs and a 
central torch, each iMth conforming 
nozzles, abo\t: a circular spreading base, 
thcuppcrpart of the candelabra 
removable to form a candleftick 
I S in_ (4^ cm.) high- ^Vi in. (14.5 on.) 
diameter [2) 

USsy, 100- 14,000 
€:^, Ha a- 10,000 




-,(^6,000-9,000 





m\ 



>-.^ 




173 

A PAIR OF RUSSIAN ORMOLU AND 

PATINATED BRONZE CANDLESTICKS 

CIRCA 1^20, MOSCOW 

Modelled ■iA.'ith goat's niaslts and tapering 
.Items with paw feet resting on spheres, 
with spreading bases 
I4in_(35.jcm.)high [2) 

^^6, 000-10,0 00 USsij, 100- 15,000 
t-].fi,lioa-ii,aao 

These candlesticks are part of a relatively 
unknown group of decoratiye objecti, whidi 
is traditionally associated with Moscow 
broriier?. (I. Sychiew, The Russian Chsndeli&s, 
Moscow, 2Q03, pp. tSS-192, figs. 96S-959). 
AnaliwKt identical pair i^at Arkhangebkoye 
near Mostow, in the Prince's Study or Third 
Corner Room, which was decorated between 
laiOand 1820 with a suite of ornxilu- 
mounted ferelian birch furniture (V. 
Rapoport^vArichafKireMo^e, Leningrad, 1984, 
fig. 49). 
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A NORTH fTAOAN LACCA POVERA, 

CREAM AND BlUEPAINTED BUREAU 

PRDbAEiLY PIEDMONT. SECOND QUARTER 
IBTH CENTURY AND LATER 

Decorated m'crall iA.Tth figures and 
pa>;l:cifal wcnes amiiist foliage aniJ exotic 
birds, set within floral (garland .surrounds, 
the rectangular hinged top enclosing a 
pak' green-paintcd conipartment, abo^-t a 
slopjngfront enclosing awTiting-.iuTface 
and asimilarly decorated intennr^\.'Jth 
faux panelled diaweis above three 



cnnfnrmingly- dec orated long drau'ei^^ 
the sides centred hy further caurdy scenes, 

above a shaped mnulijeii plinth with 
scrolled S.'et.remnijnccd, largely 
redecorated, including the tipper section 
and sloping front, the back feet replaced 

47Viin. (ISO.S cm.) high;4H in. (ll2 
cm.) wide; 22 in. (56 cm.) ii:ep 

^20j00 0-30^000 

US£ji,aoo-45,OGG 
■^^23,000-34,000 
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Agate and Silvet-Gilt, Cup 

23 

Alabaster, Double-Handled 

Urns 159 

B 

]&"onze,Bor^ese and 

MediciVases 158 

Brcirije.Boi^'l So 

Broiiz.^, CriKrified ChrisI: 

87 

Bronze, Figure, Cupid 49, 

51-52 

Bronze, Figure, Seared Boy 

50 

Bronze, Group, Rape of a 

Sa.bine 82 

Bronze, Hercules 84 

Bronze, Mercury- ill 

Bronze, Mercury^ in Flight 

83 

Bronze,Model5, Seated 

Dogi27 



Bronze, Rearing Cencaur 85 
Bronze, SS. Ignaduii Loyola 
and Francis Xavier Ijfi 
Bronze, Toads 79 
Bronze,Wildnian 8] 



Enamel and gilcwood, 
Casket 26 



Gilt- Bronze, Pkquene, 
Mary Magdalene 2S 
Gilr-copper and 
Sraneware.'Fankard 25 
Gold, Seared Purro 53 
Gold-Filigree, Rock 
Cry^ita], Wood, Pendant 24 

H 

Hardsrone, Surrouir deTable 

lf>] 

I 

Ivory and «!ver-giSr, 

Framed niiniarurei llj 



Ivory Bufit, Oliver 

Cromwell 112 

ivory, Bust, Putto 134 

Ivory Cup $6 

Ivory, Reliefs 132 

tvory Virgin and Child 22 

L 

Lead, Female Figyre llO 

Lead, Model, Pacing Bull 

86 

M 

Marble and Alabaster, Bust, 

Young Woman 77 

Marble and Parcel-Gilt 

Bronze, Charioteer srto 

Marble,Aiigek lj5 

Marble, Bu^r, Empress 

Josephine 162 

Marble, Bust, Venus 163 

Marble, Bust,Young Boy 

164 

Marble, Child with bird 

167 



Marble, Cupid 55 

Marble, Cupid and Psyche 

166 

Marble, Figure, Infant 

Clirisr 133 

Marble, Figure, Neprune 

109 

Marble, tianyiiiede and tlie 

£agle 1 15 

Marble, Group, Hercules 

andAchelous 137 

Marble, Hebe 114 

Marble, Relief, Hercules 54 

Marble, Seated cupid 157 

S 

Surrout-de- tables 29 

r 

Terracotta, Bust, 
Gentleman 165 
Terracotta, Relief, Aiigels 78 
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B 

Blaeu,WilleinJaiiszooii, lot 

94 

Boiilard.Jeaii-Bapcisct, lot 

147 

Boulle, Andf e-Charies, ioK 

100-102, 105-106 

BoLLrgeois,Jean-Fram;ciis, 

lot 70 

Bury, Ferdinand, lor 71 

C 

C anabais, J o';eph 

Geiigenbach, dit, lor 75 

D 

D? Loo^, Daiiie-I, lor 66 

Dugourcjeaii- 

Denio5i:heiie,lor 148 



Fort, Henri, lot 60 

c; 

Gallt, Claude, lot 41 
Ganibs, Heinrii:h,iot 173 
Gariiiier, Francois, lot 76 
Guerin, Alexandre, lot 58 

J 

Jacob, Georges,lots 90, 146 

Jacob Frereii, Rue Me-slee, 
lots 61, 62 

L 

Ltpine,Jeaii-Antoirie, 
lot 32 

M 

Merlet, Georges-Adrien, 

lor 32 



o 

Osmond, Robert, lot 70 

P 

Parber,1'honias,ioE 102 

Parker, George Wall, lot 102 W 



Thonii re, Pierre-Philippe, 
lQrs37 43 
Tuarcjean-Baptiste, lot 139 



R 

Ravrio,Anrfiine-Andre, 

lor 42 

RoLWJiel, Pierre, lor 1 +5 

Schpeiber, Andrei, lot j6S 
Sibilio, Franceiico, lot 131 
Spindler, [ohaiin Friedrich, 
lob 141, 142 
Spindler, Heinrich 
Wilhelni,loPi 141, 142 



Weisweiler.Adam.lot 67 




Cdetailodol 152] 
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Important Notices and Explanation or 
Cataloguing Practice 



IMPORTANT M0TICE5 

CHRISTIE'S INTEREST IN PROPERTY 
CON SIGNED FOR AUCTION 
From tunc to tinic, t'^TTUtic's niiy i^fifir 3. 1-ot whiih 
It iKsia ill "whole or "ill pari. Such property i? identi- 
fied in the ciult^pic 'with the syrtdnol A next to its 
lot nmnbc:. 

Oti occi-iion, Chrl'itie's hj5 j Simn finamrial inter- 
est in lota coiLn^ned for s^slc, which wisy include 
guaianireijig a. ntiniiitiLni piice or n^Jdiig aii 
ukaixe to the c4jnsigrLoi (ha: is secured solely by 
ronsigneid propeny 5iidi proptrly ia identified in 
the atsiogiic with the SYTfimA ^ next to the lot 
□undicr, This symbol nill be used both in. taa^s 
vdiexe Christie^ hol<^ the fiiumtial inilficat on its 
own.jmii iniriKS whcic Chrinirt hii fiiuoiired all 
or part of such interest throu^ thiid parties. 
When a third party apce; to flnaiu:c all or pait of 
QuixieV intCTest in a lot, it tilics on all or pait of 
the riat of the lot not being sold, and laTll he remu- 
nerated in exchange Ibr ao^eptinj this ri^. Th: 
(hiid foitj niay also bid for the lot Wheie it does 
so, and is the successful hiddci, the n:ntunaa.tioiL 
nuy Ik nencd agiimt the final jairchac price. Ef 
the lot is not sold^ the third party mxf incur a liHS. 
Where Chiislie^ has an ouTiorship oi £.n:ancial 
interest iu every lot in. the tatdoguc, Christie's vrill 
not dciignatc each lot with isyiubol, hut will stac 
its intcrcit at the fi:o]it of the catalogue." 

ALL DIMENSIONS ARE APPROXIMATE 
CONDITION 

ChrisTic-''! catalo£u« include- rcfiroicw to condition 
only in deicnptionj of multiple 'W[>rks (.Tuch as 
prints, boolu and "wine). Par all jriher property, only 
altCTations or r^lacsnent component! are Ibted. 
Flc:a.'ie contact the Spedali^: Depiaitmenl for a condi- 
tion tcpon on a particular lotiThc nfflirc of the loo 
sold in our auctions is such tha.t they vfill laicly be 
in pcrfrct condition, and are likely due to their 
n^uje and age, to show signs of wcai and leai^ dani- 
^e,othErinipF-rfection5, r«toEtion cr Impair Any 
t^ience to condition in a c^Salogue entiy will mA 
amount to a fiiU description of condition 
Conditicpn reports are usually available on icqueit, 
and "will ^upplaiioit the catalogue dMcription. In 
describu.'i$lo1s,oin'stalTa!sess the condition in a 
manner appropriate to the estimatcnl value of the 
item and the nature of the auction iu 'nMch it is 
included. Any statejnenl a.i to the physical na.tnce or 
rondiliou of a lot, in a cxalogue, condition rqiort or 
othciwise, is given honestly and with ^piopiiate 
care Hcwjcwi; Christie's staff are not professional 
Kstoreis or trained conservators and according any 
such stMCTuent will net hf- ixhaustiit Vtt thorsfore 
roconutiend that y^QU ali^ays view property pCTSonal- 
1^ and, parricuLarly ill the CKe of any itniM of signify 
icaat value, that you instruct your own lestoiei or 
other pnnfnooiial advisor to report to you in 
advance of bidding. 



PROPERTY INCORPORATING MATERIALS 
FROM ENDANGERED SPECIES 
.■\n export Bceite Issued hy tlic UepjrBiiait of the 
tnvinjLuiiera ■will he required C-d-t the c(pctt of any 
iton nuidc of or uicorpoiatLn^ [iireapective of per- 
centage) animal ntarcriil such b iMory, whalebone, tor- 
toiie^U, dunocerHDA horn etc., and this may take- up 
to ei|^t wedcs to c^:irain. Qirnt! arc advised to check 
with the Ti- giil-M- JTig body in the country of impotta- 
tim iFgaidirj any poBible iMtricriom on the irnpor- 
taion rf itcn'M within tht! category some countricj 
halt an sfcsolrae han on the importation d certaui 
niatcrials. hir ccan^le, the U.S. generally piohihits the 
iiiportalioii of articio coiitainii^ Fpeties that it ha? 
designated 3S cndan|pied or thiestaied if those arti- 
cles 2ie less than [Q<i' years of age. 



EXPLANATION OF 
CATALOGUING PRACTICE 
FURNITURE 

Chri^tie''s does not accept lu^Uity for failing to 
describe any alteration or addition to a LcH ■which is 
concealed by u;[hol3tery gilding, or painted decoration 
and could only be detected by physically disjuantling 
the Lot. 



'Ih.*- fbUowiing evpiwiions with their accompaiying 
esplaiiatioits aie used by ClhrL^tie'^ a.^ ^aiidard cata.- 
loguing. practice. Our uk of these exjiessions docs 
not take account of tlic condition of ihc liri oi of the 
extent of any icstorition. 

EUROPEAN SCULPTURE AND 

WORKS OF ART 

"By...- 

In oui opinion a work bp' the aitdst . 

"Cast from amodel by..." 

In OUT opinion awrorlr from the artist's model, 

originating: in his circle and cast during his li^tiniie or 

s hortly thereafter 

"Attributed to..." 

In our opinion awork proliably by tlie artist 

"In the style of. . . " 

la oai opinion awork ofthe period of the artLsl and 

closely rekted to his styie. 

"Ascribed m..." 

A vmd: traditionally regaided as hy the art i^. 

"In the rrHnner of. . . "" 

In OUT opinion a later inut^ion HDf the pa:iod,of the 

style or ofthe artisfs work. 

"Aiti..." 

In OUI opinion copyoraitercatof a work of the artist. 

"Sigied... "/"Dated... "'/"Eiiscribed..."/"Stan-^ed_.." 

In OUT opinion the sigjialure/date/ ins aiption/ stamp is 

by the artist or n'onufacturcr. 

"Bearing the signature. . . "/ "Bearing the date. . . ' V 

"Bearing the Inscription..."/ "Bearing the stamp..." 

In OUT opinion the signaure/date/ inscription /stamp is 

not bythe artist or ntanuficturer. 

CLOCKS 

t'rospective purchasers ue ronindedth^ the items in 
the catalogue arc sold 'as is'. Where possible, significant 
damage is mentioned in the description ofthe Lot 
althou^ this does not include all failts and imperfec- 
tions or reslor^ion. No warranty is niiade tha.tany 
clock is in working order and nothing in the c^alc^ue 
dencription of any Lot should he taken as implying 
such. Neither should the description ofanyJlotbe 
taken a indicating the afaience of restoration or repair 
or to beaslatfmenl as to the condidou ofthe Lot or 
the state of con.serijaion. Not all clocks arc sold with 
pendulums, wagKts or keys;plea5e rdertothe 
catalogueCextfbr details ofwhatiswld with each lot. 
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COr4DrriOKS<3FSALE 

CJuT^ek {"^r-ndjbLoa cd^SjJe uk£ Limited ^.uraBly aie b^ ^juC 

diss js diey ti^ v\Lt "dte lerjiu. on ^'liJ'Ji ■jurypa-^ b 1>c'ii^A jA 

BTIMATES 

&£DMt^ Ajc bAsducDJi yti'z^ le^ently pudil ^ilUjih'* J~^:t 
ccsTipan'bJepn>p«Tty.ocj>sidc7u,njTty,qiulitv.uxl pn:'v«rajxa. 

Efliiial^ UP <idj(ODt to JcwDon. BiLy^is Jwnuli raotipl^ "T*^^ 
pBtiiiD,'ts; JA J. JcjAeusatiticai co* pqa^ctiDJi ^ j^tiuJ kcJLjih 
vnc^. '^rhnu^sAD not iTvJ'ibr^ rfli^ Jmi^t^ pTPTiuinn.orVATj 
Wliap "E.rfiiu't on fTmueit'' jppun, iJeup cciatict Jlie 

Spsj^r^ r3ep.u~tJiLEr<t Jbj~ fiudhs" iTiJbrjiutifmL 

nSEHVES 

I^K 3Bsrv« K iJk p^zDnJidentil Jiujimi'LLfiL pj^ce iJie c4xnKiipDJ~ 
\n]\ lazspi ind mU not «EC«d the k>^' pn luJe erainife. Lfi» 
tlutaip lipcd HiTgort to j i^terup jre idaitifiptl ty the ^vnLlJtpl * 

jiAKt to ^K ]iA uujrha: 

OiBBtjCV pJurae^ A piJEJUJUJii ir* iIk T7Li'y=r 4xn i]k JinJ l»i piKC 
of euJi k'k wjJdi ji tne JbU^VM'uui i:it0.':^j'J^ aftlie JnuJ \al pxxj: 
of each kfi up to jni mdmiii^^i^jMO. ^^ anf d^ PKcea ajf 
die luaiLiiiQ' putf ^Kive ,fj.l:;f poo .uad up to jjodl n^Jiidj js 
j^^JOOj^iGCiiJ l^ofdfcPP?=™D4:f dwTujniib?T m« ]}>]i^ 
£500^00. EjccoTtinaiWiiie: H% of dt firaJ bdince ofeazli 
IoCVATk piyi^Me «n "dae paenuuin j^iIk jppLt^R ja.te. 

fflE-ALfCTDMVIEWII^ 

^vaii:±i^:a3 uevk3J»; ue «>pen to due pubLc Jiee ^ tJua&re. 

B^>M-tti at inpvnTtfp otK^ .g>pi>ir*r¥ieT^t. 

BilOOER REG&TflATIOM 

^respective buys? -u-}u> lu.v« not pjvjipitdy ^dicrc^icua^ei 

"■ [ndjvjdiLik: ojwo'njiiienl =ivLi>Ki pJtrdv jctjitt&jtjiin fsui:^ is i 
pKiMfi ^vinDlvrpnrp.iubcnjJ vL^ntty izuri:, orpjrrHvt] uwi:,i!F 
not ^lioun roi thp Q^ i:kii=iLiiiprd:,pn)C(rorcuTjent JckLrea, iiv 
fKiinjJf 1 valhy 9nl] or tu^ TUVnvnt 

- {"^iTpcnfc flvnd!!' jco+ificilp cf mcoi-ptrnticpn. 

~ EvKT odier IrnBin^ itnu±i.j^ nidu jj tntEli, od^tUorp cojnpt. - 
™^ ffr poTtna-dwa, l^^as? ayrvraict f^wTcnpi ^^jp-iit r^qMrtmeT^t 
at + 44 (ri|30 7S5(h 5H3:5 foriivicp on tK? iiifomu-taan y^m 
xlfeDuJd n^>pjy 

- A :&ru7vi]1 Triorn^v m dip lorni nfa TPfpnt^ank vtatp?nipnt 
OTA ido^race ifiq^nLy^urbuiik m Jjjae "^dth 'yqnu'vnjctisd] pur- 
duAcl=vd . C^lhriTd^ can mppJyi it>nn c^-wnrfog t<:ctJK 
bank jHapjta? if nor^pcary 

- t^juaa jajVi&nnnto Fbidi coi rbdiaJT^Hmefine u'Ihi Jua ntvL 
prrvioudy bd orccois^Ticdl u7thCIhnme''KK}»iLU^i^ idpsit]' 
£:j.tfcn d^fciuna^ iMTt ^qJy £^j~ llions^ve; birl a^ Jia~die 
|pajty4>n u'}>L«e behiJf they he b]dd3i^,ii:f^A}Kru']di^s^|7Md 
letter of airdkorartion £-om dut j!«irty 

"Tb iUfni' ViU^^oenttiJiLe tp paooew the mfccniuJiijn, ne^' ^enb. 
in pEncouTJfpi to i^ifErrtJun ^tl hcm-K m idv^ice cfj-KLls. 
^iBiViitivp InEypn ^oruU iHli^r Jrir a. liifii^serpdl tiEktinfl pad = 
die jA Jea^ ^Ci jninute; befiav tlK autijfaa. OicntA Mi^to Juiv ncd 
mode apurrhBP ^om any {"llmTtif'i office untKin the 1a!ct two 
-^eui ana dicop lAdddis to B]iend moie 'lliin on pspviciL:! ooza.: 
siDnx, -wi]] be i^dton^lyj. nrw bink idacihcc. P^ic-jjecs' 

D(^BirtmH«al +44 fCi|20 75fifl>iato [Lcmxkm.'&^i^^Jippfl or 
it +44 id^2Q 77^2. 3tJ7 [Lond4>n. Ssm*^ tLeiK]i^>ri). 
nEGlSTtrTJf« TO BID OM SOMraNE El5E'i BEHALF 
^BTASK bid^L^JjiB ooi b^alf nfaji sxjtimu chant :Jif?u]d bnia a 
BBiPct letter ^i>tii ifv client aitdwinnTw ifv ilvidirLrrto urt on 
tfc dipnl^ tclulf. Ptasp iMrferlSaH^ln-iKtie^ <kiD notaoiqiJ 
paginal V ^^4»n thm£ put]?. Chnfli^scjn niJyjcc^ piy 
mfnt !^ni t}ie ^ent, and. not £^oin the person ra^Li^iu fn 
dKlrlMliilf. 
B9DDIMG 

Tlw a^ticrnepr ar^epK Kidi ^m dune prPTntm the «!■ 
i«an, ^Yvn tdq^JiorK bxt:£s^, cft by ^soi'be UTitcn hi^ Jdt 
■vJ^ C^inAp'i m advinrf oftlip aitrtion.'Ihp auctioneemiay 
alvG EKPCide Indi, on tehalfcf the leltrup to tlip anuimil of <dip 
joa^.The aicti<siKicrwi\] net spcaiiciJly idavaiy fadji ■phcad 
on bekalfof dv TieDpr.'Uiulem^i cvrumiOii^a vnH rdv auf ' 
tnneer plj^^ -uay bx£ 4>n behJf 4:^ the kUct jj or ^>i?^ th= 
3^»s-ve.radinpsaj7 shc-ma on "dK Ah^^o^tcc biid^ Erfmit the 
bati ^duv. citaJcoLLe. 

AflSEMTEE BIDS 

Alnentee tids aip iiTitteri mtfniiTticaai^sm. pn™eirnve Wyem 
>Jirs:tin([ ChndfiK to hid coa thejrbehalf up ti^ a, maAaaiLUJiL 
iiTLOunt !^ afig d for pac}i lot.ChnflE's :un -HiJJ ittonpt to 
evrutp an Jnpnte b^ at dip loLVi'aa povdUe pnre taVrng mjfi 
s:[:0iaM ^ msve pcccAliEDsriK ib^ Mdmutted ra "jk 
ibsk" Ica-^iH.^ ^ jbssKc cfi higho- tid.teorarut'Kt it 
wpuKJm^jJy jC^ i^die Idm' nv ^Je sJajiate oj~ a.t iIm 
imcutt otde bid lEit Js]r< than 50% ofl^ k>u- pn^siJeest^ 
nLaft.Thp JiazdonePT may pxppzute alseifii?e iTxb iz^icitly JJoin 
die nstjion, p:^eady idpentjJysa ihev ix "alnaitiBe hi";^' ,''ljfxjk 
bi^".'"oderbi^"cr"c43ninu9»on'b]dj:"..^>!ent«e Bkk \rcnra 
aip availalalr in tJiD; calalcfu^ at any ^^^wraHt^i locddrBi, or 
onlflK a.t tJuxtie^j^ojiL 



TCLEiPHDtJE BBS 

TeJoJicne hi^k t^JUKd be ai:j::pepted frarlt^lA elJiilJAiJ beJo.! 
jC^^QO.Arrjjijjpinsraj, miiM be cor^nrifd ^idii tiie Bid 
E>eiui<jiLent at leaxt J4}h>ujk pnorto die a^u-tni at +44 f' 

7)83 j6jH (L™a™.tLii(Sb«^nr+44i:(S20 77S-2 J" 
fLfluidan, ^mdi B!eiHiiHl}ii| AnuttpmEnli; to Iddin Ian 
fidJiertlkaja ^^aIi jnie^ be hb^ uiJ] in a^ante 4zf die uJe 

^^ate/relaJwrne 'bicb may 'he roroided. 6y bid-cEiu on tlv tele: 



iJioi3e,pTrfipo:±ivp ibl 
convouticn 



o dip iHnnrdnaj of JteiT 



SUCCESSFUL BIDS 

While bn/tncPK are lenl out Isy mail after the auction vke du r«Dt 

K:cppt^eq^c{^B^1ity Au-ih^A^iuCjT-u of dip ipnilt ofyom-tad 

fer^o-i JTP TPau^dp?d %> ^ faid:af:t m by tpls^-hmip fo- m pancn ax 

K-coB js pondb^.iita'die uJe tectum <£eu:lE cd^i^ ouccon: 

of theiT rudi to aund inrumnR vrvnecasiry dmup fJunp^ 

5(u-^ceqdiiJ biidi=r5 v%-A] pa.y the yjius ctT the £juJ bid plui^ pj=jiLJ 

um jJiis iny appLc^e VA']'! 

PAYMEWr 

Ehr^rx ire eiqxcEdtD nuJte payment fer purduxB inuTLedu.te' 

}y ilto' the ^ibitiDn . To j.vi»{ll ddivo-y ddjy:;,pn>^ectv>: buyas 

are enomaaAst to inippJy ibank oj~c^ier ?ujtat]e JcJeicnte^ 

be&:Te db- iu-t]4>n. f leze ncv ^t ChrTtie?; uiU 3>;7: lozept 

pa^ jiiAJitA fi:^ puichajE^LcjtA £^jn jjiy puty ^Tdier tlian die iss 

Bteied buyer. 

Lotji; puidujEd in Londion may 3m paid fbrin thefeUciAiJ^ 

virrfs. vniK tjiai&ler, oedk t^a^\^Ka and MastaOArdcuiJy (innto 

;^ 50001. ijA odi (up to ;£ 5.000 {sL^^iKtto oiOKiibcsa^j. 

banLen AiA fmlnsit to □[sifiitiani) or Lzhpoue fnuot be h^uti 

llftirJi-jMfcri: Llnyii Iffi Bui Pic (^ (Office PO Bat 217 
7^ L<:n^^ Socet, Lcaid«ct 

DDu] triisfai.SW[ET LOYDCB^LCTY. Per binki lAnts fcr 

m tB\N:{3HiLQ¥D jsooojoo I7i7ia 
CjBLljlCud^^iu, Jiid ^LjitciOHl only A Ijnul «£^{,000 t^r 
cjwirt cud p^'^nents iinU ^-pJy.'riusJimjt e indunve cd^t}^ 
hiyo^ proTuiuTi. miaiy xppltijSk axia, Credit piu^ pjy ^ 
jnenh ^ Londun uJe nta« ^iJJ vuAy be j^^^^^lsd Jnr LcndliHi 
uJ^. ChjiswV uiJJ not icc^ OKbt .ziid piymsi^ f^irpiir^ 
claufi nuftr m any Dthprulf ntE I'he fja munberto loacl 
^^cjiLpbtsl CNt (CudMaiJn- j»t kiBsr.^ aiuthnriutjoji 
timuteB +44 ia] ^fO-^J^g^H^l llv TWTiJto-'ta.^illtoiiulr 
ilVNPpnTOOiloBHtt pliDisffii +4+ (qi I0 7T!-I SiHH 
A]TfTTU.tive}y, f]vn& rjn Tiiai] t}i? futkcTiuacrn frtnwi tc l4v 

ds}v kJnulKt tc ^i.mo ^Ijed to oc<nd]ti«»). 

rerrJaaprm]. 

C}u<riLa idH3uJd be jiudc piyj.Uc toOirvFQC^i! [munb: -hrAii 

mC.k[>rm, UKtinL.dnnT,^ui1lnlir j1»1obLfli»< 

|jb<:nia-M: pn:cc^yo^E-pj.^Tiait diGp^tpa^ pJei5= i^LE/tc sit; 
nujn^r, invcacQ jiruji^:>er md p^oal jnunljeE lA^th ^ tjinuc 



C4rB? diircl ill iiapiiris Id !^F^^Jn?;t Irl: +44 fo| iO Ti>Q 
:i^^ fix: +44 (cj .w 7;li>2(l6; urScutlt tleiun^^Hm 'tlJ: +44 
(f^ :ia ^ji pjB F«: +4( (o) as 77^ 5^) 

VAT 

\M.T piya3Je at Ij'jHJ cm hammer pnip anctbu^cr^ pnamum 



t haniTHPr pno? and at I;) 9^ en die 



mT-juyjH^ii j.ooiWp 
huyen; pTcmiiEm. 

'Ihet? loS }i&ip b?er im.portddTTan r^itcdp die tiLI formal? 
imnj[ j.'J siLponry LmportitxHa pn>cediiie. Where j. l^u^r cf 
EiLdt j.Jot }us TCffva'Scd an E.U addacQ hitvhi:dta to oEpuct the 
Jot 4^ i:>nm.pJetpe ^k inLpc-rl jrdo aiLFiTdus" KU ccoLntry, he jniist 
aivve C}ui!t]e''!t immemateJy ai^r the x^t]C4L 
n Buygrs jknn H^frJiirr I'lif ifLr- 

VA'] payabJeat Ij'N] ^ ju^ de buyo'spiEjdimL (NOTth; 

kamjnPT pn r*^ . 

VA'l ' pay^:Je at if'^G on hajiuner piice and buj^j^ pi^miifm.. 
If a bu"^^, KaviTUf rofidpSBTll UTvLio^ a non tU ad^lj^s, ^izift^t 
that dip item k not te be P^spctrtpd fiom the EiU. th?n hp 
dwMJd ar^iBP 4'^Tivnf''ito thii effiect inunpdiiatply 
f nc Tym.brJ| 

tn all odvT f^r^uirerancs no VAT viil] b« cluijfed on die hain> 
nerpj3«. but VAT payable at 15% u^ J be added to die buyo^ 
prniuiun -M^di ]:;]nvox=di:n iVA'J' inchmve hzati. 
^vk AuitJurvji 

Ap, ^xne escepc: 
f no lymbcJl 

« bi ii]tn}i!raiammuxsnoVXV -u.!]} he c}iu^tii its 
hannner jncs, butVAl'payabt at 1 fK ia'iII bp acktd to d»e 
huypQ?; pjenuujii. ^im^la x^ iiu'fa'j^ •an aVAT' ndunve basE. 



K'lrH-.^iTd-iJirrj 

t 

Stockcfienlduty paid, but jvnJJJein IbonL 

VAT at iJSfi roa lunrnLer pffice and Wyo^ pj^mium (yr 

only). 

ft^ujKt^ canncTt be made ^'heie 1^:4 lia'w been 
pm^xed Jn^m. an addasv m the KU. Under aJJ c 
ioti miisl Tie eipcutpd outntt dc UK viithm J mrorilB. and 
pji?Df of eutot pnTvidei to CiJusteK oi the apps^tpnaitie 
ffsmur^Ju TtfiEnfi inH ^ prrnT^rawl; ■vii4iPTP thp tota] aTimiHit h 
loa than ^100 Llk& tU jnivat hiyen cammt JcdaimVAT. 
Oinstb'svh'iJJ dujve ^35 fc4'«a=h j^imd po^^cced. [n ic^Mct 
of fJaflfljPTpd lotT, Om:rt^'^*aiedMll45iAedby H^U'itiim 
nfundii^ ^ VAJ' en the bu^i^s piaimnr. undpsrany oiciim.- 
xtu^:>3i. t^ detailed mtctmiiliccn plcfie lee -dkelcaJes Aiila.'ide. 

AFLTSr^ RESALE RIGHT {"DROIT DE SUITE") 
Lfali^ti:^ a^cTpd by thii ri^vt it nil] bp iftnti&d-vk-Trh thp 
symtDJ A nesi to the Jot numSKr.The buyer ^[tcb to pay to 
OinxtE'xajB amount eq[iuJ to die icoJe n'^}ty aivl -qe wdU pay 
sm^ anLCOLnt to tihe aiti^?; mUe^tinia aAoit. Eits^ale r^^Jty 
applie when die tiuiuner tVJCpe e 1.000 Eim or more and 
1 bp mcop dun U.jOO EinDppr]ot.T3K 
.cal-^atadaAfisDoH^^ 

Fcr die pj^tioc of"die Hair 



Hory^y Fcr die portion of die Hamrrwr Pti« |Tn 

£uxcf]I 

4.00^ Tip to JO.OOO 

JjKi% between 50/»Ci OI nxk JOC1.CCO 

ijtxM bentroi JOO0QOI31 andl 3^0000 

o.^c^ berwTBi j^o^naoi and 5»,ooo 

o. J^5^ ]n ecc^ cf 500,000 

tn.vdcBi urill.ai itnid, be Tflnied in X^rarrvls ^tei^TU[. K::^the pnrv 
pos^ of calfvlatnu); the T^sale niyalty dw Pourxli fteriT^/ tuni 
m ^i^ecduj^ vaU be the Eiui^pean CentnJ Etank lefercnce 
tKf on the day cf die ut 

ShIIPPIhHl 

Ltisth: buyerif Jsp4>rH]bi]ity to pxJ: up puiduj^a or iia^e all 
duppr4jarTari|pT¥iprtti A^t p»inpnt haji been th-kLp m ^I, 
{"Jlimtipi, pzan anaiuip pioperty paizkniui andidiippiiaj at the 
buys'^ re<^x and expat e. Buys:; fLhau]die<mst anefOna-c 
for any laiv i-tm orpirfperty fcThv^ vaib? du-tTpqiuie proti- 
Bfljiaa] pajzbiLTP A JimpiiH £kejil k eiicloied mtU pacn nEvuce. 
aJ-D-na^vely bisyo^ can viat w^'w^u-zins^oni/diiippii^ D 
TP-Tust a diTcpma ^Amat? R^rmone Tidvumaticai pJpn? orvriad 
th? ^Jiq]pni^ DqMitifient at + 44 (o||JO ^}HQ 371JciTwa 
ATt'Jnn:^>rt Lf^^dcos^^u-sFdar^icTi.^rLD'di Lendcn. 
k.inF S-tn-rt and L^Tmdtsn, ^>iith kenBTvebon nJ^ 

EXPORTOFGOODSmOMTHE EJ 

If "jqML aie pn^vanv tota^ TUTrrKrLed I'tmi oufn^ die ETJthe 

foDovinqL .£]tp1]^ 

<Jinsii€l ArtTrtmi^rfT 

If you Mse OwTTtie'i ArtTTanmMt yv\i vnl not bp leecunedto 

paytl^VATal ^ riiie of ipaememL 

[f -WMB Tis? a OvnTbe^'n'iA"!!" aiLiflfccriiod i^ppo^you iaJ] not be 

Tpqiinipd! to pay thp VAT at the time cfietttment. 

Oiprr Jjfrip jMf; 

VAT 11^ he ^^hai^ .m d^ mvote. lefiindabt by d^VAl 

Depjrtmprat upm ipceiptcf the .mpTcpnatp odiizia] dDcumena 

SCJ& to "LA 3:y y^nu" din^per. 

VAT14.iT] bp diu^nn d>? a^vnMJ^:l^B% u^l bp iffuntLedby 
tlBsVAFDoATljiEjii 'L^'C'n lecajp^ uT 1^ JBBPTpsiite oSmJ 

*nrQ 

S-tinHlani'Qin^p.lDb-A'CBH ^^ji bcobUuiEd:&Din 
O^ific'R Shg>piT^ Uqurmcnt .']1hs d^xnuiur^ jnust 1» 
i.tunp«l by UtLC:iinDiiE «n laivnv 'Je UK.. 

Mu]pn Sdieme and Da^Qj^red k/t^ — tleajc obtain ^ 1 

NrfMj:^ 4 07 fivJiL the d^Jidera.'riiiK do^unvent mud be !ttam.ped 

by UtLCu^^om^^Jeavi^sthe UbL. 

Undo- all druuiimtmos! k^ mux be oipoited -A7t}un ^mojtfhff 

of the ^te nf nJ^ andpmif of enHvt piTvided on ^is acps^- 
pnate Jivm.. 

EXPORTflMPORT PERMITS 

Lfuyo?; doould aJvk'ayK tJietk "n^hetJisr an expf4~tli:xnte ^ 
jv^ndbdbn es^xn-tn^. It is ^ bu^i? Kole Jvpon^sbDlityto 
dlvtajnany jel^antpszpcrt orimpoptlicencp Vhe ctmal of any 
Jioem^ze nr ajiy delay in fJ^niiu Ijcenoa diaU nolher imtify 

the iBi-lmfin of any sle nurany delay m matinr ^] payment 

f^rjn?^ifan ad-vn? buyerv 4>n the derail?-! ppjvTDoiui of die 
p-spfvrt liasvfnui T»^atioi» and u'lll submit any nereaary 
lOcpc/rt LcpOkce appbcatKou on JC{mex. Hovi'eva'. Ov3de?i caH' 
TVpteruuTP that a JiTPnre iai)] be <«4a]ib?d. L f^ Idati niay pin- 
h]bk the ]n^>]>rt 4:d^EonLe pn:peTtyand/49-nLZ^ pirJabjt the 
jes^e of :<-i:jTie pnypoty in the ccumQ-y 4:^ in^Kirtitkai. Ex:t 
nLOJC jj^ivnatjon, pleavfi ^:Dnta<::t Ouirtie^i 53ijppms 
Department at +44 (ojJOTjH^ jHjM or the th-MiDceumi^, 
Libranpiand Andiniei Ozmnol Afi^nUnbcma, EinHut and Loaj& 
Unit at +44 fo|:!0 7175 ka<^^k2A7. 

AMI ii/o^/M> 
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STORAGE AP4D COLLECTIOPl 

Afl fiimitLire, cirpeLs aiid iibpedi (sold aiui 
mnsoSd) not toHeciEd fmni Christie's by 
9.00 am on the day fQUciwing the auttHin 
wil!betetJiovedbyCadi:guitjTiiie hiiJcArt 
L4>gi«i4S Ltd'U ihek warebiiLise at 
Cadojj^n TiLe Fine Art Lcgcitiia Ltd.CaJii-g-ii] 
Hiiiiw,6-ia PonLotb R&ad.LiTHdcitb SWS jBA. 
Telepbane! +44 (0)30 ySig fifioo 
Piisitiiile: +44 (0)30 7S19 Afioi. 
Pktufes (suld) wiB be heM at Chrisiiei for 
jS diysafterlbe sak.Pit-tLires nattoBettedby 
3.japni on tlie 2.Sth day following- liie 
aiiCLHiti will be ttutisferredby Cadi;^^iTite 
Fitie Art LogisLits Ltd Fine Art fietnovJi to 
their wiuehciuse at Lhe abiwe ^dteo. Pictiites 
(uMio-M) will be he Id at Chriiiie's icet ic diiys 
after the wle. Piictures not toUeeled by 
3. CO pai otb the 10th day followitig lhe 
auctkiti will be tmisferredby C^ogatiTate 
Fine Art Logistitt Ltd Fine Art Remoi'jls to 
tlxir \v-jiinehoLi<!e at the abcA'e a(lJte£i^.'WhUe at 
King Stteet lots areav^LibleiorcoDsctioHoti 
any worki ng day, g.oo am to 4.30 pm. On*:e 
ttatisfeited to Cadt^nTiLe Fine Art LcgisLici 
Ltd, kit« will be a^'atl able ibri:dIa:tioti fiutn the 
fir« working day fcBowitigtbe day of their 
letitoval frcmi Kitig S treet, rj.co am to j.oo 
pm Monday to Friday. 
To a™d waiting times on toBettioti at 
Cadt:i^QTate,we advi^ thaty:iLJ<:otit^L 
CadogatiTate directly, 24 hoiits in advatiiee, 
ptiiif 10 coEeiCLtun iin +44 (0)30 ySlnj 6(>(is/4. 



PAYMENT 

CadogatiTate Fine Art Logistics Ltd's stot^* 
charges may he paid in advance or at the time 
of collection. Lots may only be released fmtti 
CjdtigitiTaLe Fine Art Logistics Lti's 
warehouse on prodii;tion of tit bluie deB^-erv 
order from Christie's, S King Street, London 
SW 1 .The remiwal atid/nr stor^^ by 
CadoganTate Fine Art Logistics L-al of any 
lots Will be 5u.b|ej:t to their ^ttandard 
CotidiLsotM ofBLJsines, copies of which are 
available from Christie's, S RajgSLteel, 
London SWi. Lots will not he released until 
all OLitstandii^charge^due toCbrKtie'saiiJ 
C-adc^nTate Fine Art Logistics Ltd are 
seLiIeJ. 

BOOKS 

Please note that all las from book icfepamneB.t 
sales will he stored at Christie's KingS treet for 
colleclion and not ttaii^vferied Lh Cadogan 
Tate Fine Art Lcgistict Ltd. 



POST WAR a CONTEMPORARY ART 

Tfci avoid waiting tunes on coltecimn, tve 
kindly advise you to contact our 
PoKtWar&ContemporaryArldept 24hoLiTS 
itj advice on +44 (0)30 73S9 s^jSl 

{INSURANCE 

From the day of transfer of sold items Li 

Cadt^in Tate Fine Art Logistics Ltd, all siich 
lots ate automatically itisnredby Cadc^aci 
Tate Fine Art Logistits Ltd at the sum of tlie 
liamtiief price plu^ buyet's prentiiim. The 
itisLitatte precnium chained ta this respect by 
CadoganTate Rne Art Logistics Ltd is □.■fi?^ 
of the sum of the hammer price plus buyer's 
preirtiiini or locP/i of the handling arid (tor- 
age charges, whiclieitr tssmalfer. 



STORAGE CHARGES 

CHARGES PER LOT 


FURNITUREy LARGE 0B1ECT5 


PICTURES /SMALL OBJECTS 


1-2S da\'5 aiter the luction 


Freeof'Ciurgs: 


Free of Charge 


29thday onwards: 

Tranter 
litoragc per day 


£50.00 
£4-^ 


£1.00 




All charges exclusive oSVAT. 

Iran^ci 2Jid Aoa^cwill be fire of c}i:ii^e until 5,0^ piu onthc^Bth day fbllon'in^theaiiftioLi. 

1. 

CHRISTIE'S King Street 

.S King Sfreer.Sr.James"^, London SWiY 6QT 

eel +44(0)2078399060 faj: +44 (0)20 7839 1611 

2. 

CHRISTIE'S South Kensington 

,'^5 Old Bronipcon Road, London SW7 3LD 

eel +44 (0)20 7930 6074 fax +44 (0)20 7752 3321 

3. 

CHRISTIE'S Warehouse 

40 Pon:on Road, Nine HlnK, London SWX 5BA 

[el +44 (0)20 73S9 2773 fax +44 (0)20 749^5 3K24 

4. 

Odogan TAte Warehouse 

6-12 Ponton Road, Nine Eltiis, London SWK 5BA 

te] +44 (0)20 7819 6600 fax +44 (0)20 7S19 ftfiOl 



H9 
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Conditions or Sale 



Thew OwwiitinJ.K of ^ilr-andthr- Cmportaiit KMif« 
siulExplaiiJtiDiiH3fC3.talH>{;miigFra<:tL£c mA aut the 
icrmsgoremm^thc Icjjliclatiomhipof Chriitie's 
and tie scUct with the bu^r.You should read them 
carelTLny tcfoic hiddiiig. 

1. tHRISTIE'S AS AGENT 

£xcxpt i3 othcrwiK stated Chiutic^ a^B as ^ent ior 
the scllei.Thr toiLtrattftJilhcaalc-ofthcpiopCTty is 
dicrefbrc made between the wller and the hi]5.¥T 

2, CATAIO&UE DESCRIPTIGN5 AND 
CQNDITIDN 

Loti 2ie joldi^ described ^idolheiwue ill the 
conditio II thury axe in at (he tiirseofthe5alq.on the 
fiilkiwin^ baiis. 

[a.) CoiuiitioiL 

Tlie iia.tuie of the It^ xAd iii our auftioiQ is such 
that t hey "ftTll mrcly be ui perfect tonditittniaiTjl are 
liktly.dueto their nMureand.age,to!hj»x'?ip.i! of 
wear and. tear, diiiiage.otheiiitipMfeitiDni, 
rcstoi^dioii onepair, Aity lefercnce to CDnditiDn in a 
ca:alc^iieeiiiry will n<rt amount toa fiiU de^jtriptioin 
of c onditdfui . C ondition rep ons arc luiially availahle 
on request, and will supptment the i:aaloj,uc 
dcsiiptioa. ludescxihmgl'Ol^ our sitaS'assess the 
ctmdWoniii a nrnmerapp'opriatctotheestinEtcd 
vsiat of the item and the nature of the anetion in 
wiiidi it is included Any statenient as totheph^iial 
nature ord:onditiouofalol,La a d3.1a.logiie, conditiou 
report oi otherwise, is given honedly and with 
ajpropriitc eire. However, Chria tic's staff aie not 
pmfesionalmtorcisoT trained <:onserva.tors ^rd 
accordingly any such ^tanent will luK be 
e;(:hau5tive 'Xtithereforereeomniend that yon ahi'a^^ 
viewpropeitypei^onjE.yiandipardcnla'ly inth: eas: 
of an^' items of si^ruficant value, that you instruct 
yom own. restorer or tttherpiotessioiial adviser to 
report to yuu. in advance of htddinf;. 

[b) -Cataloguing f rjctice 
["Jur cataloguing practice is cxpk.inedin the 
Eiupoitant Notices and £:<plaiiatLon of Oataloguuig 
frsetif e, whieh ;^pe:3raftiT the eatalognc entries. 

[e[ Atirihution ni: 

Any statcntenti made by Christie's ^KMit any lot, 
lA^iether orally or in WTit ing, concerning attributiou 
tOifbre.tanipleian aiti^, school, oi coturtry of otipn, 
or history or projcnance, or any date or period, aic 
expressions of our opinion oi brlicf Our opnions 
and brlicfi haw been formed hnjnestly and ui 
arcorjfcnce with the standard of care reajonahly to he 
eztpected of an auction houseof Christie's standing, 
due n^ardh^iiin^beenliadtothc estimated lolueof 
thciton and the nature of the auction in Vidiich it is 
included, k mns be clearly imitrstood, hces'ever, tha , 
due to the nature H^f the auction proiiJC!s,T»'c are unable 
to tarry out eshauaiie leaeaidi of the kind 
nndiiTtakai hypro&siioualhistoTians andscholars, 
and akothat, as researchdeiiclop^aiuischolfliship and 
csjertise evolve^ opmions on these itiattCTS ma.y 
change W^ theFefoie reconin"bend that , particularly in 
the cased" any itoiii of signilitant i^uq you seek 
advite on such matters iroiTi! ^■onr own professional 
advisor. 

[d> latintaes 

festimatei of the wiling price should not he relied on 
afi a statement that this ls the price i which the itciu 
-will sclli>r its value tor any other purpose. 



[ej I'ltnesitor i'urp&ie 

Lot^ sold aie enoniiomly "uaricd. in JeriTH of ^^ 
cat^oryand condition, and may be pinchased &>r a 
variety of pinpoaca. Unless otherwise ^etifiolly 
^jccd, no promise is made tha.ta lot i^ Rtlor any 
put icular purpose. 

3. AT THE SALE 

[aji tlefinfll of adml^ion 

Ouiitiei has the right , at our complete dL'!cretion,to 
refuse adniinion to the premises or participation, in 
any auction and to icjectanyhid 

PiJ [Registration before bidding 
frospecti're buyers must complete andsign a. 
registration form with hii or her name and 
permanent addres , and prtfvide idcndficalioii before 
bidding:.\'ft- mayicquire the pn>ductionofbank 
detaili from which payment will be made or crther 
financial references, 

[tji Bidding as piincipa.1 

When ma]tingahid,abiddeTi^ accepting po-sonal 
HiHiHiy to pay the purchase price, including the 
buyer's prenuuni and aU ^pliciJi'le taxes , plus all 
oiher applic:djle charges, unless it has been explicitly 
^Tccdin writingwith Christie^ before the 
comraenfcmcntofthesalc that the bidder is acting 
X agent on behalf of an idcntifiDd thiid party 
acfeptahle to Christie's, and that ChristieV vrill only 
look to the principal for payment 

[d) Ahscnl ee bids 

•St will use re:^ona.hle eflixrts to oiry out written 
bid! deliveredto us prior to the iaie for the 
convenience of clients -who ae not present at th: 
auction in person, by an ^entHDT by telephone, liids 
mu'il be placed in the currency of the place of the 
sale, fleaserefrr to the catalogue for the Absentee 
Itids Form If we receive wrisoi bids on a particular 
lot for identical antount<i,andat the auction these are 
the highest hid; on the lot, it wil he sold to the 
ptrs on ■whose written hid vi-a; received and accepted 
flnit, JiMKUtion of ivriHen Uds i! afice service 
iindertaltcn Fuhject to rtherconiiiintntenO at the 
tijiie of thesaleandprth'idedth^ we haw exercised 
teason^le care in the handling of written bidt,t}ie 
volume of goods is such tha.t we catuiot aLcept 
Utility in any individual instance for failing to 
ffSECute iwriaen bid or for errors andomiisioni in 
connection with it arising, front circumstances 
J reasonable control. 



[eVTelephonebids 

Ef a prospective buyer mal^? airangenncntB "ft'itli us 
piortolhe conmiiencertKnt of the sale we will use 
reason^le dforts to contact then to en:^le them to 
participate in the bidding by telephone but we do 
not accept liability forfailmc to do so or for errors 
and omissions in comicction with telephone bidding 
arising from dicumstances beyond ourrea.«>nab1e 
control. 

[fl Currency converter 
M someauctiHDUsaciuTemrycHMWCTtCT may Ik 
opeiaed. Ettcts mayoccurinthe cf eraion cJ~the 
currency converter. Where these arse Jioin 
drcmiiitances beyond our reasonaMe control we do 
not acccptlialslity to bidders vdio follow the currency 
comeiter rather than the aLtnal bidding in the 
^eroom. 

^ Video or gligital images 

At some auctions thse may be a video or digital 



5cic*n JirroTS n-of occur in its operation and in the 
quality oftheiniage. M^ do not acc^t Utility for 
sucheriors wbere they arise for reasons beyond oui 
reasonab le cont rol. 

(h) ficserves 

Unless otherwise indicated, all lots are niffired 
subject to aresCTW, wliich isthcconfideutial 
minimum price bdow which the lot will not be 
sold.Thc reserve will not exceed the Imv estimate 
printed in the catalogne. If any lots are not subject to 
a icserve,lhcy will be identified WTith the symbol » 
next to the lot nnnifcerThe auctioned rnay open the 
bidding on. any Ic* beleu? the teserve by placing a bid 
on behalf of the seller, TJie auctioneer may continue 
t^^llid on behalf of the seller u.p to theanumnt of the 
reserve, either by placing consecutive lids or by 
placing bids in respond to other bidders 

(i]i Auctioneer's di^rretion 

The uicdoiieer has the right to cxEicise reaon^le 

discretion in rcfiising any bid, advancing the bidding 
in such antanneras he may decide, withdravring or 
dividing any lcH,conihiningany two ormoic loo 
and, in the ciseoferrororHlispute,andwhelha' 
during or after the sale, determining the successful 
bidder, contuniing the bidding, canccningthe «a.leor 
reoficrmg and leseUiugthcitemindispute. Efany 
disputeari-Sff after the ^e^ then, in the i^goice of any 
evidence to the ctuitrary the sale retjord maintained 
by the anctioneer wiU he conclusiic. 

(j|i Succfsrful hid and passing of TLiGt 
Subject to the auctioneer's rea.son^le di.scretion, the 
highest bidder accepted by the auctioneer will t^ the 
buyer and the striking of his hammer niaiks the 
acceptance of the highest bid and the conclusbn of a 
contraLt for sale between the seller and the buyer. 
H.isk aitdresponflbilityfor thelot [including frames 
or^ass where lelevant) pases to the buyer at the 
cxpij:fion of seven calends days from the d^eofthc 
sale or on collection by the buyer if earUcr. 

A. AFTER THE SALE 

[a[ Ituyer's pranium 

En addition to the hamnver price, the buyer ^rees to 
pay to ™ the buyer's preminmtt^nher withatiy 
appliialdc lalue added tax. Hie buycrV prciuuntis l-^a 
of theiSnal bid price of each lot up to and including 
^iS,MjO,i0M oftlt ctcess oflhe hammer price iiovc 

/^.2$,CiOt>and uptoandinchidingXJ^^'^'^^^''^ '^° 
of theenress of the hamrrw: price above ^Jtiu,oo*i 

txceptitHoiWine: ijM ofthe fiiol bid price of eacii 
lot, VAT is paydileattlt ^pHcdilen^. 

(hJAni.^s:!! JfcsaleRi^t ["DmitdcSnite") 
tfthe-Artia'sIlesale Right llcguktions aocifi apply to 
the lot the buyer also ^rccs to pay to us an antounl 
equal to the lesat royalty prnjvided for in those 
[^giilatioi"LS and vje undertake to the buy?T to pay 
suchamomit to the artist's collection agent. Lots 
aficctcdareidentifrcd with the symbol A nest to the 
lot rmmbet. 

(c) Haymient and oft'nership 

l"he buyer must pay the full amount due (comprising 
the hajuniCT price, buyer's jKcmium and any ^qipKcahle 
taxes or resale royalty) inunediatcly after the sale. This 
applies even if the buyer wishes to e?cpott the lot and 
an eTcport liccnc e is, or may he, required The buyer 
win not arquiie dtle to the lot imtiL all amounts due 
to IK Irom the bnyar have heoi received by us in good 
cleared iiinds e»«^nin cinzunHtance? "where w"e hatff 
released the lot to thebu'^cr. 
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tJJ) CoHictian. of purch^a 
TfrshaE tw-*-nliri*id to wtain itenii sold until all 
anioiiiits due to "us, orto-Qiriiitic-'^ Cnlernational pic, 
or to any of it^ iSiliacs, mhsiiiisLc^ or parent 
toiitpaiiica worldviidc.ha.wcliccn icnjcived ixifuH in. 
^fodclcaml funds or until the buyer h^ pcrfoinucd. 
inj' other oiiticandiug.<:Jiligjidoii! m ts'e^ in ourjolc- 
HiarrrtijiTi sItjII requlrc, inclu^Un^ fbi the ^~oi<d^nte 
of doul^t, completing .xiy and.-iiK>iic<f liiundermg or 
anri-tcTToriim finaidng cItkIb wf raay iPi^^iiire to 
our utii^tion. In the event :l buyer tail' to confide 
any anti-money kundering or anti-teiroiiini 
financing checks to om: 3a.lisraction, Ohiistie's shall 
heentitlcd. to cancel the sale and to talc any other 
actions t ha aTtTr-quiredorpemiio&diindCT 
applic:dile law. Subject to this, the itiuyer shall collect 
pnirhasod lots within tw.0 talendar days front the 
ddeof ihesaleunloE otharft^ise- agreed hrtftteniis 
and. the buyer. 

[ej Hacking, handling and ihijping 
Althou3:h we shall use leasonidile dSmts toitalrecaTe 
when handling packing, and dipping ipuichased lot 
andin selecting third paitie5 for these puipoaes, we 
ajc not reiponsible for die acts oromisions of any 
aich thiid parties. Sinukcly, where we suggest other 
handlers, pitkers or carriers if so zcqucstcd,om: 
suggestions aiemadeon the ba^ of out general 
cipfiienceof suchpaitiesinthe past and we aienot 
responsfcle to any person to ■w+iom we have niadc -2 
reconmie-nd^ion fbi the acts hit oinission.'v of the 
third party CHMicerned. 

(ft Erport licence 

Unlea otherwise :^eisd hyus in writing, the &a tha: 
die buyo' wis ha t o aj^ ly for an export Kcente .doei 
not aSo:! his or her obligation to nialz^ payment 
inuniedialdy aJtcrthc ^Jc nor our riglit to charge 
interot orstor^ fhirges on laepayment. Ifthe 
buyer rcquesa us to apply for an export licence on his 
or hex behalf , we shall be aititledto n^lz: a chax^ f 01 
this SHvice.W.fe shall nor he ohliged to rescind a ale 
nor to Teiimd any interest or other orpenses incurrai 
byth: buyer where paym ait iantidcbyth: buyer in 
cinznifHtaitei "where an ezcport licence wroqinrol. 

(g) flcmedies for nonpayment 

Ifthe buyer &ils to rtHie payment in fiiU in good 

deaed fiu:ids within 7 days afiei the sale, we shall 

haiie the light to escrcise a nundxrr of legal rights 

and. remedies .These include, but are not lintitedto, 

the following' 

[i) to charjp intcrot at an annn al rae equal to i'/a 
abrae the haw rae of Lloyds ' rS It Bank Hlc ; 

f ij to hold the defaulting b Qy^r lii^le for tlietolal 
aitKHiiit due and to ^onniieiife le^ 
proceedings for its recowxy together with 
interest, legal fees and costs to the fullest c.ttcnt 
permitted under ^plicahlc laiy; 

[iiij to cancel the sale; 

^vf to lesell the property puhlicly or privately on 
such terms as we shall think fit; 

fy) to pay die seller an amount up to the net 

proceeds payable in respect of the amount bid 
by the de&ulting buyer; 

^i^ to set off gainst any arr^ounls which ^c,or 
Christie's international pk, oranyrf its 
■jiT ilii* fs, subsidiaries or p^ent companies 
worldwide, niay ewe ihe buyer many other 
transactions, the outstanding amount remaining 
unpaid by the buyer, 

(yiij wheic several aji"MJunts ^e cpat^ hy the buyer to 
US, orto -Christie's international pk, or to any 



of its affiliates, subsidiaries or jnrent conipinics 
worldwide, in res poLt of difierent trajis actions, 
t o apply any amomit paid to dLicharge any 
amount owrd in respect of any particular 
transaction,'Htietherornot the buyer so directs; 

(viii) to reject al anyfutureauctioiiauybiHlsnQ.de by 
or on behalf of the buyer or to retain a itposit 
from the buyer before accepting, any bids; 

[is) to exercise all the rights andronedies of a person 
holding security over any piopoty in our 
ptBSCHion Oisnod hy the buyer, whether by waf 
ofpledge,sa:iiiityinteie^ or inany othc way,to 
the fullest eiflent pemuttcid by the laA' of the 
place ■mbne such property is locked' I'hehn'^er 
will hedeCTued tohaic gmntedsudi security to 
us and we may retain sudi property as collateral 
security for such Iniyn^ jdrligaions tons; 

(t) to take such other action as we deen* neceHiry 
or ^propriate. 

lf"we resell t]"ie property undn" p-aragraph (iv) d>ove, 
the default ingbiyer shall he liable for p'ayment of any 
dHiciency hctweenthetotal amount originally due 
to us and the price cditained upon resale as well as for 
aU leasonable costs, eapcnses,dani!agcs, l(gal fees and 
comrrMsions and premiums of whatevo- kind 
associated with both lola or otherwise m!uigfi;oni 
thedelault. Ef "wepay any aifbount to theseUemnda: 
p^n^i^h [v) djD'vc,thebuya: aduiowledges thai 
i^Jmstie's shall have all of the rights of the seller, 
htPA'cvcr arising, to pursue ihebuyerfbr such amount. 

[h) f^ailuTe to collect purchases 
Where putchaKS are not collected within two calendar 
d^s&om the dale of the sale, whether or not jt^niciit 
has been made, we shall be pemuttod 10 icmow- tic 
property to a third party ■^^lehouse a: the buyer's 
ctpenie, and only release the itcins after payment in full 
has been niade of lenHwal, storage; handling and any 
other costs icason^y iiinirrod,togetha: with payment 
cf all other amounts due to us. 

[i) Selling Property al Cluistie's 
Cn addition to expenses such as transport , all 
consignors pay aconuiussion according to a £xed 
scale of charga based upon the value of the property 
sold by the consignor at Christie's in a calendar year, 
■chaigedon a sale by sale basis. 



5, LIMITED WARRANTY 

Cn addidon to Ouisde^ liatility to buyers set out in 
dausc j£ of these ConditiDins, but subject to the lemi'i 
and conditions of this p.aagrajJi, CJuistieli warrants 
for a period of flir years from thcdMeof thesalcthM 
any property described in heading, printed in UPPER 
C^SMTYf K (ie.headings having ilopital-later 
typej In this catalogue (as suchdescriptiou niay be 
amended by any saleroom notice or aruiouncenient) 
which is sl^edwithoutqualiRcationtobe the work of 
aiuinied author oraulhoiship,is authentic andiuH a 
foigcry'rhc term "anthot^' or "authorship" ieiei5 to 
the creator of the jiopcrty orto the period, culture, 
source or origin, as thccasemay be, with which the 
creMionofsucbpropHTtyisidentifiDdinthe IJfPEl!. 
CASE dntription of the property in this catalogue. 
Only UPPER CASE TVPEheadingi of lots m this 
tatalugue indidtr whaiis being war lanted by 
Chriitie?!. Chris tie's wamnty docs not apply to 
supplemental material wWch spears below the 
UPPER CASETYPE heading of each bt and 
Christie^ is not responsible for any error 
instth ntataial.T^he terms used in the headings a 
fiarther espbinod in important [Notices and 



taplanaionof C^talng:uing Pracrice.Tle warramy 

does not ^ply to any heading whith is stated to 

rep'esent a qualified cfiinion.The waronty is siiiject 

to the follcPA-ing: 

(1) ItdcKS not a}^ly where (a) thecSali^iuc 

desciipdonorsalQCHini node e corresponded to 
thegeneralyaccepted opinion of scholars or 
experfiat ihedateofthesaleociairly indicted 
that thCTe w a a conflict of opinions; or fb) 
correct idaititi cation of a lot on be 
doiiHanstrated. H»ily by nieans of either a scientific 
procea not goierally a<:ceptcd for use until aficr 
puhlic3danofdicc3talt^;ueor a procesi whidi 
atth; date ofpublicarion rfthecaaloguewas 
muea.sonahly e^ensive or rnqractical or lilcely 
to haw: caused damage to the property. 

fii) The benefits nifthe'Vi'ariajityaic not awijpahle 
and shal^plyonlytothe original buyer HDf the 
lotas shmfn on the in^'oicc originally issued by 
Chrisde'k whoi the lot was sold at auction. 

(iii) Tlie original buyer ntuit haw icniained the 
CTHnCT of the lot ■'srithout disposing of ajiy 
intercit in i^ to any third party 

(ii) The buyer^ sole and csilu'dverejiicdy against 
Chrisrie^ sndtlt scller,inplai:eof anynMher 
rancdy which rniglit he avaiMjlq is the 
cancelLdion of the sale and die lefund oflhe 
original purchase pricepaid torihe 1m NJeither 
Chnsde^ nor the seller will be liaHe for any 
special, incidersal orconsequaitial duna^ 
uictiding, without UjiLita.tion,lo5s of proliti nor 
fbrintirest. 

(vji Tlie buyer must give wriUcn notice of claim to 
us "srithin five yea^ from the dae of the auction. 
ttis Christie^ general policy, andChri^ie's shall 
have the rigfit,to require the buyCT 10 obtain the 
Viiit ten opinions of two recognised experts in 
the field, mutually acccpt^e to Chris tie'k and 
the buyer, before Christiei decides whether or 
not to (ancd the sale under the warranty. 

(vi) The buyer must leturnthe lot to the Christie'i 
salo-oom a which it ■^^ purcha.iEdin the same 
condition as at the time of tlie sale. 

6. COPYRIGHT 

Thecopyrighl in all ui^^ges, illuslialions and written 
maCTial producai by or for Christie's relating to a 
Lot including the contents ofthiscaalogue,is and 
shallremaina all bnies the property of Christie^ 
and shall not be used hy the buyer, nor by an"pme 
else, without our prior vmtlcn consent Christiel! 
and the seller ntakc norcpresentaionofwarianty 
that the buyer of a. property will acquire any 
copyright or other reproduction rights in il, 

7. SEVERABILITY 

If any part of thcK Conditions of Sale is found by 
any court to be invalid, ULe^ or unenforceable; diat 
part shall bediscouruedandtherestofthe 
conditions shall continue to be «ahd to the fiillest 
eslcnt penmtledhy law. 

8. LAW ANDJURISDICTION 

The rights and obligations of the parties with respect 
to these Conditions of Sale, the conduct of the auction 
and any matters coimectcd with any of thefiuegmng 
shall It governed and interpreted by the laws of 
tn^^aruL By bidding at auction, whether present in 
person orhy ^nl, hy written bid, telephone or olha 
meaiis. the huy^r shall hedeaiied to hais- sub mined, 
for the benefit of-C'hxistie's, to the exclusive 
junsdictiDn of the courts oflhe United Eiingdom. 



AML s.'g.'ftH 



151 



http://ecat.christies.com/ActiveMagazine/print.asp 



16-06-2009 



Page 154 of 164 



Worldwide Salerooms and European C^rncES 



AUSTRIA 

VIENNA 

-1-4,1 (o.]l ^32 ^Si^ 

Anj><!laBaillou 

BELGIUM 

BRU55EL5 

-H32 (0)2 _^15 SS JO 

Rotatidilc Lathuy 

FINLAND ANOTHE 

EALTIC5TATE5 

HELSINKI 

+ i<:3 (0>J toS 112 

Tii&trn ISchaLLtnan 
(CotKLikanc) 

FRANCE 
• PARIS 
+3 J (0)1407685 S5 

GERMANY 

DlfiSELOORF 

+49(0)21 1491 5930 

Andrew Riirnbleir 

FRANKFURT 

+49 (0)61 7420 1>4 85 

Anja Schaller 

HAMBURG 

+49(0)402794073 

Chrisciane Grifinia 

Ratitzau 

MUNICH 

-1-49 (o) S9 24 20 96 80 
Marie Christine Gcafin 

Hiiyn 

STUTTGART 
-1-49(0)71 12269699 
EvaSusaiuie^ch^^ei^rr 



ISRAEL 

TELAVfV 

+972(0) .169.^0695 

Roni Gilat-Baharaff 

ITALY 

■ MILAN 

+ 3l>02 JO3 2S3I 

ROME 
+390668633,1.1 

JAPAN 

TOKYO 

+Sl (o)J ^■i,7l o6fiS 

Kanae Ish.ib*ih.i 

MONACO 

+ .17797971100 
Nancy Dot ta 

(Cfiti^LiEtsnt) 

THE NETHERLANDS 

■ AMSTERDAM 

+3 L (0)20 57 55 255 
PEOPLES REPUBLIC 
OF CHINA 
• HONG KONG 

+ Si2 2<.21 .■i3ijfi 

RUSSIA 

MOSCOW 

+749.'>9.17^.1<^+ 
+4420 7J8923LS 
Aina<^tJsijVolobLLeva 



SPAIN 
BARCELONA 
+34 (0)93 4S7 S2.';9 
C\i€3 Escoda 
MADRID 

+34 (0)91 <,32 6626 

JuanVarej 
DaliaPadJUa 

SWITZERLAND 

• GENEVA 

+41 (0)22319 L766 
Eveline de Pmyarc 
■ ZURICH 
+41 (0)44268 1010 
Di-nii-kBoll 

TURKEY 
ISTANBUL 

+90(0)5325824895 
ZeynepKayban 

(Consultant) 

UNITED ARAB EMIRATES 

• DUBAI 

+971 (0)44255647 
dudtn. KhciLiry 
UNITED KINGDOM 

• LONDON 

+44 (0)20 7839^^060 
LONDON. 

• SOUTH KENSINGTON 
+44 (o)ao 7930-fio74 

SOUTH 

+44 (0)845 900 L766 

MirlcWrey 

NORTH 

+44 (0)845 ^^° 17*6 

Thomas -^cott 



EAST 

+44(0)84.^900 t766 
^imon Reynolds 
NORTHWEHAND 
WALES 

+44 (0)845 9^0 1766 
Mark New^ceid 
Jane Blciirid 
SCOTLAND 
+44(0)1.11 22547.0 
BernardWilliams 
Robert Lagncaii 
David Bciwe?.-Lyon 
(Consnltant) 
I5LE OF MAN 
+44 1624 814502 
The Marchioness 
ConytiRbam 
(Cnn^inltant) 
CHANNEL ISLANDS 

+44(0)15.144^5 ^>'!S 

Melissa Botiti 



■^^.■iJ (0)598624996 
Christine Rv^l 

UNITED STATES 
LOS ANGELES 
+ L ,1 LO 3 8.^ 2600 
• NEW YORK 

+ L 2L2 6^62000 



• DENOTES SAlEROOWl ENQUIRIES— Call the ^alernoni or Otlice 

For a complete salerooms & oltiees listing go to christies.coni 



EIVIAIL — infb(f^christiEs_com 
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C^hristie's Specialist Departments and Services 



DEPARTMENTS 

AMERICAN FURNITURE 
NV- +1 212 tj.?f. 22 ?o 

AMERICAN INDIAN ART 
NV- +1 212 6a6 ajjfi 

AMERtCAM PICTURED 
NV- + 1 2i2fi3H'i 2140 

ANGLO-INDIAN ART 
KS: +44 (0)20 7JiilH;j zj 70 

ANTiQUITIE5 

SK:+44 (0)30 77j2 3239 

ARMS AND ARMOUR 
SK:+44 (o)in 7752 ..iiifj 

AU5TRAUAN PICTURED 

KS;+44 (o)in 7_?>i^V 2040 

BOOKS AND 

MANUSCRIPTS 

KS:+44 (0)20 7.^Sy2i5S 

Sk:+44 (0)20 77_'i2 ^?20^ 

BRITISH & IRISH ART 
KS:+44 (0)20 7J»9 2{JH2 
NVl + 1 212636 20S4 
SR:+44 (0)20 -77^2 ,1257 

BRITISH ART ON PAPER 
R.S: +44 (0)20 7.iSy 227S 
SK:+44 (0)20 7752 j2yj 
NVn + i 2131536 20^3 

BRITISH PICTURES 1500- 

T850 

KSr +44 (0)20 73SHJ 2^4^ 

CARPETS 

KS; +44 (0)20 73S9 2370 
SR:+44 (o)2D 73Si*; 277ri 

CHINESE WORK'S OF ART 
KS:+44 (0)2073^92577 
SK! +44 (0)20 77J2 j2jg 

CLOCKS 

K.S: +44 (0)20 73S9 2224 

CONTEMPORARY ART 
KSr +44 (0)20 73Sg 2t)20 
SKr+44 (0)20 7752 3^1.1 

CORK5CREVi5 

SK:+44 (0)20 7752 3263 

COSTUME, TEXTILES AND 
FA MS 

SK : +44 (0)20 7752 3213 

EUROPEAN CERAMICS 

AND GLASS 

SK.:+44 (0)20 77j2 3026 

FURNJITURE 

KS: +44 (0)2(3 73S9 24^ 

SK.! +44 (0)20 73^9 2791 

ICONS 

SK:+44 (0)20 775 2 3261 



IMPRESSIONIST PICTURES 
KSl +44 (0)20 7j t«j 2f>.-{S 
.SK' +44 (□)20 77_'iJ. j2iK 

I NDI AW CONTEMPORARY 

ART 

K J>: +44 (0)20 7J Sg 270 

NY:+i 212 6^6 2l3g 

INTERIORS 

5iK.: +44 (0)20 731*9 22 iJ"! 

NV:-l-j 312 636 2032 

ISLAMIC WORKS OF ART 
K.S; +44 (c)20 73 ik) 27CO 
SK: +44 (0)20 775^ 32 jy 

JAPANESE WORKS OF 

ART 

K.S:+44 (c)20 73!k) 2^191 

SK:+44 (c)20 77j2 3239 

JEWELLERY 

KS- +44 (0)20 73 St) 23X3 

SK-+44 (0)207752 32fi5 

LATIN AMERICAN ART 
NY: +1 212 fi^A 21'io 

MARITIME PICTURES 
5iK.- +44 (0)20 7752. 32 M4 
NY: +j 21Z 707 3949 

MINIATURES 

K..S: +44 (0)20 73 S9 2<>iQ 

MODERP* DESIGN 

SK' +44 (0)20 73^5 2142 

MUSICAL INSTRUMENTS 
^K: +44 (0)20 77j2 33ri.s 

NINETEENTH CENTURY 

FURNITURE AND 

SCULPTURE 

KS: +44 (3)20 73r«^ 2144 

NINETEENTH CENTURY 
EUROPEAN PICTURES 
KS;+44 (0)20 73tt9 2443 
-SK: +44 (0)20 7732 3309 

OBJECTS OF VERTU 

US: +44 (0)20 7.1 Ky 2347 

SK- +44 (0)20 7752 3001 

OLD MASTER DRAWINGS 
K.S: +44 (0)20 73Ji'^ 223] 

OLD MASTER PICTURES 
KSl +44 (0)20 73 St) 2'i3i 
.SK- +44 (0)20 7752 3250 

ORIENTAL CERAMICS 

AND 

Works nfArt 

SK: +44 (0)20 7752 _^2 3i 

PHOTOGRAPHS 

K.S: +44 (0)20 73^ 2292 

PICTURE FRAMES 

SK: +44 (0)20 7Jl*i) 27^13 



POPULAR CULTURE AND 

ENTERTAINMENT 

SK: +44 (0)20 77i2 "(12^ 

POST-WARART 
KS:+44- (o]20 73S9 2450 
SK: +44 (0)20 7752 3210 

POSTERS 

SK: +44 (aj20 7732 320S 

PRINTS 

KS:+44 (0)20 73^9 232i{ 

SK . +44 (oj 20 773 2 3 loy 

PRIVATE COLLECTION 

AND COUNTRY HOUSE 

SALES 

KS: +44 (0)20 73^9 2343 

RUSSIAN WORKS OF ART 
KS: +44 [0)20 73!>9 2662 

TRAVEL, SCIENCE AND 
NATURAL HISTORY 
SK:+44 (0)20 7732 32<;i 

SCULPTURE 

VS. +44 (o)io 73tl:9 2331 

.SK: +44 (0)20 73K9 27g4 

SILVER 

KS: +44 (o]20 73S9 sMh"] 

SK:+44 [0)20 77j2 3262 

TOPOGRAPHICAL 

PICTURES 

KS: +44 (aj20 73S9 2040 

SK, -1-44 (o]20 77j2 3291 

TRIBAL AND PRE- 
COLUMBIAN ART 
PAR: +33 (0)140 7fiS 3X1". 

TWENTIETH CENTURY 
BRITISH ART 

K5i: +44 (0)20 73S9 26^4 
SK' +44 (o]20 7752 "jiii 

TWENTIETH CENTURY 

DECORATIVE ARTS 

DESIGN 

KS:-l-44 (o]20 73 H9 2140 

SK:-l-44 (0)20 7732 3236 

TWENTIETH CENTURY 

PICTURES 

SK, -1-44 (ci]20 7732 321S 

VICTORIAN PiaURES 
KS: +44 [0)20 73i>9 2468 
-SK: +44 (0)20 7752 3257 

WATERCOLOURSAND 

DRAWN GS 

SKl+44 [0)20 7732 3293 

WINE 

KS: +44 (0)20 7732 3366 



AUCTION SERVICES 

CHRISTIE'S FINE ART 
SECURITY SERVICES 
Tfel: +44 (0)20 7622 o6d9 
Hax: +44 [0)20 797S 2073 

t fassf^n; h r isLie * .tt>t II 

CORPORATE 

COLLECTIONS 

Tfel: -1-44 (0)20 7389 20S9 

b d u-k^ cLi t is Lie s .4: i>in 

FINANCIAL SERVICES 
f^l: -1-44 (0)20 73S9 2624 
Fax; -1-44 (0)20 73 &t) 2204 

HERITAGE AND 

TAXAT1 ON 

Tfel; -1-44 (0)20 73S9 2101 

(^X: +44 (0)20 73 S9 2300 

Ein^i 

qoha«ttii@ chi-itliei j.- tit h 

PRIVATE COLLECTION 

AND COUNTRY HOUSE 

SALES 

Tfel: +44 (0)20 7389 2343 

Haxr +44 (0)20 73 ik} 2223 

iLmsiV. 

■AW steesf^xhrsu e«; j; o tn 

MUSEUM SERVICES 

US; -1-1 212rj36 2f)20 

Kaxi + i 212 6^6 492!J 

Etn^i 

iwh tti tig@ic I5 tisti es jc cm 

PRIVATE SALES 

US; +1 212 636 30J4. 

Faxr + i 212 (536 203s 

Em^l; 

ett icba urtic @j; bti s tee ^ .com 

Tfel:+44 (0)20 73»9 254B 
l^x; -1-44 (0)20 73 &g 203 S 
Etn^; 
ncrtclujiil^chrktieiXiCBn 



OTHER SERVICES 

CHRISTIE'S EDUCATION 

Liindiw 

Td: -1-44 (0)20 7663 4350 

fis: +44 (0)20 7i5(;3 4351 

Etmii: 

si uca ticni@thti sti es .iCti m 

Mew York 

Td; +1 212 355 1301 

Fix; +1 212 335 7370 

Eti-uil: chnstkifdiiiU- 

■tiani@t hrkties. e liu 

CHRISTIE'S GREAT 

ESTATES 

'lei: +44 (0)20 73S9 2734 

Fax; +44 (0)20 73S9 2403 

Enuil; 

£etm 



KEY TO ABBREVIATIONS 

NY: 

PAR: 
Pxris 
SK: 



J 0/0-3, /(jg 
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A SOUTH GERMAN MARQUETRYTABLE-CABINET 
SECOND HALF ifiTH CENTURY 

jlVain fSo cm.) high; 41 in. {104 cm.) wiile; lyVs in. (43 cm.) deep 
5^60,000 - 100,000 



Important Early European Furniture, 
Sculpture and Tapestries 

London, King Street, 5 Noveniber 20og 



^ 



Auction 

5 November 2009 


viewing 

1-i November 2009 


Enquiries 

Furniture & Tapestries 
Marcus Rad&cke 
+44(0)20 7389 2342 
mra d eck e @'chri 5ti e5.c om 


Catalogues 
London 

+44(0)20 7389 2820 
New York 
+1800 395 63OT 


Consignnients 


are welcome 


Sculpture 

Andreas PampDulides 

+44(0)20 7389 2333 


London 

+44(0)20 7839 9060 

R Kinn^trPPt. St Jarr 



iinti} mid-August 



apampoulid65@christiG5.t-om London SW1Y6QT 



l^<i^ 
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tf you are as passionate about your home as you are about your art collection, one company inspires 
confidence and trust wilh its proven expertise. Christie's Great Estates, a subsidiary of Christie^, 
reaches a global market "for buying and selling tlie woritt's most distinctive real estate. 



CHRISTIE'S 

GREAT ESTATES^ 



Beverly Hjlls +1 31Ci365i&91 PalmEesch +1 561805 73^7 
London 443(0)2073892551 Sar-U Ffl 4I5059S38733 

Hew York +12l246B7l4a 
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Absentee Bids FcmM 

Chrisiihs London 



Important EuROPt^^yv Furniture, 

SCULPTURE AND C^LOCKS 

THURSDAY 9 JULY 2009 AT 10.30 AM 

S KiiTfs Scf-ccc.Sc.Jatnc^':;, Lotidcin SWiY flQT 
CODE MAME; BYMG 
SAIE NUMBER: 7745 

^Ifcilc^Tj billing name and addrejs murt agree witli tin 
c^errptiLin certinciLlc. InvDio?^ cannnt he ctijngrd arber 
thry hive hixn printcJ.5 
BIO ONLINE FDR THI5 5ALE AT tZHRISTIES.tOM 

BIDDING INCREMENTS 

Bidding ^nerally opens belowf the \ow estimate 

and adv3ii<:es in iiit cements of up to 10%,sub|e<:t 

to the iLictioneer'i discretioBi. Absentee bid^ that do 

not conform to the increments «ft below may l>e 

lovi'irrt^d to the fmxt bidding interval. 

Uli£50to UKfl.OOD 

UK£1,000 m U<£2.000 

UKf 2,000 1E U<£3.000 

UK£3,000 to UK£5,000 



UKf 5,000 to UKflD.OOO 
Ukf10,0DDtD U<E2D,000 
Ult£20,O0Dto UICQCDOO 



by UKE5CS 

by UK £1 CDs 

by UKE200S 

by UK£200, 500,800 

(ie: UK£4,20D, 4,500, 4,300) 

by UK£5DDs 

by UKE1 ,000s 

by UK £2. 000s 
UKf 30,000 to UIC£5D,000 by UKf 2,000, 5,OD0. 8,000 

(ie. UK£32,DDD, 35,000, 

3S,0D0) 
UKf 50,000 to UICEI 00,000 by UKE5,DOOs 
UK£100,000to UKf2OO,OD0by UKEICOOOs 
abme UK£200,ODD ^t ^LMitioneer's dEcmtor^ 

The iLittioneer may vary the i lie Fenients during 
the CQurae of the auction at his or bcr o^'n diiH:re- 
tion. 

Auction Results: +44 (0)20 7627 2707 

PliBT £30 rdci to the infom'ulion contained iii 
Buying it Ouiitie's. 

] icquQt Oiid^cb to bid t>ii the fbllowiii;g l'i><^ up to tlie niiirL- 
lauia piice I ha:x iitdic^cdfor c:a:h.li:d. E iiiLH±:ntuid thjt if Jii^' 
bid is siKeeafiil, die pimihase price ■will be the suui nif my fiml 
bidplu9 a lniyc]^s picnuun'k of.2j% of the finil tid price of ejch 
lot up toajLdiixludiiig^S,Oi», ±ii;-oof ihcextessofthe 
hammer p'ice abo<c /^J,<iMi and up to and inthiding. 
jQiOO,,<Kio and ilj^ of the excess of the haimner price ^love 
^iOOfKMi, ti^ther vHth anyVAT chugcaUe on tie final bid 
and. the b'iiya''3 lociaiuin.VAT is chai^c2.ble on the purch^e 
price of d^jgeicd ("i) liHs, and fbi buy::i:t outiidc tlcliU on. u) 
lots, K the standaid uxcVfCt k chaigc^ilc cm the purduLte price 
of stalled, f') loa at the icduced rate. 

1 undci^and tha: Chiistie'a presides the sovio: of executing 
abseitec bid^ lor the coiiicnience of clients and that Cluidie'^ lii 
not le^KHuible for failing to execute bidj! or ibr eiroi^ lelatliig. 
to esTcudon of lids. On rrtf behalf, Chiifti:'j wil Wf to pur- 
chase dicsc lots ibr the lovicst poolUe piitJE, taking itto account 
the mciveandDths bids. Absentee Isds submitted on "no 
leicive'^ lots will, in the absence of a higher bid, be cxeciacd :e 
appradmitcly j<^ of the low pie-salc eidniKc <f at the 
amount of thctid if il is less than Jii% of thckftv prc^salc esti- 
mate. 

]f identical abjentce hidj arc received ibr the sanK lot, the wiit- 
toi Hd received first hy Ohristie!i vAR tatc precedence. 
Please contact the litid D^aitment at lea^t :£4houj:s in advance 
of the sale to nialii<: anangoiK-uls for telqihone bidduig. 
All bids are siiiject to the temu of the Condition? of Sale and 
LiinitedWiiTanty prined in each Chiistie^ atald^pc. 



AbKntM bkJs must be received at least 24 hour? before the auction begins, 

Christie's will confirm all bitls received by fax by return fax. If you have not received 
cnnfirmatiDn uvithin one business day, please contact the Bid Department, 
Tel: +44 [0}20 75S9 265S Fax; +44 (0)20 7930 8870 nn-line ivww.christies,CDm 



7745 



Cllesit Number {if dpfjlicdble} 


SaleNLFTber 


eillhs Name please pintl 


flddiw 


Postcode 


t^artifineTelephore 


blaring Telephcne 



O Please tick if you piefernot to 



EmaD 
InfennatlDn ^out our lipconlng sales iiy e 



5i.gnature 

if you bave not previously bid or corsigred with Cfirisbe's. please attacin copies of tfie folloiving documents. 
Individ J a Is: -government- issued photo identificator (sucii as a photo driving lieence, rational idertrty card', 
or pasiport) and. if rot ihoivr on tine ID document, proof of cjrrert address, for example a utility bill or 
barif s.tatement. Corporate clients' a certifiTBte of incorporation. Qttier bjj.ireastructjre. 5.jch as. trusts. 
offiiiore companies, or partnerships.: please contact tine Credit l>epartmenl at + -l-^ [C>a) 7B55 2E?5for 
.advice on the infam.atior yoj sIiql kJ su pply. If you .ar-e registering to bid on beiielf of someone \viiD has 
not pr-euiDusly bid or t-cnsig n-ed ivith -ClirisU-E's, please .attach identifkaliDn dDcuments for ycu ri^lf as. ivgII as. 
the party on ivhiose behalf you are bidding, togethieri^itti a signed letter of .autharis.atian frum tliat party. 
Mew clients, clientswiio have not made a pu re base from any Christie's office ivithin tiie last two years, and 
those WIS iiing to spend more tiian on previous -occasions will be asked to supply a bank reference. We also 
lE-quest that you complete tlie section below with yoj r bank details: 



'T^flie of Ganli{s} 



Addrea of Ear«:s{s> 



M>:oirit t^unbeiis} 



'Hame of Jlcro^jnt Office r{!> 



Bank Tdeption e N untbei 



PLEASE PRINT CLEARLY 

Maitimunt Sid UKt 
r[> ieitcljding buyer's pr^rn 



rvi.a^ir«ur(v Bid UHt 
(exclLding buyer'sprc 



If yOLi are registered within the Eump«i'^'Comiriijnityfoi'VAT/lVA/TVA^BTVy/l\JfiWSTHT^OM5 

Please quote number below: 



AML i)/<)/tjH 1 59 
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Catalogue Subscriptions 
Order Form 



Furniture and Decorative Arts 



Subs^ri lotion Title 



Location 


Issuer 


UKtPrko 


USSPnce 


EUffPrke 


Kir<] Street 


3 
2 


SI 
51 


95 

as 


B7 
73 


Mav Yo* 


A 


114 


190 


175 


Kir.q Street 
iWew Vfwk 


5 
2 


143 
SI 


23a 


219 
73 


:New Yak 
MewYo* 


1 

4 


IS 
103 


43 

171 


39 
1S6 


South' Kaisington 

KiTHj Streot 
Mew Yoft 


4 
4 

& 

e 

4 


15 

as 

171 
22ft 

103 


27 

87 

152 

285 

im 

171 


23 
BO 
143 

262 
350 

156 


South liaisington 


1 


9 


15 


14 


rMewYoric 

Pars 

London 


2 
11 
4 
6 


8 
125 
3S 
171 


13 
209 

61 
285 


11 
183 

57 
2Sl 


Soutiti Kaisngton 
Kifi^ Street 
NewYorit 


4 
2 
3 


IS 
4S 
41 


27 
76 
67 


23 
72 
63 



nLa5 
n Mfi5 

n M24 

nL23 
nM23 

nN93 

nm6 

n K132 
nA22 

Draa 

nL22 

ni-?23 

n M22 

n ^;127 

DM96 

Dl59 

n K132 
0149 

nM9 



19ih Ce-inury Irrterier 

19th Century Fumitjre. Saj)ptun ^nd WoAsaf Ait & Ceramn:* 
19th CentLfvFumitjre, Siulptuteand Wortcsof Art a Ceramiiis 
American FLirnltjreartd DecerailveArti 

Anieiican FLfnitjne, Folk Art ard Dftzoratui* Arts 

Engli&h Fjrnitureand Decorations 

Eriijli^h FLrnitjre^nd [>ecoi3tions<'indLjdedrhiL223^ 

Ei"i(]lish fLrniliiieaiKi Decoationi 

Ceramics 'and<i lass 

■CtiirwM fy.pan Ceiart\i\ts 

European Ceramkis anil Glau 

EuFop^an Furniture', T^pMtri'SS, ^ulptjre-and Works of Art 

ilTiterriars: St^^le and' Spirit Edition tlnduded in K96> 

Riinitife and Worts of Art 

SjTopean Furr-itu-fie. Si]\w and C&asy^a 

European FLmiture. Tapestilef; and' Soji^tude (ndkided in L223) 

European and Er^Dsh Furniture (irdudes 1223 & l_22) 

European FLniitLre. Wor1<s of Art and Tapesiifie& 

Fjrnitur&and I!le<.oralive- Ohjetts 

European Costume si}4 Textiles 

HAJSif Saies 

InterioTs: Oak Edftion finclutlad in K96) 

inteiiors: (formally House Sales) 



f^Jcate C^eajons and House Sales 
Rugs artd Carp'^ts 

irterbrs: Style and Spirit Edtion (lauded n K96) 

Oriented Ru^sard Carpets 

Ruqs and Carpets - Slariit. Asian and Eufopeat 



Catalogue Subscriptions Order Form 



Bill ing Add rsss /Send ^tatdgues to. 



Ma me 


/idd[«j 


fuytinw r^lipphcfi^ 

^^ ; Plipase tck If you piefHWil to r«» 


faalmilc >p-inall 
uiF mfonnatiriri sbcjt OLt ujiromlf^ <al«tiy t-mall 


Oirktie's ■Client Mjipher 

Method of payment: (^^J VKa 


Q MasterCard Q Arnerlcan Enprew 


■tardrjuniliei 


t;ipiry Date 



Csid Ktendier Signal ure 

Cheque enclosed USS UK£ EUR Please make cheque payable to Christie's 

Residents of the us states of 'CA, fL, JL MA.iU¥, RA, H.l, araTXplH^aseaOd bcal sales taK. 

Residents of Belgium, France, Germany, Italy the Nictherlaniis, ana S:pair please siffl local VAT Tax Esc mpt 

clients must include a cqj^of Th€;irTax Exempt Certificate. 

Orders sliij^peill to NortliarSoLJth ArrwriQ will be cli^rgedin LIS dolors. Oroersshfipeo t:> the ELiopoar 

Llrtion^escepttlic UKj willlicciiatgea ineiiiios. AllotherorOerawill bGchargeo ir: UK pounoi sterling. 



l6o 



Fl£>i:£ir\re beiubiiillyiDListf^tedcaL^^gLiesftutii 

LYur ancdoiK around the world. 

Vourprivate view of some o-f flit worldk tiiost heautifLiI 
nbjetK ^iJ iti kidi^tiubk guiJe ta fonli-comiiig 
aLB^LirtiiswiH be [liaised Li^ycm ii^utiti at jv;tiljibfe. 

Topla<E anoroer: please in{licatevoLjrchoice^d»ve and 
completE yonrflctaibori the left ana fan or mail tills form. 
Altenatti^V. VKWcatalogLjesfieconlineatchristles.com. 

Reply to: 

Ch ret It's CatabgucE. S KingSticot, ^t Jarrte's 

London SW1Y6QT, United Kingdom 

Tel: 444{;0}20 7385 2820 Fan' 444(0)207389 2869 

sjt)scrbe-Llc@chrstis.corn 

Chrstie'sCatatogLE, 20 Rockefeller Plaza 

Newyork.hlYimiO, USA 

Tel:+1 &M395 63M Faic+1 BM 395 5630 

rrorn outside US 

TgI:+1 212 636250D fax: +1 212 5364940 

subscrbe-LJs9cfifEtiK.com 
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THE BOARD OF CHRtSTIE'S 

E^lward EJolman. Chief Executive Offii-er; 
CI^Hes Caiot. Dfipiity Chairmati, 
Ftan^is Cufiel, Deputy Cliaittnwi, 
Nick Deemnig, Pedto Gir^w, Bwtt fkiTvy, 
NKhobs HiU, Lisji Kkig, Stephen L^h, 
Visisiiiijt Litiley, Marc Pcurter, 
Ju«y Pylkkatieti^T'heD^sLHLiangTi.iui 



CHRISTIE'S UK 

CHAIRMAN^ OFFICt 

Vi:S4:i>LiiiL Lttifey^Chairtnao 

Noel Atujcsley, Hotioriry Chiiriiiiii; 

Kchafd BoumfcH.Vice Cliaitrmaii; 

RiitiertCiipley, Deputy Cli^u'tiiAti; 
The Earl ofHiliriK.DepLity Chairman; 
Jtmathan Hotwich, Deputy Chainiiati; 
Francii Rii«eB,Depiily Cbiirtniti; 
EdtvardCUw 

BoyMaier 
OHatidii Rinik 

Jatje Hay,LrK MitJigiiLg Director; 

lJ£a Kkig, In tenia Lichcul MatiagitigDirecLor; 

Gerard Bjirrett, Ititetn^tiDnal Cainttietcial 

Ditect^ar 



1]m ('j.perusediJnt]a&i^itiJu[ue 

14001 frrtmir. 
m]JJ^idimEMAS|thi='EiU H^ 
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